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To Our Beloved B isltop who" 

devoti on to th e Little F lower h as 

m ade the Shrine p oss ibl e) and 

whose co n stant encouragem ent 

has ever been the powerful sup

port of Father Co u g h I in, this 

littl e guide is affectionately 

dedica ted. 
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/.'1'1 ' .. I. _l / . J/ llffll 1fl h'1 r. ( ' . J. J{ cat ino 

Rcz·. Charles E. Cmt{J iil ill 

h'tl'. ('o.-: ,o: i (/11 Sru rd. O.F .. 1! . 1 " 11 I 
u, r. Rnymond Balk o, O.S.B. 

• 

cSELDOM, if ever, has a man 

seen his d ream come tru e as has 

Father Coughlin. The Shrine of 

the Little Flower stands as a per

manent tribute to the innocence 

and saintLiness of the Girl Saint 

of Lisieux, as we11 as a lasting 

1nonument to the co urageo u s 

spirit and untiring zeal of the 

pastor of the Shrine. 
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FOREWORD 

\
~ v; ELCO'\IE I Thi~ llla_l' IJe )'fiLII' fir:;t Yisit to the Shr ine oi the Litt k 

~ Fl o11·cr. Y ou may ha1·e pas~cd this 11·ay hdore. but your y isit 11·as 

a hurr ied one . and. at your derarture . you ielt that there liTre many ques

tions concerning tlte :-;brine that yo u ll.t,u ld like tu ha,·e an:-;11-ercd. and 

111 :~ny symbob that you <lid not understand . The purpo,.;c o i thi s book is 

to gi,·e that in iormation 11·hi ch the anTage Yi,itor at our Shri ne ll·mdd 

desire. H these fe11· pages shall assist you in acquiring a better under

stand ing o i the scrlllon 11·hich is hl're so IJeauti fulll · \ITitten in stone. they 

shall ha1·e fu11111 ed their purpose. 

I t may interest you to ktw11· 

bu ilding o( thi s sacred eclilice . 

F TE IZY Cl~OSS. 

11·hat motiYe it 11·a,; that ga\·c ri ,;e to the 

J I ere l must tell \'lltt thl' ston· o( t lw 
' . 

You 11·ill recall those clays oi clreacl iul hate . those clays o[ ],lack preju

dice. beginning hack in the year nin eteen hundred and n ineteen . and con

tinuing i or near]_,. a decade . during 11·hich time a "red lmttalion o( tiery 

crosses blazed from the Gulf o i :.\ kxico to the Great Lakt's. and i rom th l' 

Golden G::tte to the Statue of Liberty.' ' The cross . the embl em o( lm·e and 

sacri tice. \\·as being used to e~p rc ss hatred (or all things sacred . 

Scarcely hac! the sh ingle ed ifi ce ni the Shrin e oi the Littl e 1-l<mcr heen 

buil t at \ \'oocl11·ard ~tn d T11·eh·e :\Iile l ~oad. \\'hen a fi cn· cr(lSS 11·a,; kindll'd 

not tll'enty yards distant from ih 11·alls. :t\atu rall y . this e\-cnt 11·as a matter 

of graYe concern to Father Coughlin. pastor nf the ~h t·in e. It 11·as not tint 

he had a 111· personal fl'ar of those 11·h o perpetrJ.ted th is outr::tge. J ltlii'CYer. 

it ll'as d ifficult for him to sec ho11· all\· mi nd cou ld he so in tt J! er::tnt as [(1 

express its prot e~t in so blasphemous a manner . IT e conc luded that such 

an outrJ.gc must he the result uf igno rance and misunderstanding. 

A t the t ime of the aboYe incident. the attention of the 11·or!d \\'as io

cused upon th e lif e o[ the LitU e l' lo\\'cr 11·ho h:-td been recent ly c:u1 onizl'd. 

Father Coughlin' s little Shrine 11·as the first that had been ded icated w 

·\!mighty God under the name o i tilL· Ill' II. ~a i nt. nn e iact in the li ie oi 

the F !o\\'er of L i s i e u~ had made a deeper impression on the mind o f tlte 

young pa5tor than had any other. T!wre,;e hac! a! 11·ays desired to IJC'cotne a 

miss ionan'. This thought led to another: \\ 'as it not possible io r the pril'sl. 

by mean s o[ God',; iatest g i it to man. the radio. to reach. ll <>t on ly the 

r :-:- 1" 1 



l 11-cnty-c ight sGLLtcrcd Lunili cs 11·ithi n tl1c prec incts o l hi s pa ri sh. IJLlt to 

reach t iiTJJty-c ight thou sand L:unili es . yes. i 1 neccs:-<a ry . twcnty-e iglll mil

li on L.unili cs through•,ut the nation . and. by prcacl1ing Chri st' s doctrine 

o f Charity. to di spel from their mind s the dar kn ess o l ignorance, and tu 

tear out o f their heart s the roots of prejudice: 

\t\ ' hat 11·as to be the pulpit irom which thi s a ll -important message 11·as 

to be de li n :rcd ~ The Cross 1 \Yas not that the pulpit from 11·hich the ser

mon of lo1·e 11·as once most forcefully preached 0 The C ross ! I s it not the 

ans11·e r to bigotry? The Cross ! I s it not the source o [ soc ial health : The 

Cross I \Yas it not the chief study o[ the Littl e D'l o\Yer ? The Cross ! \Vas 

it not the sum and substance of Saint P aul' s preach ing? The Cross ! \\.as 

it not the pulpit des igned b1· the Sa1·iour Himsel f ; The Cross ! The enemy 

\\'Ould reduce it to ashes 1 God's priest ,,·ould prcscrYe it in stone. \\'hen 

the fi ery cross . kindled by the hand o [ bigotry. spit out its angry flames 

11·it hin a fe 11· yards o f the li tt le sh in gled church, Father Coughli n said to 

himself: " I shall build a Cross 11·hi ch thev shall not be abl e to burn!" 

H e kept his promise. H is dream has been reali zed. T oday. an immense 

t011·cr. each face of 11·h ich forms a cross . stand s at the corner of \\ 'ood11·a rd 

.Avenue and Twe]yc -:\f il e l ~ o acl. It is a colossal monument to Chri sti an 

Charit 1· . a defiant chall enge to 1J i got r ,~·. 

~Q 
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BACKGROUND OF THE SHRINE 

l
j HE few facts that follm1· han: been taken from Father Coughlin",-, 

[ pansh memo1 rs. 

S hortly after the Ne11· Year, in nineteen hundred and t11·en ty-si .". 

Bishop Gallagher commissioned Father Coughl in to establish a ne11· parish 

in Royal Oak. 

LeaY ing hi s parish at 1'\orth Branch. 11·hich had gro\\'n clear tu him. the 

young pr iest took up his residence at Saint Francis" J lome in Detroit. 

He began immediate ly to expl ore the terr itory on both s ides of \Yood-

11·arcl f\venue . north o f Ten Mile 1\oad . .-\iter much in,·estigation. it 11·as 

clecidecl that the best possible locat ion was at the intersect ion of \\ 'ood11·ard 

Avenue and T11-ch·e :\lile Hoad .. \ tiny church ( L'lates :2-3 ) 11·as erected 

and ori ented 11·ith four stakes 11·hich Father Coughlin had driYen into the 

sand approximately 11·here the ne11· to11-cr no11· stands. 

The first 1\Iass was celebrated in t he pioneer building during the month 

o( Jun e, nineteen hundred and t11-cnty-s ix. There 11-ere frequent distrac

tions durin g i\ [ass inasmuch as the Grand Trunk freight tra in and occa

sional passenger train s thundered by not more than one hundred feet dis

tant from the front of the church. \\'ood11·ard . \venue , then a na rrow strip 

o f poor paveme nt. 11·as on the far side o i the railroad tracks. 

To quote Fathe r" s o11·n 11·onls: ''The church 11·as surrounded by an acre 

of mud.' ' 

The parish consi sted of less than t11·enty-eight (amilies. ,,·ho were strug

gling to pay for their 0\1"11 homes and to ed ucate their children . A lthough 

these famili es contributed to the best o( the ir abi li ty . there st ill remain ed 

the problem as to h011· this little shingled ed ifice 11·as to he maintained . 

You can imagi ne the puzzled look upon the countenances o [ the parish

ioners 11·hen Father Cough! in announced that he 11·as intend ing to spend fi \"C' 

thousand doll ars . extended to him as credit by the Bishop. in purchasing 

Broadcast time. Thmugh the courtesy oi 1\Ir . Leo Fitzpatrick. then man 

ager of Stat ion \ VJR, ,,· ires and microphones 11-cre set up in the Sanctuan· 

of the little Shrine. E1·crything 11·as in readin ess by the first Sunday oi 

October . nin eteen hundred and t11·enty-six. 1\ fr. F itzpatrick was "Father 

Coughlin 's first anno uncer. 1 Te asked the li sten ing audience to mai l their 

comments to the Reverend Charles E. Coughlin. Royal Oak. l\Iichigan. 

I 1 J 



PL.\TE 2 ]]xtcnor Virw af th e O rig inal Shrin r 

PI..\TI': 3 In terior View of the O riy inal S hrill <' 
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. \sa resu lt ~e1-cn let ters a rri ved in the lirst deli very oi mail on tl1c ioli OI\-

ing clay. The second del il'l' ry brought another ha nd iul oi letters. Thus 

the l\aclio Shrine o [ the Little F lo 11·e r 11·as hom. 

Earl y in the same year o f nineteen hunclrecl and t\\·enty-six, the League 

of the Litt le F Jo ,,·e r 11·as established. the purpose of " ·hich 11·as to promote 

the financial and spiritual int e r c~t o i the Shrine o f the Littl e Fl o11'Cr. The 

members of the League 11·ere asked to contribute a ce rta in sum each 1·ear 

for ·the purpose o f makin g the Littl e Flm1·e r better kn oll'n and lo 1·ecl by 

men. 

For one hundred and fifty-six consecutil'e S undays , Father Cough lin 

continued to broadcast o1·er the single outlet o i Station \\'_fR. IIe ex

pounded the principl es o i Chri stianity and ans11'Crcd thousands oi questions 

concerning faith and moral s . In the year nineteen hundred and lll· enty

nine, Stat ions \Yl-L-\Q o i Chicago . and \ \'L\V o £ Cincinnati . 11·ere added 

to Stati on \\' JR. By nineteen hunclrccl and thirty-t11·o . Father Coughlin' s 

radio chain had grml'll to t11 ·e nty-~ e 1 'e n stati ons, stretching from Kan sas 

City to Bangor. Maine. Uncloubtecl l_v the greatest impetus to the popula rity 

o f Father Coughlin 's broadcast 11·as due to hi s explanation of the encycl ical 

of f'ope Pius XT. entitled. "Quadrages imo A nno,'' '"hich dealt ,,-ith the 

economic and finan cial e1·il s o f the day. 

The original League of the Little Flm,·er developed into the Radio 

League of the Little Flo11-er. The Yoluntary contr ibuti ons made by the 

members of thi s organi zation "·ere usee! to defray the expenses necessari ly 

incurred by Father Coughlin. In the yea r nineteen hundred and tll·enty

seven , the volume of in coming mail reached three thousand letters. Later. 

there came a time \\·hen one million letters \\'ere rece iYed as the res ul t of 

one broadcast. I leave it to you to imagine the amount of pape r and stamps 

required to an S11·e r these letters. 

Father Coughlin' s o ii--Jce 11·o rk \Yas at f1 rst done in the yari ous homes 

of par ishioners . The peopl e of th e parish not on ly glad ly g ranted the usc 

of their rooms , but they also pitched in and helped the good Father in 

ans\\'er ing hi s letters. At that time Father Coughlin had no rec tory of hi s 

011·n. sa1·e the tiny sacri sty on the Epistl e side of the littl e Shrine . Thi s 

small room se rved as library. liYing room. dining room, kitchen and bed

room . all in one . Ho11·ever, the young priest soon i' mmcl it necessary to 

rent the O 'Connor res idence on Houstonia r\ venue ( Plate -1- ) . T-ater. he 

moved into the modest lit tle home at the co rner of Oakii'Ood rl oul e1·<1.rd and 

Fairlawn AYenue, 11·hich he occ u1>ied until the l·c<.-innin o· ()£ th e 1·ear nin e--
h b -

teen hundred and thirty-s ix, \\'h en he llliiVt'd in to the present !Jell' recto rY. 

[ 3 l 



J:'LATC 5 

1· ic7t' of /I>,· Later 
Nrctnn o11 
l'airla·<·,./1 .·lc•clluc 

1'1. .\TE .f 

l'ic<l' of th e Oriy i11a l 
Nc ·ct or\ ' r111 

ff olfSil;Jiia .lL 'CIIIfC 

\ Vhil e Father Coughlin' s success may be attributed to hi s un tiring zeal 

co upl ed 11·ith hi s God-gi1·en intell ectual powers. he \\·oulcl haYe us under

stand that he is deeply indebted tn those staunch pari shioners ancl friends 

11·ho have ah1·ays stood by him ancl g iH·n him t he best o[ their efforts. Doth 

in the building o f the S hrine and in th e management o r hi s olfi ce, he ha ~ 

been surrou nded by gentl emen and ladies of remarkabl e judgment and oi 

great ,,·ill -p011·e r. Their praises may remain unsung. yet the Li tt le F!o11Tr 

11·i1! certa inly see to it that their efforts be rich ly r ewarded. 

Deservin g of special men tion are th e Dominican S isters at the :\fona~

tery of the Bl essed Sacrament on O akl and :\ Yenue at Boston Boulc1·ard. 

Father Cough lin frequently reier s to th e M onaster_,. as th e 1·cry pim·er

house o f th e Shrine. The nun s cloiste red there ha1·e ne1Tr ceased pray ing 

for the intentions of Father Coug hlin an cl th e success o i the Shrine. 

The front room and the basement o f the 1 ittlc rectory (Plate 5) on the 

corner of Oakwood and Fair lam1 soon prm·ed to he too small a space for 

[4] 

the office-11·ork oi the J\adio League. This iact p robably hastened th e 

planning o f a nc11· Shr in e. th e basement of 11·hich IHlu ld sen-e as a la rge 

office . .-\t present th is ne11· oflice . or rather g ruup o( ollices is caring for the 

Rad io L eague . the ;..!ationa l L"nion ior ~oc i a l Just ice. and the Social Justi ce 

;-: Cll·spapcr. 

During ::\Iay ui nineteen hundred and t11-cnty-n ine. the litt le shingle 

church 11·as n1 o 1·cd from its origina l s ite and placed c> n T11TII·c :\ lil c Road. 

some ·ie11· hund red feet to the cast. This little church 11·as lm·ed by al l 11·ho 

visited it. and 11·as espec ia ll y dear to the par ish ioners 11·ho congregated there 

each S unday morning. It lwcame famous as the place 11·here Father Cough 

lin heid hi s Tuesday evening lectures . in 11·hich he espla ined the encycli cals 

o( Pope L eo -:\III a nd l'ope !'ius :.\:1. \·en· f re(j Uen tly hi s bearers 11·ere 

non-Catholics. atheists and communists . The youn g priest iea red them not. 

H e succeeded in conYerting many o[ them to the Catholi c Faith . 

E loquent we re the ,,·onls oi the radi o priest. Equally eloq uent 11·ere his 

clcecls of charity. O utstanding amon g these was his organization o[ the 

Gocl' s Poor Society in the year nineteen hundred and thirty. T hrough the 

neve r-fa iling efforts of a ve ritable army o f men and 11·omen ,,·orkers. it 11·as 

poss ibl e for Father Cough lin to rend er aid to thousands o f stricken souk 

By radio. th e priest made an appeal for clothing and f or food. The response 

11·as more than generous hut the demand 11·as enormous . 

In the fall oi nineteen hundred and th ir ty-one, F a ther Coughlin rented 

the stores across the street and decorated and eq ui pped them 11·ith desks. 

se11·ing tabl es . se11·ing machin es . shelYes for canned goods. etc . This 11011· 

became the headquarters for the God' s P oor Society . 

A that time. eY ictions were frequent . The attention of the Gocl's Poor 

Society 11·as call ed to fa mili es living in chicken-coops and in piano boxes. 

Dope fiend s. psychopathi c cases. tubercular children, underfed molhers,

all th ese were re ferred to the n e11· organization just establ ished by the radio 

priest. 

Potatoes 11·ere bought up north in quantities o f one hundred bushels and 

di stributed among the poor. On S unday mornin g Father Coughlin asked 

hi s pari shioners each to bring one can of canned goods . The response 11·as 

overwh elming. Truck-loads o i bread 11-ere coll ected from several regular 

sources ancl deli vered to stan·ing mouth s. 

At th e close (\i nineteen hundred and thirty-three th is char itable organ i

zation was caring for s ix ty-seven famili es a clay. 

Saint Patrick's Day of the year nineteen hundred and t hirt_1·-six sl1all 

ever be regarded as a dark day in the hi sto ry of the S hri ne o[ the L itt le 
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FI<J\\Tr. The little church ,,-hich harl ,, . .,II i"r it~cl f a warm spot 111 tlw 

hC'arts (J[ a ll \\·ho had C\Tr Yi~itcd it. ,,·as "n that <lay c<J ilS Uill Cd hy lmngn· 

fhuJleS. The or igi n of the rJre has not been determined . Fortunately. some 

of the statues and a fc,,. o i the relics remain to remind us o [ one of th e 

dearest little nooks in the "·oriel. 

The brC'ak ing o[ the ground for the ne,,· tm,·er (Plate 1) took place in 

Jul y o( nin eteen hun d red and t\\'Cnty-nine. and the corne rstone of th e to,,·er 

,,·as laid in the same year. The to,,·er was dedicated in the year nineteen 

hundrC'd and thirt:·-nne. and th ence-forth. it. togeth er with the basement of 

the 1'\arthex. se rvc·d as the office for the Rad io League. The corn erston e 

o f th e r emainder of the church \\·as not laid until th e year ninc teC' n hundred 

an d thirt1·-three. 

~Q 

PI..\TE 6 Th e Cro ll a at S ide of OrigiHal S hri11 c 

[6] 

THE EXTERIOR 

]B
EFORE \\·e enter into a detailed description of the ,·arious~parts o f the 

Shrine. let us cast a hurnecl g lance a t the cxtenor (Plate I) and see It 

as a touri st behold s it "·hen he is passing hy. T he huge Cha rity C rucifix ion 

To\\·er forms a g igan tic cross. a nd on the ,,·estern side is suspended the 

colossal Corpus of the Crucifi ed SaYi ou r. The to,,·c r is conn ected " ·ith the 

octagonal body o f the church h1· th e :\arthcx. The church pruper has t hree 

,rings " ·ith the intermed ia te foye r s \\·hich face the fo ur poin ts of the com

pass. These foyers. together "· ith th e S art lll'x . fo rm the entrances to the 

church. 

Seam-faced granite . taken fro m the quarries of East \\'eymouth, ::-Ias

sachusetts, and la id out in coursed ashier. has been used f or the main 

exteri or "·ail s ( !' la te 8). "·hilc Indiana Jimest0ne. taken (rom the quarr ies 

of Bed ford and Bloomington. India na. has been used in the C<lnstructi on 

o f the to\\·er as " ·ell as in the trimming aro und the doors and "·indows. The 

end s of th e s ide win gs are li kewise o f li mestone . shot-sa\\· n. 

The yast expanse of limestone coYerin g each \\·ing is broken by t\\·o 

splayed- jamb "·indm,-s spec ia ll y designed to present t he appearance o [ 

radiant suns and a t the same t ime to adm it a max imum a mount of lig ht . 

There are like\\· ise four slender \Y indo\\·s. t\\·o in each "·ing. \\·l!ich sen·e as 

ventil ators for the Con fcss ionals . The limestone is so pierced that a t\\·o

eclged sword of stone cliYirl es each o( these \\'indo\\·s. The s\\·ord is the 

symbol of justi ce. It may likc\Yi se be taken to rep resent the sac ramental 

absolut ion of the priest in Con [ess ion " ·he reby the bonds o f s in arc se1'e red . 

F ou r bronze plates on the upper and outer ext remiti es o f the wings 

draw our attenti on to th e rJ sh s~· mb o l \\·hich is f requentl y used in the o rna

mentation of th e interior of th e church. 

This symbol may haYe been suggested by the miracul ous multi plication 

o f the L om·es and Fishes. lT m,-e,·c r . its popularity among Chr istians is due 

principall y to th e famous ac rost ic cr,nsist ing of the initial letters of five 

Greek words f orming the \\·ord for fish. I X 0 Y s. " ·h ich \\·orcls briefly 

describe the character of Chri st ancl IIis cla im to the \\·orship of beli evers : 

J esus Christ. ~nn of God. Sa,· iour . 

. Emblazon ed u pon th e upper fr ont of the \\'ing fac ing T\\'elve i\Iile Road 

IS the coat o f arms of Pope L eo :X: lTT . \ ' crita hh·. th i,.; p(JntiA' \\·as a Light 

rn 
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in the llca1·cns (Llllnen Coeli). I k recogni zed the ex istence of great ev il s. 

of g reat modern pmi>il'lll s . and grappled ,,-itll them ltlanfnlly. ()nc uf tlw 

clearest treati st·s ('\'lT 11-rittcn 1111 th e IITI fare o f society is h is encyclical. 

Rcrlf/11 "\ 'm•ar11111 . in c ig lll ecn illlndred and ninl'ly-unc. lt s sul>j cc t matter 

is the rebtion IJetll'l'c· n lai>r>r and cap ital. .lt fa1·ors labor organizations and 

111akes a p lea fc>r greater justice and generos it1· 0 11 the part of the enlploy 

ers. Its sympathies are undisgui scdh- 11·ith the hard 11·o rking and th e poo r. 

Leo :\Til 11·as s uprem e pontitt [rom e ighteen hundred and se1·enty-e ight 

until nineteen hundred and th ree. 

On the exteri o r ext remity of the opposite lYing is the coat of arms of 

our present gloriously reigning ponti rf. I 'ope rius \:1. ITe \\·as CI'OI\'lled 

pope on the t11·e l fth of f'ehruary. nineteen hundred and t11"Cil ty-t11·o. 

On hi s coat o f a rms appears the eagle . symbolic o f intrepid faith (Fides 

Intrepida ) . . \ s th e eagle pierces deep into the heaven s. so I 'ope !)ius has 

penetrated the Yery depths of sc ience . as 11-cll as the profoundest myste ries 

of the Faith. l'\o pope has ever IITittcn more clearl y or concisely on soc ia l 

questions than bas !'i us :\1. The 11·orld 11·ill long r emain indebted to him 

for hi s encyclical on ?l [arriage. R ecently he has issued another lette r 11·hich 

is equally important. Its subject is the Catholic Priesthood. Ho11·e1-cr. none 

of his 11-ritings hal'e had a more far r eaching influence. o r a m ore salutan· 

effect. than his cnc1-cli cal. Quadragcsi111o .·!1111 0 . which appeared exacth· 

"Fort1· Y cars .. after the R cr u111 .\' m•an1111. o i Leo XTII. 

\\'e quote but a hri d excerpt from that illustrious document: 

" ... \Yealth. the ref ore. 11·hich is constantly be ing augmented by social 

and economic progress . must be so distributed amongst the va ri ous indi ,· icl

ual s and classes o i society that the commoil good of a ll. of IYh ich L eo ::\: liT 

spoke, be the re by p romoted . In other 11·ords . the g ood o £ the 11·ho le com

munity must he sa f egua rdccl. By these princi pies o f social justice one class 

is forbidden to exclude the oth er from a share in the prol-it s . This sacred 

bw is v iolated b_,. an irrespon sible 1\'ealthy class 11·ho . in the excess o f their 

good fortune. deem it a just state o f things that they should receive ewry

thing and the laborer nothing: it is v iolated a lso by a prope rty-less wage

ea rning class IYho <l cmancl for thrmsch·cs all the iru its o[ producti on. as 

being the 11·ork of their hand s . S uch m en. Yehemently incensed against the 

Yiolation of justi ce by capital is ts. go too far in Yinclicating the one right of 

which they a re con sc ious : the1· nttack and seek to aboli sh a ll fo rms of 
011'1lership and a ll pro fit s no t obtained b.1· labo r. whate1'Cr be their nature 

or s ign ificance in human snciet1·. for the sole reason that they are not 

acq uired by toil. Tn thi s Cllll ll cction it 111t1st he noted that the appeal made 
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PLATE 8 .\'orth l'ic<•' •>f T ower and Shrin.-

by some to the ,,·orcls o f til e Apostle: ''If any man ,,·ill n(>t 11·ork, neither 

let him eat." is as inept as it is unfounded. The .\postlc is here passing 

j udgmcnt on those ,,·ho ref usc tn 11·ork though they cnul<l and ough t to d" 

so; he admonishes us to usc diligent ly our time and our lX)\I·e rs of body and 

mine\. and nflt to hcco1ne lmrdensome to oth ers as long as 11·e are able tu 

provide for oursch'l's. In no sense d ocs he teach that labor is the sole title 

,,·hich g ives a ri ght to a li v ing or to pror1ts. 

" Each class. then must recei\'e its due share. and the distribution of 

created goods must be brought into con iormity 11·ith the demands o£ the 

common good and soc ial just ice. i o r cYcn· s incere ob~erl'e r is conscious that 

I 1 o l 

the vast differences ileti\Ten the [e,,· 11·ho hold excessi1-e \\Talth and the 

111
any ,,·Jw li n· in dc!->titutiun constitute a gran: n·il in modern society." 

It 11·as !'ope J'ius X I 1d10 inscribed the n<u nc of Saint Therese of Lisieux 

in the catalog of the sa in b. You ,,·ill be inte rested to kn u11· that Father 

Coughlin has been greath· instrumental in acquainting th e people of the 

11
-orlcl ,,·ith the writings o I t he IIoly Father . :\ ot only has he used the 

enc1·clical s as a basis for his radio talks. hut he has also distr ibutee! thou

sa n~ls of copies o f Quarlra.r;csilltO. 111110 among the citi zens of the "Cnited 

States. Thereby. he has prol'ed hi s lm·alty to his Church and he has mani 

fested the ardor of hi s loYe for hi s fcllo,,· country men. 

·cpon closer examinati on of the exterior oi the church proper. it ,,·i ll he 

noticed that the rooi is built like a tent . 11·hich reminds us o( the fact that 

the primitin· Sanctuaries of the Old Testament 11·e re protected against th e 

11-eather by a hea\'y col'e r ,,·hich ,,·as stretched from an elc1·ated cen tral pole 

and reached do,,·n he_q llld th e l'crtical f rame-11·ork of the Sanct nan·. :-;ce 

PLATE 9 I· icw fro111 X art h·cvood 13/vd. 
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the Hoo k ()i I ~X <>du ~: .. ) 'u u slta/1 iltak,· curlaius 0 ( IJoal !tuir (or !It<' 1<'11/ u/ 

tlt c cl·cl'C!!iny ." · 

The lantern of th e church is 11·; tlkd 11·ith precast slabs 11·hich. t"gl'l iH·1 

11·ith the rnoi. arc faced 11·it h t:~>ppvr and nicklv-chr()\ne steel. The ell\i r. · 

structure i,; capped ,,·ith a cro11·n 11·hich is !'> Un lu >untcd hy a golden en" ' 

The crmn1 for111ing the base uf th e cross likc11·isc ~cn-cs as a ycntilat inl.: 

gr ill age ior the church . 

S houl d you chance t<l pas,; th e Shrine at night a pleasing spcctacl< 

1\'0 tdd greet your eyes. Crimson co lored Yigil lights difl'use their ruse tint ed 

g lo ll' thr11ugh o u t the \'arthex . com-ertin g this part nf the build in g in to : 

I'C'ritablc l ~m na ce 0 f Di ,·inc Lm·e . Equal II· pleasing· to the eye is the allllh' l 

g lo 11· 11·hich po urs thro ugh the delicatel:· designed ,,·indo11·s of th e nan 

The ,,·indn11·s a rc so dcsign ecl that e1-en at ni g ht 11·e can not lose sight '' 

the cross and th e pass inn floll'er 11·hi ch arc the predominant o rnamcntati t >1 

em ployed throughout th e church . It might here he m entioned that th e cr"' ' 

a nd the fl o11·er 11-c re the chid study of Therese during her lif e . 

~Q 

''The Cathol ic Church can not afford to build a lip;ht and peri,h

able edifice : bec-nt >.e the Catholic Church . 11·hcn she builds. build ;; fnr 

all time. Xot f0r today. not for a yea r. not for t 11·enty years. Shl' 

sets no date o1·er her doo r: docs not put up the clay ll'hcn th e church 

was built: but proclaims by her solidi ty that she 11·as built for e1·cr. 

This has e1·er been the thoug-ht of th e Cathnlic Clntch- tlH: ,-o iceless 

sermon her marble temples h : t1 ·~· e1·cr preached in lands more ancient 

than your o \\·n." - f'olhcr Thrlilla,· !?urkr . 

~Q 
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STATE FLOWERS 

O
Rl GT::\.-'\LLY. it 11·as intended tha t the Seals of th e 1·arious States 

of the L-niun be ca n ·ecl into the !:' tun c;; ll'hich ,,·oulcl he in ~ erted into 

the ~x teri o r surface of the church. The ~hrine. a~ you kn"''·· ha ~ bee n bui l t 

fr om the funds o f the ::\atiunal l~adio League o [ th e Little Flm1-cr. Gen

t·rous m en a n cl 11·om en from eYery State o f the 'Cnio n ha1·e . by th e ir contri

butions, made the building of th is church possil>le . It 11 ·a~ . th erciorc. 

thouB" ht proper that th e nH.:mory o f eac h ~tat e he perpetuated in s ton e in th e 

1-cry \\·ails oi the church . . -\ s if by inspiration. Father Coughlin concei1·ed 

the idea of us ing State F I011·er s in stead of the State Seal. Thi~ is in perfect 

acco rd 11·ith the 1lo11·e r n1 oti f 11·hich is used througho ut th e church to remind 

us u f the Little Flo11·er tu 1rh om th e Shri ne is cleclicatcd. The s tones ,,·ere 

supplied by the Ya ri ou s ~tates ( I 'late 10). 
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For the spcc ial !Jcnefit oi the Yisitors. 11-e here li st alphabet ically a ll thc 

States o f the Lniun . . \bo. 11·ith the nallle oi each State yuu 11· ill find it~ 

S tate Flo11"C r 11·ith a rcfet-ence to its locat ion C>ll the 11·a ll s ,, f the chu rch. 

ST .\TE F I.O\H::R LOC.\ TTO:\ 

.\labama . . . . .. . . . Coldcurod .. . . .. . . .. . To the right of eas tl' rn ent rance 

.\rizona ........ . Sul11wro Car /us ..... Nca r north ern entrance ( :\o rth\\''"'d flh·d. l 

. \ rkansas ......... ·1 rf'/c lilossn /11 . .... . To the righ t of eastent entrance 

Ca liforn ia ..... . .. (,"old<'' ' f'n/'1'.\' ... .... 1\ea r north ern entrance 

Co lorado ......... Colu111biut . .. . . . ... . :\l·a r rec tory entrance 

Connecticut ..... . .ll auulaiu Laurel . . ... On ca;; tcrn face 

Dcla\\"a re ...... . . J>('(1ch /i/nssn /1 1 ... . .. T o the lcit of eastern entrance 

D. of C. ... . . . ... f llll crirall !Jcauly RascT<) the ldt of southern portal 

l7 lorida .. . .... . . • Oraii!Jl' BlaS.W /11 .... . To the left or southern portal 

Georg ia ... ... .... Chrrokrr Rose ...... :\ear the north ern entrance 

Idaho . . . ........ . Syriuua ... . . ... . .... Eastern \\"all 

Illino is ... . ..... . ll "nod / "inlet ... .. . ... :\car northern entrance 

I ndiana .......... Tulip Trtc Rlo.\·so /11 .. O n northern wa ll nca r narth ex 

Io\\"a ... . ...... .. TT "ild Rose .. .. . .. .. To the left of southern entrance 

K ansas .. . ....... SulljiM <'<'r . . . . . . .. .. . Southeast co rnc1· 

Kentucky . . . .... . l.nldrurnd .......... :\"ca r the northern entrance 

Loui s iana ......... 1! ag11nlia 

:-ra ine .. . ... . ... . Pille" Cn11r 

... .. T o the right of eastern entrance 

..... ~car the eas tern entrance 

:-raryland . .... . . . nlark<·yrd S11sa11 .... ~ea r the north ern entrance 

:-r assachusctts . .. . .1! ayf/mc•cr (also lmmc•n 

as Trniliuy .-l rbu/us or 

l.rn und Laurel) ... .. On nor th wall ncar narthex 

\ J"ichigan ........ • ·1 f'/'le Blns.\"0111 ..... . :\car the southern portal 

:-finncsota . .. ... . . 1! orca.rin Flmc•rr .... On northll"est "·al l near recto ry 

l\[iss iss ippi .... . . . . l!npuolia ...... ..... O n na rthex \\·al l- 12 \Iile Road 

:-rissouri ... . . ... . lln<c•lhomr ... . ...... :\ear th e rector1· entrance 

:-rontana ... • . . . .. nil!rr Ron/ ... . ..... :'\car the eas tern entrance 

l\'chraska . . . ..... (;n ldrnrod ..... . .... On the south wing- nea r entr ance 

Ne1·ada ... . . .. .. . Sa.11rbrus!J ... . . .... . On the north wall nea r narthex 

X ell" H ampshire .. f'urf'lr L ilac . ....... On northeast \\"a ll near recto ry 

:\ C\\" J crscy . ... . . T' iolrt ..... . ........ :\ear th e southern porta l 
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:\ell" :-rexicn ... .. l"urca .. .. . .. .... ... Un the ca:ilcrn ,,·all 

:\ell" York .. .. Nose ............ . . On the snuthca,t 11·a ll 

1'\ orth Caro l ina .. . (,"nldcurod .. .. ...... To the cast n f rectory 

:\orth Da kota ... . 1/.i/d l'rairic' R n.1·<" ... On the eastern 11·all 

Oh io . . . . . .. . S rar/<"1 Carnation .. . . :\car the southern porta l 

Ok lahoma ... . .. . .lli.sllc"ln<" ....... . . .. ( Jn tlw north \\·all near rectory 

Oregon ... . ...... On'!JO n c·raf'c . . ..... :\car the onu th crn pnrtal 

Pennsyh·ania . .. . . .\"o jlmva ......... .. T11·ch·c \file Road 

R hode I s land ... . . 1· inl<'l ............ . . On the south ern 11 ~I I ncar porta l 

South Ca roli na ... )'cllmt• Jasnu"uc ... . . To the east nf rectory 

South Dakota .. . . l'asqur l'lm,·cr . ... .. O n the north \\"al l 

Ten11 csscc . . . ..... Passion l'lml'cr .. . ... O n the >-nuthcast co r ne r 

Texas . .... . .... . nluc/I0/111<"1 .......... ( Jn the sou th \\"all nca r Cllt rance 

"L" tah ........ . .. . Sayo Cily . . ...... n n the cast \\"all 

\ 'e rmont ... . ... . . Rnl Cln<·tr . . . . . On the east \\·all 

V irg inia . .. .. ..... -1 111crican l lnu«·aad .. O n the no rth \\"all nca r rcctllry 

\\ 'ash ing ton ..... . l?hndndcndron ..... . . On the nnrth ll"a ll ncar porta l 

\\ 'est \ · irg in ia ... . . Rhndodrndrnn . ... .. . O n the eas tern II" all 

\\'i sconsin .... ... I "iolcl ..... .. ... .. . . 1)n the north "·all ncar recto ry 

\\'yoming . ...... . lndia11 Painlbrns!J .. . O n the eas tern ll"all 

~0 P.,~ 

There a re also stones cl ecl icatecl to the Dominion of Canada . Cuha. Porto 

nico, the Canal Zone. the \"irgin Islands. the Philippines, ITa11·aii . Alaska. 
etc. 

The close obse rver ,,·ill cl iscovcr other stones ,,·ith interest ing dl's ign:-- : 

The Spade and Ficlc remind us that lhe Church has 

always cl efencl ecl the rights of the la bouring class. 

The Bmt•l of F-ruit tell s us that we are living in a lanrl 

of plenty. 

The Harp suggests the Land of Sain ts. 

The Tree and the Star arc symbols of the :\ [other o ( 

God. 
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RELIEFS IN STONE OVER 
ENTRANCES 

~ }3EALTlFLiL tl lUugh t is cxpre,;,;ed by the c;:u- 1·ings u1-c r the Yar i o u ~ A ioy e r -e mran cc~ . UHT each l'nt rance is a relici in lim e~ t u n e represem 

ing the patron ~a int o[ ~o m e member o( the Coughlin family (Plate 11 ). 

SAINT AGNES 

_-\boYe the portal leading into the sout hern foyer on T,,.cl,·e :\Iile Road 

is a representation of Saint . \gnes . the patron saint o f Father Coughlin 's 

littl e sister 11·ho. at an early age. 11·cnt to join the cho irs of angels. 

Sa int :\gnes , you 11·ill recall. ,,·as a 1-:.oman :\ f artyr and a maiden of but 

thi rteen years 11·hen she IITllt to her 1T11·a rd. .-\ ftcr her modesty 11·as put 

to seYcrc test . an a tten1pt 11·as made to burn her to death. One o f her 

persecutors 11·as stricken blind as a penalty for hi s shamelessness. T he 

maiden ,,·as fi nally decapitated after remaining unt ouched by the flames . 

The :\Iartyrdom of Saint : \gnes probab l~ - took place during the per

secution of Diocletian. about the year three hundred and fo ur. O n her 

[cast t11·o bmi>s arc solenm h· blessed at 1\ome and frum their 1n1ol arc made 

the palli ums 'ent b\· the pope tn the archbishops th roughout the ,,·oriel . 

The sa int is here pictured 11· ith a S11·o rcl threatenin g her and ll'ith burn

ing fagots beneath her feet- the Sll·orcl and the iagots reminding us o f her 

cruel martyrdom. 

SAINT AMELIA 

01-cr the nurth11·estern porta l ( foyer facing :\orth11·ood 13oulcl·anl ) 

there is a picture in stone o f Saint .-\mcli a- patron saint of :\Irs. T. J. 
Coughlin ( .-\melia ) . Father Coughlin's mother. 

The saint is shnm1 11·ea rin g a nun' s dress and holding a palm and an 

open hook in her hand .. \ crmn1 oi glory su rroun<ls her head. 

Saint r\melia is inYoked in cases o f fe1-er . brui ses . pains in arms and 

shoulders. and d iseases o f the intest in es . Tradition tells us that she 11·as 

carri ed across the r in· r tn Escaut nn the hack of a ~t urge o n and that shl' 

landed safely on the othl'r s id e. T11·ice in her li ie Saint : \meli a fed famish -

111g people on larg·c fi sh 11·hi ch appeare-d i> p pnr tun c l~ · in th e> river. 
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l• isilcrJJll'll orfcr a Stllrgcr Ill year])' <lt her chapel (Ill her day. ~ \t her 

deat h she 11·as escorted up ri1-cr in a boat by a sturgeon. 

Tile sa int is here represented wit h :,CYL'I"al geese flyin g 01-cr her head . 

:\Iost patron sa ints ui fishermen ba1·e their ieasts in the \ \'inter time, and 

the goose is the Scancli naYian sign fo r snow. 

SAINT CHARLES 

; \bol"e the foyer entrance, ad jacent to the rectory is a relief in stnne u l 

Sain t Chark:s Borromeu, patron sa in t o i 1\.e,·crend Charles 1 ~ . Coughlin . 

Saint Char les 11·as bnrn in fi [teen hundred and thirty-eight, and died 

in fiftee n hundred and e ighty- iour. 

lie is pictured in a rt in hi s card inal' s robes. barcioot. carry ing a cro ~.~. 

symboli c of hi s Episcopal aut hor ity . He 11·as .-\rch bi shop of :\Iilan . 

Card inal-Priest . and papal Secretary ui State under l 'ope Pius n ·. 
In the year fifteen h und red and se1·enty-six . a deadly plague appearcrl 

in Mi lan. True apos tl e that he ll'as, Cha rl es preparetl himscl i fo r death . 

made hi s ll'ill , and then gaYe him sel f entirely to hi s peopl e. ] le Y i ~itc d 

personall y the plague stricken pati ents in the H ospital o i Saint Gregory. 

The stone relief ment ioned abo1·e pictures him in kneeling pos it ion. hi

feet hare. and his r ig ht hand extended . ] re blesses the plague stricken 

1·ictim ll'ho rests on his lap . . \t the upper left oi the relief you can set 

terror stricken 11·omen in the act of fleeing from the scene. 

Sain t Charles Borromeo played a Yen · i1nportant mlc in the affa irs o t 

the Counci l of Trent. one of the most important assemblies ever helcl in 

the hi story o f th e Church. :\ Ioreo1·er. he Yi sitcd di stant ];,_nds . e fiect ing 

n1am· reforms, both in the li ie oi the clergy and of the laity . H e trawled 

chi efl y by mule and many t imes afoot. 

SAINT THOMAS 

OYer the entrance o f the eastern foyer there is a can· ing representing 

Saint Thomas of .-\quin. the A ngelic Doctor. patron o f Catholi c uniY e r s iti e ~. 

coll eges and schools. patron sa in t o f j [r. T. J. Coughlin. T he saint "·a ~ 

born in the I--::ingclom of :\aples in the year tll'elve hundred and tl\·cnty-fil' t 

and di ed on the seventh day of :;\[arch. tl\-ch·e hundred and seYenty-iour 

Sain t T homas is pictured 11·ith a book before him and a pen in hi s hand. 

ll is eyes arc d irected t<JII·anls a dow. the symbol o i the H oly Ghost {rom 

"·hom he received the inspirat ion for hi :; m·itings. 

You "·ill recal l tha t on one occas ion in :\aples in t11·eh ·e hundred an rl 

seventy-three, afte r he had completed hi s treat ise on the E ucharist, three oi 

,. 18 ., 

his brethren sa11· him lii ted up in eesta;,y and they heard a 1·oice pr()ceeding 

from the crucifix on the a ltar. saying : "Thou hast written 11-e ll oi :\ fc. 
Thomas. \\ 'hat rell'ard ll'ill thou have:.· · 

Thomas replied: "~one other than Thyscl f, Lord." 

The 11-ritings of Saint Thomas ha1·e been quoted frequent]_,. in the 
encyclicals o f the recent popes. 

These stone reli efs 01·e r the Yarious entrances are more than mere 

ornaments. T hey remind us o i a Ycry important teach ing of the Catholic 

Church . name]_,-. the Communion oi Saints. 1\othing. not eYen death , can 

separate the members C1 f a family ll'hich is bound together by the strong 
arms CJf the Church. 

~Q 

' '\\ ' hen my thoug ht s tu r n this 1\·ay they soon lose thcmseh·es in 

the infin ite. l seem al ready to touch the hea1-cnly shore, and to feel 

our Lord' s JoYi ng embrace. !n my iancy . I ca n sec Our Blessed Lady 

coming to"·arcls me, Papa and ~Iama by her side. and in their compa ny 

those four li ttle ange ls, our baby brothers and siste r s. Then at last I 

taste, as in a d ream, the true and unend ing joys of liome ... 

- St. Therese. 

~Q 
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r·iczJ of T D/' of Tower 

Pu.:E 12 
[ ~() J 

TiiE TOWER 

l
l ET tb tWII. e:-;anum· the rktaib "f the ttlll"l'r ( l'lates 1:2 and 1--1- ) . ne~ides 

L IJeitig a man·c]mb study in Chri,; rian synth()b. the huge eros~ sern·s the 

double purpose of a to11-cr ior the ne11·ly built :-;brine of the Litt le FlmnT 

;1nd a broadcastin g station ior the Radio League oi the L ittle Flo11·cr. 

Surround ing the tcl\\·er thnc is a large hlucstonc nagg·ed terrace. pro

tected hy a parapet 11·h ich rises at points in the form of lnstions. In thc.-e 

arc concealed Ooodlights hy means of 11·hich the to11·cr may be bathed at 

night in sof t and Yariegated lights . 

O n the e:-;ter ior iace of the mai•1 bastion is a tablet which records ior u~ 

the name of the S hrine together 11· ir h a brief histon· of it::; erection. 

Let us mount the steps leading to the terrace. \\" c note that dnnking· 

fo unta ins ha1·e been placed at inten·ab a]t,ng the in side o[ the parapet. 

T hese rem ind us of the thirst o f Christ upon the Cross. "I Thirst ." 

from altnost any angle of the terrace 11-c can sec a hcaut i ful portrait oi 

Sai nt Therese (Plate 13 ) carn·d in statuary limestone ancl iorming the 

inner face o ( lhc main basti()n . . \ l1oul Iter head is can·ed a modemistic 

nimbus (halo) upon 11·hich arc inscribed the ,,·ords. ' 'I thirst for loi'C ... 

The Sain t holds in her hands a 

noll·ercd cro's \\"hich \l"<b her 

ch ief study during her li fc . . \n 

angel stands gua rd at either side. 

whil e com manding an~·cls let {all 

a sho·,1·e r of roses . 

In stone . at the font of the 

portrai t , a rc can ·ccl the 11·ords 

which \\"ere vcrv clear to the heart 

of the littl e miss ionary: '·For one 

pain endured 11· ith j01·. 11·e shall 

love the good God n;.)t:e fnre1-cr. '' 

.--\bm·e th is. and to the ri ght. are 

inscribed the prophetical ,,·nrds o i 

the saint : ·'.-\fter mv death T ~ h a ll 

[ ~1 J 
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Vic<o.J of th e Base of th e Tm• '• 

jet [all a ::,hull"t.T u( rus<:s." ln Lh<: curre,punding pu::,itiun un the uppus it t: 

side o[ th e port ra it appeat· the \I"Ur<ls, "l 11·i!l spt:nd my heaven doing good 

upon earth ... 

Sain t Therese gazes complacently upon tht: sct:ne of the Crucilixion. 

Let us take our stand alongside her and study the immense Crucitix ot 

stone, ( l'late 12) probably the la rgest image o l its kind in ex istence. The 

Corpus . or Figure. oi Our Lordi ::, t11-enty-e ight feet high. The llead a lone 

1reighs niore than ten tons. This H ead is realistically can·ed so as to express 

the very last in stan t of Chri st' s lif e upon earth . I\oticc that the fingers oi 

His right II and are extended tt, tell us that c1·en in J I is Hour o i . \gony 

He wou ld bless us. It is. like11·ise, another 1ray of Chri st"s teaching us to 

bless them that persecute us. 

Thi s piece oi sculpture is the 11·ork of l ~cne 1'. Cham bell an. The cross 

was des igned tnorc to exci te compass ion than horror or dread . 

.13ehind the llcad o( Chri st is a huge nimbtt ~ made of 11·hi te and brazen 

metal s arranged in such a 11·ay as to admit light from behind the nimbus. 

If you 11·ill look closely yo u 11·ill sec the S tar of David surrounding the 

halo. The star forms t11·o triangles. 

r\bove the H ead o ( O ur Lord are written in stone the 11·ords oi the 

inscription des ignating Ch rist as K ing o( the J e1r s. It is written in three 

languages, H ebre11·, Latin . and Greek. and it reads fr om ri ght tu ldt. T hi ~ 

is not a mere 1rhim o [ the sculptor but it is founded on the a uthority oi 

James Tissot . an eminent artist on Scriptural scenes. The Hebrews, as you 

lmo11·, read from right to lef t. 

Beneath the Feet oi the Crucifi ed . the cross is can·ecl 11·ith the Seven 

Last \ Vords which t he SaY iour uttered before Iri s Sacred Death . 

1. "Father, forgiYe them for they kn o11· not 11·hat they do.'' 

2. " This cl ay thou shalt be 11·ith i\I c in T'araclisc." 

3. " \ \'oman. hcholcl thy son: son . bcholcl thy i\[other." 

4. "i\Iy Goc1 1 l \f~· God 1 \ \'lw hast thou forsaken i\Ie ?" 

5. " I Thirst ... 

6 . "It is consummated .. , 

7. ' 'Father. into Thy hand s . I commend i\ fy Spirit. ' ' 

Directly beneath the inscr iption of the Se1-cnth or Last \Vorcl is a stone 

~ng r aY i ng of a huge and ghastly skull. The name. Golgotha. or Cah ·ary. 

IS in terpreted " skull." Tradition tell s us that the skul l of . ~ \ clam. g iven by 

Noah to one of hi s sons . was buried there. The fir st Adam , h1· hi s sin. 

brought death upon the 11·orlcl: Chri st. the second :-\dam. by ~ac rificing 
Bimself on the Cross . brought 11C11· life into the "·or](]. 

No picture of the Crucifi x ion is compl ete 11·ithout the image of her "who 
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at the C..o» j,ce· ,uetioo h·cvi""· ,tone I a oeooe·o i nl "" etlwe· n·c·cpin". """ 

to J ""' to tlcc ""' .. I I 'btc' I; I. Slw ,uoccb at tht' fool of tl cc no» lo the 

c ·i~ht oi io·e elyio" ;;.,o Sa lot J ol co. tlw Hdm e·el \)l,cip\c' o' t\W \,mel e 

" it h hce· \)I eTc< I y op\" "I"' l he,. ao< I i o c·oeT''' I'""' hog 1" "it ioo '''" 

Loogion> aocl "ae·y "ag<lako L xccociecc caeT foil> tlcc face oi \.oogicne 

( \'late 16) . , \ l c\ cc l i o o ohco l hI' n •o l uc·ioo pic· c·ccd l he ;i<k of Clwi , , n I • 

the \aooc ( occ hI, c·ighl haO< I ) he ot>< hli o< I a cauo·ad \no· I og i onoc< I " ' 

h i< C'"· \\hco the polol of the boCC picm·<l dec Saccc<l Flc<h oi Uwl•> 

S ide. }'cec lm>< H \noel , puc·t c<l ic·ncn the \\ ono<l aod (loc H n hv Dc·op o i 

{e\1 into the conccc· oi the tell cW oi the ;ohlicL Lmcglon> oa; no 

inetantly oi hi < hiiodnc><. convec·tcd tn the Faith of (\wi>t ( i oncwd ' 

h ad '"'" a pagao ) ao<l "'" g;,.,-o a ;oovc·oic· tn c·e<niod him f ew t\cc eT•t 
hi s c\ay:-- oi the l' a;;s ion ot Ch r i;;t . :-;. 

the tunHJr in the cmn cr o\ the ki t , 

\\·here the Drt'P ie\1. ;\otice. ab" 

cathcc\ra\ on the hi\t oi the ccnturi • 

;;\\·ore \. Thi;; i;; a symbol r ep r c;;ent i n ~ "" 

::; uh:icquent lite oi Longinu,; . 1\c \J ,·c .

a h ermit anc\ late r a \)ui\ c\er oi cat\1l'<lr '"' 

\ 
\ 

\ t i,; in tcre;;t ing tn u\J;;cn·c that 1 

{our \a;;t n1entioncc\ in1agl' ;; ( \',k'· 

"\ \other . Saint J ohn . L on ginus anc\ '1\ ,. 

-\\agcla\cn ) a r c pictured \\·ith nut (l'ct. "\ 

statue;; gro\\" right out ol the '-t"n ' " 

\\·h ich the crn;;s is n1a<le. :-o as to r e1 ,n· • \\ 

the one m ystical h<,c\y oi \\·hi ch lhri' ,, 

the }\ eac\ anc\ the Saints . anc\ t \1 e :-=.ou\ in 

Purgatory anc\ \\"C a rc the men1hcr:--. \t 

the \)a,;c oi the statuc,; are orn<U1l '1 1:1\ 

apertures through \\·\1 ich 1::;-ath er ( 111 h

\in";; \11l';;sagc ir u\11 the to\\·cr 111a: \Jc \ 
hroac\ca;;t if h e sn \\ · i ~ h es . 

. \ L the hasc o [ the: tu\\·cr is an m1t• \. ",r 

pu\pil. l t \,·as \1 ui\t not 111cre\y ior 1 tC

tica\ purposes. hut also anc\ c\1id\y. ,,r 

~y1nllc> \i ca \ purp",;e;;. It is h igh\ : "' 1:1 

mental ancl ri chh sy n1hn\ic . lh ib po'' ' '

11 

at t\1c \-crY tr(lnt o i the church. it in th ' .t c 

- ""' that Chr i,;t 's c\octr incs arc to Ill" :--\ 

chidh \)\· p reach ing. ·· Going therL 1 

,fC· 

PLATE 15 
Tile !ifcss<'d .\ftli /1 <'1" u11d 

St . ]tlilll I 2-+ I 

teach yea\\ n:-ui<•n,;. bapti ;.ing t\wn1 in t\1L" '\an1t" lli the \;ath vr and uf the 

Son anc\ oi t l1t" 1 \o\y (;\led.·· 
E;;pecia\ \y C!ln,;p i cuou~ arc t\1l" huge \l-ttt"rs oi ~tone \\·rittL· n acr!l~S the 

doon\·ay c,[ the pulpit and ~pc \\ ing the \,·or<\ C \\ .\ 1\ \ T \' . (\' \ale 

]/ ). The ,-cry ,.; ize oi thc~e letter,.. lle:--pcak the mc,;:'age: ··Let y!lm charity 

a\Jol111c\ the 111orc .· · The \nttT" arc three kct h igh. They arc ent\\·incc\ by 

y in c~ [rom the Tree oi Li ic irom \\·hich hang grapes. ,;yn1llo\ic oi the 

}'reciou" \\l one\ of Chri;;t hy "·hich \\·e \\-ere redeemed .. \ c\u-..c oh,;cn·at ion 

\\·i\1 reYca\ a hire\ oi 1 'aradisc pcrc\wd alloYc the \cttcr Jl am\ an other 

bct\,·ecn the T ancl Y .. \bm·e the \,·ore\ 

c L-L-\RITY i,; a representation in ,;tone oi 

the }-\ ca rt of Chr i ~t t()gcthcr \\·ith t\1l' naib 

usee\ in C ruci [ying \ \ im and the \;l.c\c\cr,; 

usee\ in taking J I im d0\\"11 [rom the Cross. 

O n e ither , ic\c oi thc pulpi t c\o•11· aF· 

beautifull y can ·ec\ symhob o [ th e J'ass ion 

ot Chri st. 
O n the ld t s ick (beneath th e C o [ th c 

\\·orc\ Charity) a rc the Til irt _\' 1' icccs o_( 

Sil~·cr and the Pouch that hc\cl them. r ep-

resenting the BET\\.\\" _\L. 
B eneath these arc the Lantern and th e 

Sco w·gcs. symboli c oi the .\gnn y. 

r\gain beneath these i;; the 0 nc-piece 

Ganncnt surrounded by the ])icc . r emind 

ing us o f the \)ra\\·in g o[ Lots [ or Chri st"s 

Garment. 
O n the ri ght hand s ic\c ( beneath the 

letter Y oi the wore\ Char it,·) is th e 

Crml•in g Coclc announcing \ 'cter"s \) cni a\. 

Beneath thi s i ~ the l'ri/ o( / 'cro nicn 

<c•il/1 til e Tnw qc o( Ciu·ist"s C:oltntcnnncc 

recalling to our minds the S ixth Stati on 

o [ the C ross . 
The third gr oup o[ symhob on the 

\o,,·er r ight , sh m,·s the JJauuncr u;;ec\ at 

the Crucili x ion anc\ the Toni/S \\·ith \,·h ich 

His Sacr ec \ l ~ oc h· \\·as takc~1 c\0\\"11 iro\11 

the Cross. 
You \\"i\1 agrcc that the nu\pi t is rich 

[ 25] 
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PL.\TE 17 

>1: 1 : nn.ur:: u , 

View of T op of Ou tdoor Pul pit 

in symboli sm. Yet \\"e a re {ar [rom the end o f our examination o f the 

pul pit . Directly alJoye the door a re can ·ecl the " ·ords: ··Chri st Crucifi ecl. " 

Saint Paul said , ''I preach Chri st Crucifi.ec\.'' \Vithout Chri st's Crucifixi on 

there would haYe been no R edemption . 
The bronze door o f the pulpit portrays the t11·enty-four ancients Jl1 ("n 

tionec\ in the Apocalypse o f Saint J ohn. 
The pul pit proper (Plate JP.) is fo rmed of ti1·e stepped stone slabs eacl1 

one o f ,,·hich is faced \\" ith the figure o [ one o £ the 1-\rchangels . 

The A rchangel pictu red on the central slab is 1 Iichae1. H e holds a 

s\\·ord and shield " ·hich mark him as the defender of the Church. O n clu ~t 
obsen-ati on you " ·ill notice that the features o£ the face of thi s image an 

those o£ Bishop 1\[ichael Gall agher anc l that the shield ''"hich he holds i' 

decorated \Y itb the seal o f the D iocese o f D etroit. B ishop Gallagher ha, 

been a t rue de fender o f the Church in hi s diocese and by hi s approbati on o l 

and deep interest in the T o" ·er and the Shrine he has made l1imsel [ kno\\·n 

as an ardent promoter of devot ion tn the Little F\o\\"er. 

I ::?G l 

The i \rclian gL·I at the righ t of .:--li chael is 1\.aphael. J Tc is pictu red \\·it h 

a stall in one hand and 11·ith a r1sh in thC' other. ( 1\.ecall the story o f 

T obias.) The stall "Y 111 1Hi li zes the p ri e~ tl y . pastoral ch;u·acter of Chri st. 

The fi sh remind s us oi the Euchari st as " ·ell as of the cure that takes place 

in t. he Con fessional. ( T he gall o[ a fish 11·as used to cu re the father of 

T obias). 
The . \rchangel at th e extreme right is Jophiel. II is emblem is the 

flaming s\\·o rd 11·ith "·hich .-\clam and EYe "·ere d ri1·en from Paradi se. 

J ophiel is in terpreted as "The Beauty o [ God ." JTe is the guardian o f 

truth-seekers. 

At the left o [ l\ [ichaC' l is the .\rchange l. Sa in t Gab ri el. The trumpet in 

hi s hand designates him as the messenger ange l. the :\ngel o f the Annuncia

tion. Gabriel is inter preted, '·Gael is my strength." 

The last , \ rchange l at the extreme lef t hears a scroll in hi s hand. There

by the Archangel is id entified as the interpreter of the prophecies . T he 

P eATE 18 t ·l<'7' ' of l.uzv,·r l'orliun of Outdoor Pul j>it 
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ange l',; llalll l' is L:r icl. lcadn oi til(' ~nap liin1. J 1c ,,·a,; thl· guardian oi th e 

ll oly S('pulch rc. L' ricl i ~ tr;u 1slatcd. "( ;<>d is Ill)' l .iglit." The ~no ll remind ~ 
u ~ oi ti ll' ,,., rd ~ .,f ll •li y Scriptur(': "Thy ,,.or<l. 11h l .ord. is a [.amp tu my 

ic ·c·t and a l. iglit to my path ... 
T he .\rchangeb ab11 1T lll ind th e priest ,,·hal he must ill' to the people: 

a defender . a pa,;tor. a ~p ir illla l phy,; ici an. a ni='t"dian of truth. a hcan·nl y 

messenger, an interpreter oi the Sniptures . 
.\t the feet of th e . \rchan gels a rc fin: chali ces ,,·hich ovcr f1 m,· inlo a pool 

!>elm,·. The pool r epresents the I 'ool o i Hethsaida . The ,,·alb o i t he p< )I >I 

arc o i pol is heel Egyptia n g ran ile . The R ,·c chali ces a rc 1Jeaut i f ul sug

ge~t i ons o i the Rn· \Y ound s of O ur Lord . . At the base oi the pool ;:: re red 

Jl ood- lighh \Yhich at night may he foc used upon the oYerflo,,·ing chalicb 

:uHl change the i\·ate r into blood. 
B eneath the center cha li ce a re eng raYecl the 'wrds : '·A~ D TIIE 

DE\' IL S1 I.\LL GO FO l ~T H FRO~I ::-[Y FEET." 

l f you \\·ill examine the Hoor oi the len·ace in f ront oi the pulpit you 

" ·ill sec a huge and gruesome S form ed o f sandstone and representing a 

double-headed m onster, Satan. By \-:lis Sacr ed D eath on the Cro~s, Chri st 

\\'< Jn a c rushing Yictory O\·c r Satan. 
The base of the tcl\\Tr is composed ot granite. This base is capped '"ith 

a n umber o[ symbols aml in scr ipt ions. Heneath the Statue o [ S;:~ in t J ohn 

there is an in terestin g cross ( the L o,·e or Littl e Flo,Yer Cross) (Plate 19 J. 

The ori g inal of thi s "·as unearthed long before Chri st Ji ,·ccl on earth. The 

acu rn s at the u pper left o( thi s C ross represent Chri :;t Immortal. The 

Passion Flo\\·er at the up per ri ght o f the same cross symhl11izes suffering

humanity . Beneath the image o [ the B lessed ::-Iother is the Cross of :-los ~ · " 
in the form o f a T and ent\\·inecl "·ith a se rpent . It is a symbol oi faith and 

a reminder of the cross and ser pent usee! by :-rose:; in the '"ilclerncs" . 

Heneath the Sold ier L ong in us there appears the C ross of the Catacombs or 

the cross o f the :-\nchor . symbolic ot h ope . The f'i,;he s be fore the Crns,; 

symbol ize th e earh· Chri st ians "·ho placed the ir hope in the Hlessccl Eucha

ri st . . \ iourth cross. the Cross oi \ "ictory . may he seen on the SIIUth. directl y 

beneath the statue o f Saint :-ran· '\ [agdalcn. Tt is the Cross o [ Constaminl' 

and it hears the \YOr<k " Tn TT 1>C Sign'1 Yinces." " Tn th is S ign thou shalt 

L·onq uer . 
. 1\t intenals alon g th e base of the to\\·cr arc : 

. I Pu/111 Branc/1: The symbol o[ Yicton· : 

. In Oli1 1C Branch: The symbol of P eace : 

The P olll cgranalc: T he emblem oi T<ruitfulncss : 

. I f.i[! Branch: The symbol o f Fidel it ,·. 

r zR 1 

You \\·i ll he intnl'sll.'d i11 the in scr ii •ti<~ JI S " ·liicil arv C<li'\Td <1n t lw l>aSl' 

r ri eze () f the [0\\'l'r : 

O n th e northn ly face ui tlw (u\\Tr are \\T ittl'll in st<>Jll' tlH· llle llH> ral>k 

\\·u rd s <•i Ceorgc \\ ·a~ hi1 tgton: " T hat Y<•Ur Lnion and 1\ mt il n ly .\IYI'ction 

:- [ay be l'erpct ual... \ · ny a ppmpriatel y [o li o\\· th e th i rtce n stars repre

sent ing til e th irteen or ig inal colonies . B eneath the \\'1mb oi \\.ashington 

arc other " ·ord s just as fa1niliar and taken from tile li ps o i "\braham L in 

coln: "' \\'i th malice tml'ard s none : "·ith charily fo r a ll." B oth say ings ui 

these great leader s arc cx prcss iYe of r eli g ious tole ran ce. On th e othe r iace 

o i th e same stone appear the \\'Orcls o f Chri st: "Other sheep I ha ,·e that 

arc not of thi s iulcl. Them also. T must bring. Tilnc s l1 a l\ he one fold and 

one Shepherd." Abo. "Th is is the L ord 's \\·o rk and it is \\'Oncledul in our 

C\ 'CS . 

On one iacc oi the "outhcrly corner stnne, the re is t he in scription: 

' 'Thou a rt Pete r an d upon thi s rock I "·ill build :. f y Church ... O n the othn 

face: ":-\ncl t he gates of J !ell shall no t pre,·ai l again st it." 

Finally . the fn\lm,·in g- text is carwd in stone on the southerly face o f 

th e to " ·cr: ' 'There is neith er J c"· nor Greek. there is neither honcl nor free . 

there is ne ithe r male nor female. fo r you a rc a ll one in J esus Chri st .'' 

.-\long the edg-es o i the slabs that make u p the front oi the pulpit " ·c 

read the fo ll o \\·i ng " ·onb fro m th e Lamentati ons of J eremi as : "0 all ye 

PL.\TE 19 
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tha t p a,;~ by the " ·a1·. att end and ~ee i [ thne he an y ~o JT O \\ . like unto my 

soH O\\·." .-\gain. " L ove your enemi es : do good to them that hate you." 

lk for \' \\T ka1·l· the tfi\\T r. kt us examine the upper part of the 

"t ructurc. Shaft ,.; o f s tone n ·pn·sl·nti ng the f1 a~ h c~ o f li ghtning that occ u1Td 

a t the time o ( th e Crucirlx inn act a~ ~ up p < J r ts [" r the out ,;tretchcd arms o f 

the cross . 
r\boYe the H ead o f Chri st is a dove o f huge propor t ions and o ( exqui site 

des ign. The cl o,·e expands its \l·ings 01·c r the entire uni ve rse represented 

1J1· the spheres a nd the stars. The cl oYe is the symbol o f the H oly Ghost. 

tl~ e S piri to{ \\ ' i-.;cl om. the Li ie of the \\ 'oriel. " Send forth Thy Spirit and 

the1· shall he created. etc." J u:; t ahoYe the triple inscripti on on th e eros.; you 

ma)· ohsen e the t11·o outstretched hand s representing Gocl the Father . 

. \ cco rcl ingh·. her e 11·e have the Three P ersons of the Bl rsser\ Trinity heauti -

f ull y r epresented . 
The to11·e r is surmounted by a diadem or crown \\·hich symboli zes the 

Kingdom o i H ca1·en . .-\t each of the four co rners of thi s crom1 are found 

the symbols o i the iour J;:.yangeli sts : 
The r a(J !C represents Saint J ohn because at the yery beginning of hi s 

Gospel, Saint J ohn lifts himscli aboYe the angels and ewrything created . 

Hi s gaze pierced deeper in to the mysteries o [ H eaven than that o ( an y other 

man. 
The 111all is the emblem o f Saint :;\[atthe11· because t hi ~ eYangeli st b eg in ~ 

his Gospel with the birth o f Chri,;t and the geneal ogy. The human nature 

o f Our L ord is the burden o f hi s teachin gs . 

The lion is used as a symbol o f Saint ~[ark because :\Iark began tn 

\\-rite hi s Gospel in the dese rt where the li on s roamed. Hi s Gospel sets fo rth 

the r oyal d ignity o £ Christ. 
The sacrifi c ial ({1 / f reminds us of Saint Luke because thi s e Yang e li ~t 

relates in particular \\·hat pertains to the sacrifice o f J esus. The calf '"as a 

Yictim slain an d placed on the altar . 

Ent\1·ined and ent11·irlcd about the diadem o ( the tO\YCr arc hranche,; 

\l·ith blossoms (l£ mustard plant hnc and there. :-\t each corner sit s a bird 

of paradi se. The branches 1'Cn1ind us that the kingdom o £ heaven is likened 

to a grain of i11U sta rcl \\·hich a man took and SO \\·ccl in his fi eld. "\Vhich is 

incleecl the least () f all the seeds , hut. \\·hen it is grm\'11 up it is greater than 

all herb:; , and becometh a tree . so that the birds o f the a ir come and cl11·ell 

in the branches thereof. ' ' 
The ftligrec o ( stone-\York cowrin g the winclOI\'S o £ the T o1\·er tends 

t< J accentuate the form o [ the cross . 

[ 30 l 

THE NARTHEX 

\
~ 'V_ f E arc now prepared to examine the seclm.d part o f the edifice. 

V\V namely . the K arthex ( Pl ate 20 ) . It is that part 11·hich lead s from 

the t011·er into the octagonal o i the church. The original purpose o ( the 

~ arthex \\·as to sen·e temporarih· as a house to shelter the people 11·ho 

might come to Yi sit the Shrine, and eyentually. to be used in "·inter-time 

when the crO\\·cl s \\'Otlld he s111al1 and it \I'(Julrl he too costly to he:tt and 

light the main part o i the church. 

It also sc n -cs as a yestibul c to the church proper . 

It s exterior is composed o( \ -crmont g ranite stone laid out in random 

ashlcr. 

I• 

PLATE 20 l 'ic<c' of .\' ort/1 E ntra nce of .\'arlii<'X 
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:-\hove tile 11·indo11·s of the Xarthex ;-tp]'Car the nam<.:s and th <.: syn1hols (lf 

the Apostles: 

Saint T'rtrr- The Crossed Keys . ] l c 11·as given the keys to the 

Kingdom of ll e~l\·e n. 

Saint .l!allht<v- The "\[oncy P nuc h c~ . Defore Chr ist call ed him. lw 

11·as a collector of taxes. 

Saint John- Th e Serpent. ri sing out of the Chali ce . lie 11·as miracu

lously sewed from bein g po isoned. 

Sain t ]allies. th r Grratrr-T lw Staff and \Vall et. The \\'allet may 

be used to indicate that J ames bel onged to a iam il y oi m e an~ . 

Hi s fath er 11·as accompanied hy hired attendants. The Stafi' 

may refer to the fou nd in g o f an ..-\postnli c Sec in Spain. 

\\'here Saint James labored zealously for the faith. 

Saint Tha111as- The ."\ rrm1·s . The arrmYs rem ind us that Saint 

Thomas 11·as p ierced to death b1· lances. 

Saint la111cs, the Less-The :, [ill . H e ,,·as stoned to death . 

Saint Sinian-Tl1e F ish and H ook. Simon 11·as a li s herman 11·hen 

Christ sa id to him and to A ndre\\': " Come after :\ fe. ancl T 

11·ill make yo u to become lishers of men." 

Saint l11rli'-The Boat. Thi s symbol probably refers to the ex tensive 

traYels o f Sai nt Jude in spreading hi s Faith. O n hi s 11·ay to 

P hoenicia. he is said to ha1·c been martyred . 

Saint . lnclrr<v-Cross and ..: \nchnr. H e ,,·as crucilied and for t11·o 

clays hung on the cross and preached it as our hope. 

Saint T'hi/1ij>- .\rch-Episcopal Cross. Thi s apostle is said to ha1T 

been cruci lied at the age of eighty-seYcn. 

Sain t Jl!atthias-Daggcr and Hanel. H e 11·as chosen to take the place 

o i the murcl crcr, Judas . 

Saint Bartholollll'<v-The B ook ancl the Kn i fe. The book pro1Jabl y 

refers to hi s zealous catechi sing. T he kni [e suggests the 

cruelty o f hi s martyrd om . :- [ ichael A ngclo pictured h im as 

being flayed aliYe and holding in hi s hand hi s 0 \\'11 skin. 

Xotice that the '"indm1·s o f the i'Jarthex ( Plate 21) are of bronze 

exqu isitely des igned in a delightful ove r-all pattern adm itt ing as li ttle light 

as possiiJlc . The relief 11·o rk in 11·hi ch the flower des ign feat ures promi 

nentl y . is car r ied out on the in side as well as on t h ~ outside . On the south 

1321 

:; ide (If the :-\an hex the \l·indO\\'S are SO arranged as to fon11 C< >llSlT\'illOrics 

for the prcserYation oi flo11·crs in 11·intcr. 

\\" orthy oi your specia l attention arc the doors leading into the .:\artlwx. 

They arc made o i rich bronze . and on each is a bcauti iul symbol. 

O n the left doo r is the traditional peli can and her hungry brood. \\"c 

are to ld that 11·hen stan ·ati on th reatens the li1·es oi her young ones the 

pelican pie rces her 0\\'11 breast 11·ith her bill and feeds the young ones 11· ith 

her om1 bioocl. . \ ccording ly. the pelican has been used to symboli ze lirlel ity 

as II'Cil a s to rep resent Christ \\'ho on the Cross and in the E uchari st gan' 

and g i1·es His I3!ood to nourish us. 

On the othe r door is the sh ip IYh ich has eYer been used as an embl em 

nf the Church. lt ll'as in the :-,h ip or ark that Xoah sought sah ·at ion: it is 

in the Church that \\'e hope to IJe sa 1·erl. 

Pt .\TE 21 

l:xquisitcly Drsi_r;11rd Rro11:::e 
TV i11dows iu Xarthex 

Th e ke1·- bl ock above the south en

trance door 0 r the i'J arthcx is can ·ecl so as 

to lH'rt ray ( lur Lady o f the A pocalypse. 

Saint J ohn saw a Yision of a ''11·oman 

clothed 11·ith the sun. and the moon und er 

her feet . an d on her head a crm1· n o i 

t11·eh·c stars . . and the dragon stood 

before t he 11·oman ." ( .-\pocalypse 12. 1-5) 

The 11·nman is i\f ary Immaculate. 13:· 

bring ing Chri st into the II'Orld 11·ho re

deemed the \\'Orld. she 11'011 a compl ete 

Yictory o1·er Satan. Ilrary is likell' ise here 

pictured as the Q ueen of r\ 11 Sa ints and 

as a tYpe of the Church. S he is often 

call ed the Gate of H eaven and . therefore. 

her pict ure is aptly placed ove r the portal 

of the church. 

O Yer t he northern portal lead ing into 

the :-J a rthex there is a bcauti f ul piece o i 

sculpture representing t he Bread o f Life 

( The Sacred Host) and the Chali ce of 

Sah ·ati on ( The Chalice). T11·o angels in 

kneeling postu re adore the E uchar ist ic 

King . Ti eneath the Chalice is a Lamb of 

the . \pocalypse. 

Frnm our examinat ion of the ex tcri ur 
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o f the t(l\\T r and 1\artl wx 11-c ca11 ~cc that the ancie nt symbols of the Church 

have been g i1·cn a newness here in thi s setting oi ll HJrlcrn a rchit cctulT. 

and yet modern architecture has been gi I T il a n added touch of sac redness 

by the use o i these ancien t snnbuls . 

NARTHEX- INTERIOR 

Upon entering the :\art hex ( Plate ::2.2) ,,-e find ou rse!l·es in a la rge 

room. the 11·all s o f 11·hi ch arc li ned from Roor to cei li ng 11·ith T ravertine 

ma rble. The pill ars are banded \Y ith Belg ian ma rbl e. The floor is compused 

of black ma rbl e tcrazza . 

The ma in bocly oi the Xarthcx is furni shed 11·ith t11·clvc pe11·s, the fi r st 

of ,,·hich is to be used as a con ltmtnion rail. T he ,,.< H>d is 11·hi te oak . ri It 

sa1-m. and fini shed to match th e rest of the woocl -11·o rk in the :.Jarthex and 

in the church prope r. The pe11·s ,,-ill scat a pproximately seYentv-fi ve people. 

Bot h the pe11·s and the kn eelers are upholstered in blue i\Iorocco ll' ith 

genuine hair fil ling . The pe11· ends have an in se rted design to match the 

interior architecture of the Narthex. 

·w orthy of special atten ti on is the ceiling o f the X a rt hex (Plate 2::2). 

I t was painted throug hout by hand. The a rti st has succeeded in portray ing 

there the various fl oi\Trs of the field. reminding us of the f act that Sa int 

T herese wanted to be called the Li tt le Fl ower. Espec iall y prominent in 

their crimson hues arc the roses at the four corners o f the c<' iling. They 

recall to our minds the 11·ords o i the Saint: .. . \ fter nw death I w ill let 

fa ll a sho 11·cr of roses .. , 

r\ 11 the fl o,,·cr s o [ the field arc represented somc11·hcrc on th is bcauti f ul 

ceil ing. The deco rati on 0 r thi s particular part 0 r the eel ifice \\'aS pro bably 

suggested by a passage 11·hich appea rs in Saint Therese's autobiography: 

"Our Lord sh011·ccl me the I3ook of l'\atu re. and T un clcr,;toocl that every 

flo,,·er created by Him is beautiful. t hat the blossom s o i the rose an cl the 

whi teness of the Iii y cl o not lessen the perfume of the violet or the sweet 

simplicity of the daisy . I uncl erstoocl that i f a ll the !OII·Iy flowers 1vishecl 

to be roses, 1\ ature \\'Oulcl lose her sprin g tide beauty and the fi elds 11·ould 

no longe r be enamelled ll'ith the lm·cly hues. 

"It is the sa111e in the 1\'0rld o f so ul s , O ur L ord' s li v ing garden. H e 

has been able to create g reat saints w ho may be co111pared to the lil y and the 

rose : but ll c has a lso created lesse r ones, 11·ho must be content to be dai s ies 

or simple violets g ro11·i ng at His F eet , and 11·hose mi ss ion is to gladden His 

Divine Eyes \\· hen H e deigns to look cl o\\'n on them. 

( Continnrd on f>n.r;r 39) 
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PLATE 23 View of Shrine in .\arthc.r 

[ 36 J 

Pray~r to St. (b~r~s~ 

of tb~ €bilct j~sus 

0 li tt le St. T herese of the Ch ild Jesus, 

"·ho d ur ing th _,. short li fc on earth IJecamc 

a mirro r of angelic pur ity, of low strong 

as death. and of w holeheart(·d abandon

ment to God. no" · that thou rl' jo iccst in 

the rewa rd o i thy Yi rtues. cas t a g lance o E 

p it_,. on me as T Jeaye all t hings in th:v 

ha ncl s. !\ fake my tro uhks th1· o\\·n: ~peak 

a \\·o rd fo r me to our Lad\' Tm n~acu l atc 

\\·hose fl o\\·e r 0 r spec ial love t hou \\·crt, 

to that Q ueen o f I leaven \\·ho smi led 011 

thee at the da wn of life. J3t'g he r as 

Q ueen of the H cart of J es u ~ to obtain 

for me by her powerf u 1 inte rcession. the 

g race I yea rn for so an lcn th· at t hi s 111 0-

ment . and that she join \\·ith it a !Jless ing 

t hat may strengthen 111 e d uri ng life. cle-

f end me at the hour o i deat h :mel lead me 

stra ig ht on to a ha ppy cte rn itv . _\ men . 
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Facts in the Life 

of the 

Little Flower 

~ 

S ister T heresa o i the Child J esus and o ( 

the ll oly Face 

Birth-January 2. 1873 

Baptism-January ...J.. 187 3 p [arie Fran-

coise Therese) 

First Commun ion-:\Iay g, 18:;.-J. 

Con firmation- June 14. 188-J. 

H er ''coiwersion"- Decembcr 25. 1886 

Entrance into Carmel o f Lisieux-.-\pril 

9. 1 ~8~ 

Death- September 30. 18q7 

Exhumation of the remains- September 

() , 1910 

Beat if1cation-.\ pril 29. 1923 

Canon izat ion-;_lay 17, 1925 

[ 38] 

"I can still fee l th(' Yi1·id and poe ti c impress ions made on my chi ld ish 

heart 11·ith Yis ions of corn fie lds studded 11· ith corn flo11-ers. poppies and 

marguer ites . E\Tn at that age T lm·ed fa r stretch in.~· 1·icll's. sunlit ,;paces. 

and st ra ight t1-ee,;: Jn a 11·onl. a ll the l>eau ty o[ ::\atu re cast its spell upon 

me and ra ised my sou l to J lcan:n.· · 

The long 11·hitc bent glass panels o [ the ce ilin g- a rc made of flashed 

opal 11·ith imported etched glass irom Czechoslovakia. 

Bracketed to the column s of the :\arthex arc exq ui sitely \\Tought bronze 

holders for the vig il lights. They are so constructed as to harmo ni ze 11·ith 

the delicate gate leading into the sanctuary of the :\arthex, as 11·ell as 11·ith 

the beautiful bronze "·indo11·s. You 11·ill notice that there arc no 1·igil 

li ghts in the main body of the ch urch . There is nothing to distract the 

mind of the 11·orshippcr from the place 11·herc Our Lord cl"·ell s . 

Each holder is surmounted by a cross remindi ng us that 11·e arc to make 

littl e sacr ifices in the same spir it in 11· hich Christ made His supreme 

Sacrifice on the Cross. 

In a very conspicuous position in the base of the To1ver and at the 

end of the .!\ arthex is the Shrine of the Litt le Flo1rcr (Plate 23). The 

marble group above the altar is one of the largest and finest groups of its 

kind in ex istence. The Little Flo11-cr is sho11·n kn eeling befo re the Ch ild 

Jesus, \\ 'ho is seated upon the knees oi Ilis Dlessed ;_[other. The Divine 

Infant is in the act of handing to Therese roses ( 11·hich symboli ze blessings. 

spiritual and temporal) " ·hich the Saint in turn scatters o1·cr the "·oriel. 

The fig ures are in full relief. the background being a cross around 11·hich 

is cnt11·ined the "·incl ing sheet in 11·hich Ch ri st' s 13ody was \napped 11·hen 

It \\·as placed in the Sepulchre. You "·ill be interested to kn mr that the 

entire group "·ith its background is can·ed out o [ one solid piece of Carrara 

marble. It \\·eighs approx imate ly seYen tuns and it relluired t1w years fur 

the sculptor to execute it . 

The altar of the Shrin e is composed of Italian Pavanozza. Convent 

Sienna, and Fleur de P eche marbles. 

The preclella of the a lta r is made o f inlaid \YOods. 

An added richness is g iYcn to the scene by the exquisite draperies and 

valances of chi fton vch·ct 11·ith heavy gold si lk braid 11·hich surround and 

OYerhang the Shrine, as 11·el l as the si lver cei li ng \Yhich surmounts it. 

A bove the altar. according to rubrical precept. is a Tester of meta l. 

In the ce iling " ·e sec the figure of a Dove. radiant "·ith light and aptly 

rep rrsent ing th e Divine Spirit . 

. -\t the front of the T e~ter is a monogram reminding us that Ch ri st i~ 
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the Conq ueror. The \nwds \l·hic\1 appear on the n10nogram arc take11 

From the c; reck ~ IZ I l' T () C :'\ I 1( \ ( Ch ristos ~ ika )-" ·hich mean 

"Chri st c<mquers ." ll ~ ignil'1 c~ the Yict11ry <•I- Chri,;t up"n the Cr11ss . 

T he s<Ulctuary oi the '-;\1rinc i ~ ~c parat,·d ir11111 the :-:arthex by a beauti

full y \IT(J\lght hrun;.c gate ( I 'latc 2-t) at thL· n·r: n·ntl'r "i 11·hich appear ~ 
the l)iYinc Face. You \1 ill n·ca\1 that Th crl'~C clw,;e the name. "There-., 

o f the Chi ld J es us anrl oi the J July Face." 
The Saint frequently rderred to the F ace of Je,.;us as to a radiant :-;un 

to \\·hich the Little Flo11·e r turned quickly fo r li ght and adY ice ancl beneath 

\lhich it uniolded itself in all its simpli city and [rom \1·hi ch it rece i1·ec\ it-. 

strength. :\IoreuYer. Saint Therese 11·ished that. "like the F ace uf J esus." 

hcrs "should be . as it ,,·et-c, hidden and despised .... I thir sted to su i'lL-r 

anc\ to be i orgutten ... 
l3chinr1 the a ltar of the Shrine a rc entrances t o the to11·er. to the hasl' 

ment and to the outd(Jor pulpi t. 
At the rear o[ the altar in the Xarthex is a s ilyer door frame ,,·hich 

commemorates one o l the greatest depressions in the hi story o f the \\·urld. 

During the \\'orlcl \\-ar . Eng\all(l imported irom lndia large quant itie" 

o [ sihcr thus rai sing its price irom less than furty cenb ($.-+0 ) to alllllht 

t\1·0 d ollars ($2 .00) an ounce. 
Immediately {o\lmyi ng the \\.orld \\'a r and fo r the purpose o ( d epreci

at ing this metaL England dunun

etizcd siher until it \l·as cightet' ll 

cents ( S.l~) an oun ce t i ll\~ cre

ating millions o ( p::wpers in th ' 

O ri ent. Their purchas ing po,,·er 

1\·as d ecimated : their p ropert: 

sank in Yalue : their trade and 

ctnnm erce ceased. It \\'aS tl w 

g reatest financ ial catastrophe i 11 

the hi ~tory o ( the \l·orlcl. Stank : 

P L.ITE 2-+ 
TJn>11:::.- (,'ot,·s in Front ol' Shrine _ ~ 1ft,lr 

I -to I 

BalchYin ,,·as the p remi rr un dc1 

\\·h om this cle~cc rati o n 11·a,; per 

petratecl. 

The terazza flo or ot the ~anc 

tuary is hcauti{ully designed t· ' 

repre,;ent the rays o( Di\·ine L o\' c 

Cl ll<lllatino· Iru111 the Thrune " i ,., 
(;race. 

THE BAPTISMAL FONT 

.~\ l th e other end oi the .\arth e:-;, t" the \cit "f the ent rance 1o th e 

church prt>pcr . i ~ tl!c J \apti ,.,tny. It i ~ prlltectcd l1y l!lt':tlls of hea,·y g rill ed 

oak doors . T hc cnc lo,;urc is \\·a il ed \l- ith highl_\· Jlllli ,., hccl T en nessee 111 a rbl c. 

Built into these \1alls an: spacious oak ca iJineh fur th e Sacred O ib a nd 

other requisites ior the administration o[ the Sacrament o( Bapti sm. ]n 

the center of the Baptiste ry stands the ri chl y ornamented Baptismal F ont. 

The base o( th e (ont is emerald-pearl granite . The pedestal. three ieet in 

height a ncl octagonal in shape. is oi lZosc _\mora marble. 

A yeri table study in symbolism is the {ont proper (Plate :25). It ~ ~ 

made o ( bronze, \l-ith designs in ChamplcYe <:Jw mcl. 

The cQ\·er of the font 

( l'late 25 ) is hemispherical in 

form. T he upper sur face of 

thi s hemi sphere is ri ch ly cleco

ratecl ,,-ith Chample\·e ena mel 

plaq ues . You \Yi ll recall that 

\l·h en th e pri est blesses the 

\\·ater at Easter time, he scat

ters a porti on o i t he ,,-ater to 

the -r our corners o t the \l·orld, 

r eminding us of the \\'ords of 

Chri st . ' 'Going·. thereiore. teach 

ye all nati ons. bapti sing th ~· m 

in the 1\ a me of the Father and 

of th e Son and of the H oly 

Ghost ." These \l·ords arc sug

gested b\- the figures on the 

fo ur plaques f()rmin g a c ross 

at the top of the bO\d. 

On one plaque is a ,,·hite 

lllan, represent ing America 

and the lancl s inha bited by the 

\\'hite race : on the second 

plaque is a Hind u. r epresent

ing th e hrm1·11 race : on the 

third p laque is a Chinaman, 

represen tin g the yel\o\1' race; PL.ITF: .25 lJaf>lisllllli rent 
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a nu un th e [uurth plaque is an . \ i r ican, r cp n ~ se ntali ve o [ the black race. 

C kllll[J lc i"C en<llll el li ~ h e s [onn the l;u rd c r des ign. The r, sb has i rc

quen tly been used as a syml Jul o [ !)apt ism. Just as ,,·ate r is necessar y for th e 

1"1 sh to ,,,·in l, ~ o is H a p ti~ 11 1 ncec :; sary fo r tl w C hri sti an to ent er H ca,·cll. 

O ther symbols w rought in bronze on t he circumference o [ the font a rc : 

l. The D oYe, 11hich, lP> reason oi its m any perfections, beauty of 

plumage, gentleness, etc ., represents the lJ oly Chost : 

2. The r hocni x, ri s ing fr om flames . emblem of immortality : 

3. Two "Cnicorn s sta nd ing a t the brink o[ the f ountain. Thi s syml J(Jl 

may refer to th e text. ' ' .-\ s the heart pant<:th after the liYing f ounta in s . S(J 

docs my soul pant af ter Thee."' :!\ Ior e probahl:· thi s sylllhol is used as an 

emhle111 o f the strength 11·hi ch is con [erred upon the n e1Yl y baptized. (Sec 

P salm XX\' I ) 
4. The T au-Cross 11·ith the Serpent ent11·in ecl about its arms . symbolic 

of [aith. 
5. The :'\ nchor -Cross of the Catacolllbs 11·ith it s book an<l Jl sh. T he 

Anchor-Cross usuall y r epresent s IIope. 
6 . The t11· o E ws . r\t the foot o i a tree, r epresenting the Tree o[ Li il·. 

li es , in a supine pos ition. the ftr st E ve, 11·ho by eating o£ the f orbidden 

fruit brought di saster upon th e world. Gro11·ing. as it 11·et-c , out o [ the 

branches o f the tree , is the Blessed Yirgin , the second Eve, the root of 

J esse r e ferred to in I saias, Chapter X1, V er se 1: '' A nd there shall come 

forth a rod out o ( the root o ( J esse, and a fto11-cr shall ri se up out ui 

thi s root. ' ' The Virgin 11·ith the Infant in her arms is symbolic o f lif e . 

7. Th e .\rk o f N oah . As the .-\rk saved Noah, Baptism saves the 

Chri stian. 
8. The R esurrection Lamb ll'ith the banner of YictOl'\'. This s ,·n1hol . . 

r eminds us of J ohn the Bapti st 11·ho called Chri st "The Lamb o i God 

11·ho taketh a11·ay the s in s o f the " ·ori el.' ' 
The entire Bapti stery is an el oquent se rmon in stone. on the resplendent 

purity o f the ne1\·ly ba pti zed soul. 
Oppos it e the Baptistery is the Y erger' s O ffi ce . :\ priest 11·ill be sta-

ti oner! there to g iYe you an y inf ormation that you d cs i re . and to a ssist you 

in sohin g the probl em s 11·hich con fr ont you. 
From thi s of-fice a small 11·indo11· lead s in to the church proper. making 

it poss ible f or the priest in cha rge to sec every part o £ the church. 

A t the center o [ the Verger 's O fftcc is a la rge stone ( Pla te 2(i ) 

11·hi ch r est s upon a la rge sarcophagus-like pecl cstal. and IYhich '"as taken 

[rom the Hill of Calvary, fr om the w rv spot ' " here Chri st 11·as c rucifi ed . 

[ 42] 

T hat fact in itself makes it a pr cc i o u ~ possess ion. l\L orc th a n that, tl1 c 

stone conta in s a rare r elic u( th e T rue C r o~~ - _ \ 1\Iass is said da il y un 

Cal vary 11 ill io t· th e li1·ing and the decea sed members o f the J~ a <ii o League 

o [ the Lit t le Fl o11-c r. Thi s ar ran ge ment has been made throug h th e court cs1· 

o f th e l'atriarch of J erusal em . 

The huge d oo rs lcacling irom the narthex into th e church proper \\'e igh 

approximately sc1-cn hundred poun ds each. Y et. they can eas il y be opened 

by a chile! o [ se1-cn years. The d oo rs hang on three cen t re pivots . Their 

clos ing is iacilita tecl by an in1·is iblc door cl ose r in the fl oo r. The 11·oocl o f 

the duors is oak . liY e inche:; thick. The s ize a nd hulk a nd beauty o [ th e 

doors is perfectly in keeping 11·ith th e grandeur and th e magnili cence of 

the treasures to ll'hich they lead. 

O ver th ese massive oak doors arc in sc ribed th e II'Ords : 

ll'hich ntean: 

" HAEC F S T DOl\IU S Dl ~ [ 

HAEC E S T l'O T{.TA COELI, " 

''TilTS IS TilE HOUSE O F GO D 

TI-IIS I S TI-IE Gr-\ TE O F liEf\ VEN, " 

reminding us that 11·e a re enterin g th e cl,,-elling place o [ God. 

PLATE 26 
St rmr fr ont J-fi /1 of Cui-vary 
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THE CHURCH 

AT TilE cnt1:ancc oi the church . ::;tancl_t,,·o m;:siYc. ,yet attractiYc col~ 

"\ umn s . ten teet 1n hL·1gilt. ( IJiaks ?.; and ,)J) . ll wy arc 111 adc , >1 

IH:auti iul l\11m:tn Hreclw ntarl>lc and sta nd upon IJa~c,; of cnH:Tald-pcarl 

.~.:ran itc. The pillar,; ren1ind us o f Christ ll'ho is the l' illar and Gnmnd oi 

Truth. 

CanTd into the ,all(btonc at either s ide oi tile entrance ( l'latcs ..?8-29) 

arc tile folloll'ing snniJols: 
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I. The ll ancl symbolize,; J)i,·ine l'rO\·i

clencc or Cod the F athn. 

7 The L::u~1b o ( the _ \poca lypse bea rs aloft 

the lnnner of Yictory and, standing upt>ll 

the Book o[ Sewn Seals. is a symbol of 

God the Son . 

3. The Dm·e r epresents the l l uly Ghu;,t, 

the Spiri t of Truth. 

-J.. The Fishes a re symboli c o f the lloh· 

Eucharist. They suggest the miracle t>f 

the lmt1·es and th e lt shes in ,,·hich Christ 

gaye the people a t~·pe of the Blessed 

Sacrament 11·hi ch ,,·as to come. 

The fish symbol is alsn w·ed t11 symbol 

ize Baptism. 

J. The Ship r em ind s us of th e hark of 

P ete r or the Ch urch. 

G. The Lily 11·as chosen b~ · God himself tt> 

represent Chris t, the Flo11·er of mankind . 

In the second chapter of the Canticle of 

Canticles. Chri~t pro fe sses Himself ti ll' 

Flm1·er of all mankind and cleclarcs the 

exce ll ence of Hi s spouse. the true 

Church. a!Joye all othe r societies 11·hich 

a re to be considered as thorns: "I am 

the Flm1-r r o[ the Field. and th e Lih· 

[ 45] 
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PLITE 31 
lt·suil .\!arl\'r
l ·uiiiN Pro-

f1 ~ 7 ? ~ 
(.. \ ,J {i ~ ?~ - r_. 
F t;.,t$ r \ 
~ Ja ~ -:-. -,· 

1{ 
,.., 

r --t-6 1 

PJ. _,,, ._ 30 
(' /i ris! uud //i, · .l!oJIC\' 
( .ft rlll,f/l'FS . 

.,j till' \ ' aile_,-. . \s the li ly :tll lll ll ).! t iJ <J rl l~. s" is :'1 1_,. I111T ;uJH IJJg· th e 
da ughte rs .. , 

7. The Sta r oi I )a,·id enc loses tltc letters TTT :--;. the llrst tlirl'e letters 

of the n<u nc oi .J esus in Greek_ F laJm·s t>i t-Ire surround the star 

and sugges t t he Di,·inity of Chri st. 

~- The F ountai n represen ts Grace and th e SacraJneJlls. 

~ !. T he C ross surroun ded ,,_,. the C rr'''·n (lj Thoms and the Xai l, 

needs no expla nation _ 

10. The l'hoenix is a myth ica l !J inl. ll'h ich a t the ap pmach oi death 

11·as su pposed to IJurst in to Ran J<.:~ and ar ise rcne\\·cd i 11 strength 

irom it s o11·n ashes . It is a nothe r sym !Jul io r th e immorta lity of 
Chri st. 

Should yu u cha nce tu ente r the church through the southe rn foyer 

entrance, you r eyes \\·uuld he capt il'atcd by a beau tiful bronze plaqu e o f 

Father Pro, the J cs uit i\ I a rtyr of ~I exico (Plate 31). It is hand-c hased 

throug hout a nd executed in loll' r eli ef. It is the first tablet of its kind in 

"·hich different su rface texture 11·as p r od uced b_v tool ing in bronze. Two 

m en 11·o rk ecl (i ll this p iece nf hronze for six 11·ecks. ?\r,t ice ho11· del icately 

a nd rea li st ica ll y the hair ami featu res have been too led . 

The panel cnmme 111o rates the gay. cou r<1geous life oi :'lfichael . \ugustin 

Pro, marty red IJ_, . the Cun11nunists . in ~fexico City on No,·em i)er 23. 1927. 

for hi s st ra ig ht fo r 11·a rd lrl\·c (li Ch ri s t. H e ll'as born in Concepti on de l 

O ra, S ta te o f 7.ucatecas. :\fcxico, on January 13. 1R9 ! . \ Vhen he reached 

the age (J[ thirty-four. l\rcxico \\'as in a mo~t unhappy condil ion. Go ing 

a bout hi s duties as a member of the Socich· of J esu s and a se n ·ant of Our 

Lord , and \\'o rking und er such tr~ · in g circuJJl stanccs that he could not 

eYcn \\'Ca r the garb of hi s Orcler. the Comm uni sts set the ir spies upon 

him and sig na led him out fo r pe r sec uti on and deat h. They arrested him 

under a fal se charge and ll'ithnut giving him a trial. stood him up befor e 
a firing sq uad. 

Michael .'\ugustin Pro is sho\\'n ju~t after the fatal Ynliel' has been 

fired. as he stands aga in st the log stockade. hi s a rm s extended . Fearlessly. 

he r eceiYes th e cli sc har . ~·c . Jn one ha nd is hi s rosary, in the other. the c ru

cifix wh ich \\';-IS . ~ - in•n him \\·hen he IJccame <1 J esu it On each side of him 

a rc the wood figures. the practice ta rgets of the sold ier s. Jn tlw for eground 

is the firin g sq uad-six soldiers. But. sm oke co m es from on ly five of 
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the guns as one is loaded ,,-ith a blank. ,,·hich is the custom in most firing 

squads. On the other side arc the camera men brought in hy the Comnntn

ists, ,,·ho belieYccl that pictures of the cxccuuon broadcast amongst the 

people \Yould subject them in consternation and terror. . \t the bottom of 

the panel is the J\Ia jor's hand \\'ith the dra,,-n s\\'o rd, ,,·hich, as it is lo\\'ered. 

gi,·es the command (or the firing. 

As the shots entered hi s body. ::-Iigucl Pro spoke the ,,·ords: "\'TV.\ 

CHRI STO RE\., .. (Long Li,·e Chri st the King) and lii tccl his eyes to 

heaYen. as though he sa,,· there Christ in glory enthroned. \\ ·e here sec 

Our Lord looking dm,·n upon Father Pro, ,,-ith pity and unclerstancling. 

for H c, too, suff creel at the hands of the populace. Christ is triumphant, 

but is dressed as 1Ic \\'as before ·11 is Crucifixion. 1 ~ 1 is cr0\\'11 is made oi 

thorns , His cloak is the soldiet·'s cape thr<l\\-n around }-1 is shoulders. and 

His sceptre is the reed that ,,·as thru~t into 1-l is hand hy the jeering people. 

1.:1i s right IIand is held out in benediction . . \bout Him is a halo oi light. 

Beneath the clouds that arc under Di s Feet, a Yision against the stockade. 

is Saint l\lichacl. the .\rchangel of Death. J\[ilitant in armor and sup

ported by hi s mighty ,,-ings, he ho,·ers over :\ Ii gue l P ro ,,·hose guardian 

angel he is. \Vith right arm extended, Saint ::\Ii chael is prepared to liit 

i\Iigucl Pro's soul as he falls, and carry it to Gocl. In his left hand, he 

carries the scales in ,,·hich he '"eighs the soul s of the dead. Tn the one 

balance \Yhich sho,,·s . arc J\[iguel l'ro's guitar. the symbol of hi s jMous 

l ife. and on the top of that hi s biretta. the s,·ntbrll of his mem bership in 

the Society of J esus. These nm,· are la id aside for his future heavenly liic. 

The \\.hole panel slH l\\'S realism as ,,-e 11 as sp iritualism. 

H you enter through the northern foyer You "·ill !'Ce a bronze plaque 

depicting Chri st dri,·ing the money-changers from the temple . ( l'l ate 30). 

Tn execution this plaque is similar to that of Father Pro. 

There are nine figures in the group includin :~ Christ. Tn II is uprai st·d 

]-land He holds 1Ii s gi rdl e ,,·hich l ie has fashioned into a ,,·hip . . \t] li c. 

Side is a crate containinp: liYe poultrv. ,-\ goose is hi ss ing a t the Saviour 

through the bars of the crate. 

The spectators arc reluctantly taking their ka1·c from the Temple . . \ ~ 
they leaYc they stoop to gathe r as many of the scatte red coins as possible. 

Not ice the figure in the ioreground . I Te has made an apron out of his 

ga rment. fastening the end of it secu rely in his teeth. The expression on 

the countenances of the money-chan gers . as ,,·ell as the express ion on the 

Face of Chri st make an interesting study. 

1481 

The ,,·all s of the foyer entrance arc made o[ Crab Orchard stone. 

Throughout the foyer s are placed numerous poor-boxes. These arc recessed 

into the strmc walls. The ,-isiblc part is oi bronze interestingly forged. 

A cross in lo,,· 1·elici at the top o[ each box makes us feel ho\\· insign ificant 

arc our sacrifices in the light of the Oblation ,,·hich Christ made for us 

on the Cross of Calvary. 

Upon entering or leaYing the church your attention is clrmn1 to the 

little angels in the corbels oi the entrances. These exqu isitely can·ed stone 

figures remind us oi the \\'Ords of the ninti cth l'salm: "Ilc has given 1 Li s 

angels charge m·er thee that they may keep tlwc in all thy ,,·ays. In their 

hands they shall carry thee lest perhaps thou clash thy foot against a stone. " 

As \\'e enter the church ,,-e not ice that it is octagonal. or circu lar. in 

form (l'late 32). Perhaps some of us might exclaim that this is something 

ne11·, an innm·ation. Jt is not. Some of the oldest churches in 1\omc arc 

buil t according to this plan. Ch ri st is the King and Centre o( al l hearts. 

Therdore, it is quite proper that the altar upon \\·hich Christ is offered be 

stationed in the centre o [ the church . 

THE KING IS SURROUNDED BY HIS KINGDOMS 

The churcl1 stresses the iact that Christ is the I~ing and Centre of all 

heart,; and the King of all creation . \\'h en :\Iass takes place the I~ing is 

enthroned on th ~ altar at the n-ry centre oi the Church. In the pe\\·s round 

about the altar are representatives of the human kingdom. .Again, the 

balcony fronts all around the circumference of the church are can·ed 

"·ith the figures of the bird s of the a ir, the f1m1·ers of the fi eld. the an imab 

of the earth . th e sun and moon . Here ,,-e have representee\ all the an imal s 

mentioned in the Canticle. "Bcned icitc ." of the Scr iptures . The fl o,,·er 

k ingdom is amply represented throughout the church. EYcry decoration 

throughout the church brings out the prime motif o E the roses ,,-h ich 

arc closely associated ,,·ith the life of the Little Flo\\·er. / \gain, at the 

summits of the main piers oi the church ancl at the joining of the stone 

slabs forming the \\'alls 0 f the church there is an clfecti \'C A oral design. 

T he starn· kingd om also has its representat ives in this grand scheme o i 

creation. In the upper part oi each oi the lights of the main part of the 

church is a star \\'hich shines dml'11 uptm a cross directly beneath it. Thus. 

the hem·cnly kingdom is portrayed. So ,,-e see, all the kingdoms arc pic

tured gathered around their King and Lord. 
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. \ portion"'" the C;lnticlc. ''lkllcrlicitc." ( /Jan . .3. 57-15.S) is quoted here : 

.•\II yc IHJrks oi the Lord. bless the Lon! : praise and exalt 1 lim abo1·e 
all for ever. 

0 ye angels oi the Lmd, bless the Lord: 1mt ise an d exa lt TTim abm·c 
a ll for eve r. 

0 ye heavens . bless the Lord: praise and exalt TTim ahoYc a ll for ever . 

0 a ll _n· ll'atcrs that arc above the hcaYens, bless th e Lord: praise and 
exa lt II illl a hove a ll for ever . 

0 all yc JlOII"Crs 0 r the Lord. I> less the L ord: praise and exalt Him 
ahon· a ll for eve r. 

0 ye sun and moon. bless the Lord: praise and exalt Him ahm·c a ll 
for eve r. 

0 ye stars oi hean•n. bless the Lord: praise and exalt Him above a ll 
for ever . 

0 every sho11·er and dell', bless ye the L ord: praise and exalt Him 
a bnYc all for eve r. 

0 all ye spmts of God, bless the Lord: praise and exalt Him ahon? 
all for e1·e r. 

0 w fire and heat. bl ess the Lord: praise and exalt Him above all 
fOr C\"C r. 

0 ye cold and heat, bless the Lord: praise ancl exalt Him above a ll 
for CI'C' r. 

0 ye de11·s and hoa r frosts. bless the Lord: praise and exalt Him above 
all for eve r. 

0 yc frost and cold , bl ess the Lord : pra ise and exa lt Jl im above all 
for ever . 

0 ye icc and sno11·, bless the Lord: praise and exalt Him ahoYe all 
for eve r. 

0 yc nig-hts and days , bless the Lorcl: praise and exa lt I rim ai>OI"l' 
all for C\"C r. 

I j t J 



() ye light and dzu·k ness, bless the l.orcl : praise and exalt II in1 ahm·e 

a ll fOr eYer. 

0 ye lightnin gs and cloud s. bless the Lord: praise ancl exalt llim ahoYe 

all for ever. 

0 let the earth bless the Lord: let it praise and exalt I-clim ahoYe all 

{or eYeL 

0 ye mountains and hill s. bless the Lord: praise and exalt Him abon ~ 

all for e\·cr. 

PL.\TF. 33 Vicz,, of JIJoin .-11/or [ro111 the .\'arthcx 

() all ye things that spr ing up in tlH' earth. hk~s the Lcll·cl: praise and 

exalt I I i m a bon: all f m l'\'l'l'. 

0 ye fountains. bless the Lord: praise and exalt Him above al l ior 

ever. 

0 ye seas an cl rivers, bless the Lord : praise and exalt Ilim above al l 

for eve r. 

0 ye I\' hales . and all that mm·e in the 1\·aters. bless tile Lord: pra ise 

ancl exalt ITim aho1·e all im e\·e r. 

0 all ye f<lll-ls oi the air. bless the Lord: praise and exalt li im abon· 

all for eYer. 

0 a ll ye beasts and cattl e, bless the L ord: praise and exalt ] Tim abm-c

all for ever . 

0 ye sons of men, bless the Lord: praise and exalt llim abon: al l 

for eve r . 

U let I srael bless the Lord: let them praise and exalt lJ im abm-e a ll 

for ever. 

0 ye priests o[ the L ord . bless the L ord: pra ise ancl exalt ] l im above 

all for ever. 

0 ye sen·ants of the L ord . bl ess the Lord: p raise and exalt J I im abon· 

a ll for e\·er. 

0 ye spirit s anrl souls of the just. !Jless the Lord : praise and exalt J I i1n 

a !Jol-e all ior t 'HT . 

0 ye holy and ln11nlll c "i heart. bless the Lunl: prai~c and c:.;:alt II in1 

al>uYe a ll ior e1Tr. 

~~Q 
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T he a rchitec t tells us that he had grc;Lt dirliculty in dev isi ng a plan 

( I ' late 3-t) on acco un t o f the queer position of the property ancl the var ious 

restri ct ions at tached to the same. JT c tried th < >usands o [ schemes. F inally. 

he thought o f ,,·o rking out the ''"ings "·hich complete the cross fo rm o[ the 

church . Despite the fact that tltc church appears tn be circular in sh;qw 

it is built in the fo rm of a cross, " ·ith the t1>\\·er at the base. and "·ith 

the ;\arth c;-.;:. the altar . and the B lesscd Sac rament Chapel formi ng the lon f!,' 

beam o f the Cross. and " ·ith the t \Hl con fess ionals and the main alta r 

form ing the cross arm . T hc \Yi ngs of the church haYe t\YO ln·eb thmugh 

out . greatly increasing the seat in g capac it,· o[ the church on the limited 

a rea o £ ground . 
The height of the chu rch at th ~ poi nt of the alta r is thirty-e ight fc ct. 

The d iameter is one hundred and ten feet. 

The altar is at the ycry centre o f the church . T he scats a rc a rrangcd 

a round it. I t is a fact that the altar should al\\·ays come under the highest 

part of the church . T he altar likc"· ise " ·here the H oly Sacri fice o[ th1 

~f ass is o fferee\ should he the focal poin t fr om '"hich ewryt hing in the 

church should rad iate. .\ccordingly. the altar . the sanctuary and th e 

canopy aboYe the alta r arc the fi rst thin gs noticed "·hen nne enters th l' 

church either through the ;\art hex ( main cnt ranee) or through atw on<' 

of the four aux ili arv entrances . 
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The P lan uf f il e Church 
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THE MAIN ALTAR 

O
N an elevated pl at form _of he a ~-y \\'a lnut tim hers. jo ined by _ exposed 

11·h ttc maple doYeta tl ~ . IS the Carra ra marbl e alta r ( Plate ~J). E m

era ld- pea rl black grani te steps lead to the plat iorm . 

The altar is t11·elvc [eet long, four fee t and ten inches 11· ide. and three 

feet high . 

In shape and mass it suggests the mysti cal form o i O ur Lord's Sep

ulchre. I t is a monolithic structure (one solid stone) and has the di stinction 

of being the la rgest a lta r in thi s count ry . can ·cd and deli vered in one solid 

piece. It \\·eighs eighteen tons. Even the g radine on 11·hich the candle

sticks rest is par t o [ the same block as will be seen from the g racl ine exten

sions which drop d0\\'11\I·ard on the sid es of the alta r. S ince the mensa 

o f th is altar cove rs the ent ire upper face of this bl ock and the tabernacle 

faces both north and south. Mass may be celehratccl on either side, accord 

ing to the \\·ish o f the celebrant. T \\'O early Chri stian symbols arc featu red 

in the incised can ·ings on the t1,·o frontals : the Lamb and the Peacock . 

T he Lamb 11·hi ch faces the l3 1csscd ~ac r a m c n t Chapel (Plate ~5) sym

boli zes Chr ist the Conqueror . 11·hi lc the peacocks. fac ing the narthex . 

represent immor tality. T he use of a lamb to symbolize Chri st began \l·ith 

the Ch r ist ians of the fi r st century . and is based upon the scriptural refer

ences . I saias 53. 7 : "He shall he led as a sheep to the slaughter , and sha11 

be dum b as a lam b befo re hi ~ sheare r . and he shall not open hi s mouth'' : 

ancl. Saint J ohn 1. 29: " The nex t day J ohn s<m J esus coming to him . and 

he saith: 'Behold the Lamb of God . behold H im \ Vho taketh a11·ay the sins 

of the \\'Or ld. · " : and a lso the numerous rderenccs in the A pocalypse in 

which Chri st is ref erred to as the Lamb. 

T he Lamb incised upon the alta r in the nC\1. church has a wound in 

its s ide to represent the shedding of Chr ist 's Blood fo r the sin s o[ the 

World. A bove the head o[ the Lamb fl oats a banner to symbolize Chri st 's 

Yictory over the \l·or ld and over the p0 11·ers of ev il at the time o f the 

Resurrect ion . .A circle of ravs encloses the lam b and gives promin ence 
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to the 11·ords. "Sanctus. Sanctus. Sanctus: I loly. ] lnly. ] Toly." the 11·o rd s 

11·hich arc sung continually ],_,- the angels before the Throne ol the Lam],_ 

The llill upon which the /_a mi> stands l"l 'Jninds us of the Church. till' 

:\fountain Pl God_ The strea111s represent thl' iour Cospcls. the four ri1-crs 

of Paradise c1-cr flowing through and ill\·igurating the pastmes oi the 
Church on earth. 

The peacock symbol is Yery common in the catacombs and many exam

ples of it are found in Byzantine art _ The peacock \\·as saicl to shed its 

l>ri lliant fea thers a nnual]_,-. afttT whicl1 it gre11· new feathers more brilliant 

than be fore. Like11·ise. acc(Jrding to old lcge ncl s, the peacock's flesh " ·as 

thought to he in co rruptibl e_ Thus 11-c sec h()ll' the peacock could be taken 

as a symbol of Chri st 1\ -ho is eternal a nd -'Tt eYer ne11· , e1·e r revealing new 

11·onclers and ne11· bea ut_,- to those 11·ho stud_,. Him . Our Lord's Body did 

not see corruption hut 11·as ra ised and glorified on the third clay. 

The t\1-in peacocks drinking out of a Yasc arc suggcst i1·c of the thoug ht 

that those \1-ho drink i rom th e 11·aters of Iii e (that is, from the 1-J ol y Sac

ramen ts) recciye the rell-arcl of immortal it_,- and eternal li ie in Hca1·cn. 

O n the four corners of the a lta r are can·ings of grapes and grapc-Y in cs 

" -hil e on the gradinc extens ions 11·hcat is indicated in deeply cu t conven

tional patterns_ Grapes ancl 11·heat have ah,-a_,-s been used as sym !Jt 'ls u i 
the H oly Eucharist. 

It is interest ing to know that every part of the marble, including the 

flat sur faces. was too led and ch iselecl by hand. the horizontal I incs and 

groo1·cs being \\TOught on the sides and fronta ls to reflect a Yarying ell"cct 
o f lights and shado11·s from the "·indo11-s ol the church_ 

The mar!Jl c block from which this altar 11·as ca rved was quarried 

especiall y for this particu la r mono li thic (one-stone) scu lpture. 1t came 

from the .r\puan . \Ips ncar the summit oi :\ iount Ca,·ail o in Ita ly and 1ras 

quarried at a height of oYer li1·e thousand feet from \1-hich po int it was 

broug ht dom1 th e mountain-side for ca rYing at the s tud io in Pietrasanta. 

The altar fittings are of golden bronze inlaid \l-ith Chample1·e enamel. 

Each hig h candl e-s tick is at once a representation and a symbol of t\\'o of 

the Apostles. Eight elephant tusks ,,-ere required to su ppl _v lhe i1·or_1- for 

the candle-sticks o f the main a ltar. The tabernac le is not used fo r rescn-ing 

the Sacred IIost ancl is there fore bui lt Ycry lo\1' so that the cc le lJrant at 

l\Iass can be seen from any point in the ch urch. The tabernac le is madl' 

of bronze go ldriatccl a nd inlaid 11·ith C hamp/eve enamel. On the cloors 

of the taiJernaclc arc appropriat(' inscriptions concern ing the Brcad of Lile. 
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The scllll'llCl'~ are punc\.uatcd ,,·itll ka1-c" ill~tcad oi pcriud:i . The m,.,crip

tion O il the door fac in g the 1:\lc ::.~cd :-1acran Will Chapel read~ a,; i () II ()\\ · ~: 

"J:..rccj'l yon cal t/1e Flesh of the So11 of 1\Ia 11 a11d dri11k 

Jl is H/ood. yon s!wl/llot lim•c life i11 yon. Jfc that catcth 

My Flesh a/1(1 dri11keth Jly FJ/uod hath c7.•crlasti11g life, 

a11d I Zl ·ill raise !Iiiii np on the last day. Fur .1Iy Flesh is 

111eat indeed and Jfy Blood is dri11lc indeed. lle that 

eatcth My Flesh and drillkcth Ms Hlood au idcth in Jf e 

and I in !li111.'' 

The inscripti on on the opposite side reads thus : 

··.H oses gaz·c yo u not bread .fronL !1cavc n /; nt Jf y fa th er 

give th yo n the trn e bread f roll l !I eave ii a11d gi·ve tli life 

to the world. Lord give It S ai'll•G)'S this /; read . 1 a111 th e 

/;read of li fe : He that CO III el h to Jl e shall not hnnger 

and he I hat /1cl ievel h in 111 e shall ne·vcr thirst.'' 

You wi ll notice that the tabernacle is built in the form o[ the ,-\rk oi 

the Covenant 11· ith an angel at each corner. 
The sanctuar y i ~ laid out ,,·ith sccl ilia [or the officer s of the ~lass and 

,,· ith a B ishop's throne ,,·bicb is covered by a bronze canopy . On the 

reverse side o f the sed ili a a re can-ed the 11·ords 11·h ich the priest recite" 

before he ascends the altar to say :\lass: " I will go into the a lta r o f God . 

to God who re joiceth my youth .·· O n the reYerse sicle o[ the Bislwp· , 

th rone arc incisecl he ,,·orcb: "Take heed to yo ur sel t and to the ,,·hl>k 

flock "·herein the r lo ly Ghost hath placed you Bishops to rule the Church 

o i God 1Yhich Fl e hath purchased ,,·itb I li s 0 1u1 Blood." 
The B ishop's coat of arms is can ·ecl into the yery stone o t the throne. 

The stone 11·ith ll'h ich the sanctuary is floo red is Crab O rchard ,,·ith 

Tennessee marble in serts. 
The Communion Table follm1·s the entire circumf erence o t the sanc-

tuary. r emindin g us oi the unend in g banquet in 11·hi ch 11·e all hope one 

day to par ticipate and at the same time al'ford ing an opportunity [or a 

maximum number oE communicants to receiYC at the same table. 

The ra il is supported by column s o f T ennessee marble . The hn>n z•· 

\York bet11·een the marble columns is clone in mocl if'1 ed Italian style and i ~ 
topped by a 11·ide rail of nickel silver . 

ln perfect accord with Church Hubrics. a huge baldachin ( Plate 3(J) 

is located above the ma in altar. It is constructed oi oak. c.;.qui s it ely carn·d . 

and i,; cnve recl IY ith gold leaf. dcc()!-ated in pulychr~>ll1l' and gulcl . Th•· 
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decorating 11·as clune l,y local artists . 

ce iling by eight bronze chains. 

The IJald ach in is suspended from t l1c 

The baldachin is draped in red s il k damask made in ya\ances. box

pleated. shaped at the bottom in modern designs and trimmed \\·ith red 

and gold si lk braid. Eight ri ch tasst.:ls o[ red and gold hang [rom the 

iour corne rs o[ the baldachin. 

The baldachin like1Yise iorms a huge lighting lixture shedding a strong 

light throughout the sanctuary . There a rc three separate c ircuits oi li ght 

in th e baldachin 1nak ing it poss ible to throw 1·arious shades upun the beauti

ful a ltar beneath. 

S uspended [rom th e balclach in is a la rge C ruc ilix 11·orthy o[ special 

attention. The cross is of bronze inlaid 11·ith ChcunpleYe enamel. The 

Corpus of the C ruc if'1 x is o f i1·ory. special ly can-cel in thi s country front 

extra s ized t u ~ks. The 1n1rk 11·as done by a Chinese artist. The Crucilix 

may be turned to face ei ther s ide o [ the altar according to th e desire of the 

priest. At the feet of the Corpus there is a sku ll 11·ith crossbones, remind

ing us o f the hill of skull s, ··Golgotha,·· 11·here Chr ist 11·as crucilied . 

PI..ITE 31J The /JaldachiJl aiN·<·c .lfaiH .-1/ttJ r 
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11/css•·d Sarrantc'lll Clw/'<'1 

THE SIDE CHAPELS 

BLESSED SACRAMENT CHAPEL 

0 
l'PO SITE th e main entrance from the "\"art hex is the Blessed Sac

rament Chapel ( l'latc 37 ) . In the :\1 iddl e . \ ges the name , TalJer

naclc. frequent ly s ignifi ed a cibor illln -altar . a structure restin g on pill a rs 

and coYerecl ll' ith a baldachin that 11·as set o1·cr an altar . . \ s a rule. in 

cathedrals and monastic churches . the tabernacle is not set upon the hi gh 

altar, but upon a s ide altar or the altar o f a spec ial sac ramcntary chapel. 

This is d one both on account o f the reYe rence clue to the Blessed Sacra

ment and to aYoid impeding the course of the ceremonies in solemn 

functi ons at the high altar. D o m1 throug h th e ages the receptacles used 

for the Blessed Sacramen t haYe yaried in shape and location: lll'\'C r thcless . 

they 11·er e a lways highly orna te and made o f the best material as befi ts 

thi s aug ust Sacrament. 

The Blessed Sacrament Chapel in the nell' Shri ne is a ycritablc treasure

chest. . \t its entrance it is flank ed on either s ide by prec ious onyx columns 

supportin g tabernacle-lamps. The altar of 11·hite marble is of the rubri cal 

t1·pc 11·ith four om amen tal stipes (columns ) can -ed out of . \ fri can onyx. 

Vpon th e altar is a large IITought-l)I'Cmzc tabemacle. hea1· il y guld-platcd. 

featured 11·ith appropriate sYmboli sm . 

P erhaps the most consp icuous symbol pictured on the tabernacle is the 

cand le on the Ycry door . The li gl1ted cand le has eYe r been used to 

symboli ze Chri st. "The Light o f the \ Yorlcl." O ther symbols 1\Tought in 

the bronze o ( the tabernacle arc grapes and 11·hcat in lrlll' r el ie f, represent

ing the Bread o[ Li ic and th e \ ' ine oi Li ic o[ 11·h ich 11·c a re all t he 

branches . "I am the \ · inc. you arc th e branches." OYer the tabernacle 

is a crm1·n of gold bronzl'. "upportcd lJ~ · six columns like11· isc of go ld 

bron ze. There a rc t11·o reYol1·ing shcln·s in th e talJcmaclc , a unique and 

practical a rrangement. The compartments are 1 incd throughout 11·ith cedar. 

It can be opened from the rear for the conYenience of the priest. \\'hen a 

sick call demand s that he take the Bks"ed Sacrament to the dying , he need 

not di sturb th e celebrant. The tabernacle is three feet, eleven inches high. 

[ 61 J 



f.'Janking the tabernacle are two lm1· candelabra 11· ith I-11T candle holder:, 

111 each. The:-,e a rc ri ch in des ign and are made of \\"!"Ought l1ronze gold 

pla ted. They haH' Champin-e ena1 ncl plaque:, to enri ch thc111 at e ither 

encl. Each candelabra presents th e appearance o i a small jewel chest. 

The reredns al )(J\"C th e a ltar is katurcd in modern a1lll rich arabesque. 

The main group 

to a girl a nd a boy. 

represents Our Lord cli:-,tril>tuting \l oly Con1n1uni<>n 

:\otice the exprcss irlll oi peace and joy on their coun-

tenances. 
The group is surrounded by symboli cal can·ings . B eginning 11·ith the 

upper symbol on the left. you sec a basket of loan:s . symboli c of the ·1\ o:-,t. 

and reminding us o[ the [\Ye lua\'CS 11·herewith Ch ri st fed the multitude 

on the mountain. 
The next symbol is a cluste r o[ grapes. coinnionly used to r epresent 

the Precious l3lood. 

}\nother symbol on the same s ide o[ the group sl1011·s a 

taining a fi sh, a r eminder of the miracle on the mountain and. 

haskct con

t herd ore, a 

s1·mbul of the E uchar ist. 
O n the oppos ite side of the g roup 11·e 11ml th e traditional peli can 11·hich 

has been described else1Y here in thi s book. T he pelican pierces its 011·n 

breast 11·ith its bill and lets its blood fall into the stan· ing muuths o [ i t~ 
young ones-an apt symbol oi Christ. \1·110. in the Eucharist, {cecls us 11·ith 

His I 'recious Blood. _\t the lo11-cr right is the _,-\nchor -C ross, one oi 

the oldest symbols o[ Chri st ian hope. This symbol is most generally 

found on the stone slabs of the oldest sections of the ] ~ o man Cataco m b~ . 
especially in the cemetery o[ Calli stus. lr eX JFCsscs hope. based on tlw 

Cross of Ch ri st. The Euchari stic Sacr i lice is th e rene1,·al o f the Sacri li ce 

on CaJyary. 
Surrounding the symbols mentioned a!Joye and for ming an ex qu i~it c 

border for the reredos arc the heauti i ul 11·ords 11·hich the priest n ·c it< ·~ 
as he enters the most sacred part of the llol v r-rass: and the 11·ords II'IIi ch 

arc sung at Benediction oi the Hlcssed Sac raiii ents : 

''Sanctus . Sanctus. Sanctus. Do!llinus Deus Sa!Janth ." \l· hi ch !ll ca n ~. 

''B oly. Holy. H oly. Lord God of Sahaoth." 

ancl 

''Adoremus in acternum Saneti ss imtlll1 Sacramentum." 11·hich mean s. 

' 'Let us adore for a ll eternity the most l~l esse (l Sacrament." 

The reredos is one solid piece o f Bianco T'. T'r imi ss ima marble. 

Thc> mcn s:1 and the frnntal ar(' fir st quali ty statuary marble . 

ro:n 

The coltmm s and their l>a ~es arc (Jf ( ;ulden , \ fricaii ( inyx. TIIl' li<nl 

at th e base oi each co luiiiil is the classical sy mi>(Jl of st n· ng·th. JH>IITr. 

courage and di gnity. \ 'cry likel y, as the tl']ll' oi po11-er, it becomes tlw 

ens ig n o f th e Tribe (J f Jud a. Tt 11·as employed by Solomon in th e deco ration 

o[ th e temple and of the king's palace. T he .\pocaly psc refers to J esse 

as th e Lion o f th e Tribe o [ J ucla. 

The pred c> lla i::; made()[ J{ed _\ irican O nyx. and comes fr om :l\Iorocco. 

in _-\frica. 

The \l·ood in the base o[ tl1 e Blessed Sacrament C hapel altar is 11·alnu l 

( field) ami cherry and maple (bo rd er ). 

O n either side o[ th e large marble plaque i<,nning the reredos thcrl' 

is a sto le effect. made o i gold s ilk , 15 inches 11·i dc. l t is patte rned 11·ith 

red velvet \ · eneti an s ilk. 

Can'Cd into the fro ntal o( t ile marl>lc altar arc the letter s llJ COYC 

:\.lUCTOC ( l esous Christos) - 11·hich ll!can "Jesus Ch ri st." 

On the walls oi the chapel arc IJeauti iul hand mad e vases. Each has 

e ight repousec panels. so as lu wrrcspond 11·ith oth er des igns in the church 

such as chapel eutrances, th e ch urch itscl f, baptismal font , lights, etc. 

The JJ ]esse<l Sacrame nt C hapel is entirely s urrounded IJy an ambulatory 

permitting ohse n·ation fr om all s ides and at the same time ali'ordi ng pro

tection on all sides . 

Exq ui s itely IITough t IJnmze gates 11·ith a sc roll and lea f d es ig n enclose 

the chapel. They arc a departure from the rest oi the bron ze in th e 

building. They sen·c as an (J!'IIamcntation. as 11-e ll as [or a protection o [ the 

J3 iessec1 Sacra1nent Chapel. Jn designing these gates the artists han' iol 

lO\\·ec! the cunccpt o f the old S panish JZejas. 

The adoring angels at the top o [ each gate arc appropriate \ y placed to 

designate the chapel as th e d11·elling place of the L ord o f lords. The 

Yarious pi las ters o f th e gates te rmin ate each in a Aame. Ch ri st once sa id. 

.. I an i come to cast fire u pon the earth. and 11·hat ,-.-ill I , but that it be 

kindl ed." Again. in the I ,itany of th e Sacred ll eart. Chri st is call ed th e 

"Burning Furnace of Cha rity ." 

Over the chapel is a crom1 o f \\'rought lJ r<>nze and \nought ni ckel 

silver. ,,·orked out in sc roll and lea i form s, some\\' hat Neapolitan in feel

ing. but 11·ithal. massiYe and encompassi ng. 

Jt may he 11·orthy oi note hnc that bron ze has been used th roughout 

th e church not only ior ornamentat ion hut also for practi cal purposes. 

:\11 th e hard 11·are is o [ \\'!'ought bronze card ul\_,. design eel for las tin g 

serv ice. 
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The Blessed Virgin's Chapel 

BLESSED VIRGIN'S CHAPEL 

The circumil'rcncc uf the church is studc\cc\ 11·ith fuur other piTCiou s 

je\\·cb. the four si(lc-chapcls. They ionn a bcauti fu l crmn1 about the 

main altar. One of these is ded icated to Ou r 131 esscd :\!other. s_lucei i o[ 

. \II :-;aints ( I 'late 3.S ) : another is c\ec\icated to her most chaste Spouse, 

Saint J oseph: a third is clcc\ icated to ~aint I 'erpctua. tl1e :\l• 1ther-:\Iartyr : 

a fo urth is cledicated to Saint Sebastian. the soldier and ath lete. 

The entrance motif to these four chapels is en ri ched "·ith arabesque 

carv ing around the open ings IYh ich take the form o f a periect octagon. 

T he octagonal design acids great non·lt:· to th e appearance and at the same 

time presenTs in stone a greater area for architectural effect iveness . 

l\[ost prec ious of all the side-chapels is that clccl icatecl to the Jrca,·cnl y 

Queen. l t is located at the lcit o[ the Blessecl Sacrament Chapel. The 

altar is made of p ure B ianco J'rimiss ima ma rble, ri chly carved throughout. 

A boYc it stands a sculptured li keness o[ l\Iary. the :\ fother of God . Till' 

Statue has been \\Tought in ] in es 0 ( pleasing symmetry. the form 0 f the 

statue fo ll m1·ing the trad itional representations o[ :\Iary oi the Immac ulate 

Conception . . \ regal crmYn on her head add s beauty to her lo1·cly sp iritual 

countenance and g ilTS pleasing express ion to her tit le, "Queen of Ileaven ... 

The \\·ail s oi the Cha pel o( the Dlcssecl :\ [other arc o[ Rose . \urora 

and bespeak the purity oi the Blessed \"irg in. ::\ote th e pierced mariJ ic 

owr the head of the statue. 

The nimbus or halo abo1·e the statue o[ the Yirgin is made of Siena 

marble. 

It is interesting to note that the niche fo r the stat ue in this chapel as 

well as in the other side-chapels is provided "·ith a diptych, o r set oi fo ld in ;.; 

cl oors, heauti fully painted . O rdinaril y these doors will he "·ide open. Dur

ing th e Passion T ime they may be closed and thus serve as a Yeil fo r the 

statues. 

At either corner of the altar is an angel to remind us of the mystery o I" 

the A nnu nc iat ion as 11·cl1 as to suggest that :\[ary is the Q ueen of _ \ng-els. 

The floo r o[ the Blessed \ ' irg in 's Chapel is composed o[ :\I uruccu l\ecl 

Flame marble 1rith Rose r\ urora inserts. The enti rc chapel present s a 

ri chness and yet a simpli ci ty of appearance as he rits her who 11·as \\·orthy 

to be the liYing tabernacle of the Immacul ate Son of God. 

A reliquar:· is inserted in the \\·all at either side of the Blessed \ -irgin"s 

statue. 
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SAINT JOSEPH'S CHAPEL 

Saint Joseph':-. Chapel is O> imilar tu that uf tilL: Ulc;.secl \ 'irg in. The 

altar is of l3ianco l'rimissi1na marble; the base u( the altar, as \\'dl as the 

floor arc of Morocco lZed Flame ,,·ith lZose . \urora inserts, ,,·hilc the ,,·alb 

arc of lZose ~\urora. 

Saint Joseph. the ioster~fat b er of the Ch il d Jesus and the faithful 

Spouse of the JJlcsscd \'irgin. is represented by a statue of exquisite can

ing in '' hich the sa in t ly character and the humble uccupation of the Car

penter of :\'azarcth arc made manifest. I-le appea rs as pausing momelltarily 

during an hour of labor. His hands rest on an adze ,,·hich is symbolic oi 

labor. 

SAINT PERPETUA'S CHAPEL 

The descriptiun o i Sai n t J oseph's Chapel, "·ith the exception of the 

statue, could "·dl be appli ed to the Chapel o f Sa int .Perpetua . 

The chapel dedicated to the :.\[other-l\lartyr is adjacent to the Narthex 

and oppos ite the l31cssed \'irgin's Chape l. 

Saint l'erpetua is depicted in the garb o[ her time. nurs ing he r infant 

child "·hich \\·as brought to her cell before her deat h in the amphitheatre. 

By a rescr ipt o[ Septimius SeYerus ( 193-211 .-\. D. ) all imperial sub

jects \\·ere forbidden to become Chri st ian s. In conseq uence oi this, J1Ye 

catechumens at Carthage \\·ere se ized and cast into prism1. . \mong them 

\\·e re Pcrpetua. a young married lady of noble birth, and sla,-e na med 

Fclicitas . l'crpetua\ father ,,-as a pagan; her mother. ho\\·ever, and t\\·o 

brothers " -ere Chri st ians. 

A fte r their arrest. and. before they "·ere lee! a \\·ay. the catech umens 

"·ere baptized. Added to the frig-htful darkness of the pri son and ih 

oppre!'siYe atmosphere \\·as the a nxiety of I'erpetua for her young son. 

:.\Ioreo\'C' r , she \\'<ts \\·orried O\'e r the condit ion of her companion, Felicitas. 

The latter \\·as " ·ith child ( in the e ighth month ) and there \\-as a la"

f orhicldin g the execu t ion of pregnant \\'Omen. The t\\·o \\'ished to die 

together. Happily. t\\·o days before the executi on. Felicitas ga,·e birth to 

a daughter \Y ho \\·as adopted by a Chri st ian \\'oman. On ;\ [arch the seventh . 

a \\·ild co\\- \\'aS set at the " ·omen. \\'oun clecl by the '"ilcl ani mal , they gaye 

each other the ki ss of peace and \\·ere then put to the sword . 
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SAINT SEBASTIAN'S CHAPEL 

Last but not lca;-,t oi tile s ide chapel,., i:; that dedicated tu Saint Seba!>

tian. lt is lined 1\-ith .:\loroccu Hed Fla11te lltarl>lc . Tile a lt a r i ~ oi Bia11co 

l 'ri missima. The floor. like the \\·ails. is of .:\Iurocco lZcd F lame \\'ith \'ercle 

antique in:-.erts. 

The abundance of red marble employed in thi s chapel reminds us of 

the blood oi the martyr to \\'hom it is dedicated. The . \cts o f Saint Sebas

tian. probably \\Titten at the beginni ng oi th e li ith century. relate that he 

\\·as an officer of the imperial guard of JZ, 'me and that he hac! sec retly done 

many acts of char ity for hi s brethren in th e F aith. \\' hen it "·as discll\·ered 

tha t he \\·as a Chri s tian. in the year t\\·o hundred and e ighty-s ix . he " ·as 

handed m-er to t he :.\lauretanian archers. \\-ho pierced him and kill ed him 

\\·ith arm\\·s . In J\enaissance art he is often pictmed as a yout h pierced " ·ith 

arro\\·s_ In 111any places thi s sa int is considered as the patron o[ athletes and 

soldiers. One of the principal churches of nome \\·as built m·er hi s graYe. 

Saint Sebast ian' s stat ue in the \hrine of the Little Fl (l\\·er depict s th e 

saint in the full Yigor oi hi s manhood. hi s body pierced b~· aiTO\\'S , hi s 

featur es man i fest ing defiance and courage . r\t hi s side li e the symbols o f 

hi s ca lling. the cuirass and the shield_ 

The statues in the fou r side-chapels \\-ere can-ed of Bianco P. Primis

s ima marble q uar ried on the slopes o f the .\puan . \Ips in Italy. 
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PLATE 39 The Sacred II cart 
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STATUE S OF THE SACRED HEART 

AND ST. JUDE 

ll 
.\ the right wing all(] !Jctwccn the two con fe::;sionals stands a hcautiful 

statue o [ the Sac red J !cart ( I ' late 39) . This figure is as remarkable for 

it:; composition as it is oustanding for its rare beauty. I t is a multi-marhlc 

statue. the marble ha1·ing been quarried in Yarious parts of the " ·o riel . 

The Jlant le m·er the Lord's shoulders 11·as can·cd of Gr iotte cl'Italia 
marbl e from the Carcas:;one quarries of France. 

The l''ttn ic is Breccia lJorato marlJlc fro m the quarries o f Sera,·ezza, 
Italy. 

The Face and !lands and Feel arc car ved o[ Portug uese Onyx. 

The Jfalo about the s~ n · iour 's IIead is like11·isc J '()rtuguese O nyx orna

mented 11·ith Y enetian Gold }Iosaic from \·en icc, Italy . 

The llmrt is Xumidian ](eel marble quarried in Africa. It is the 
famous red of ancient n.omc. 

The Rays: Giall o Sienc. 

Th e Base o( the Stat11c is made of Portorn marhlc. otherwise knrl\\'11 a~ 
Black and Gold. quarr ied on the blc of Pal mar ia , Gul ( o ( Spez ia. 

P.y its Yery compos ition thi s statue remind s us of the truth that r> ur 
Lord came to sm·c all men. 

Det11·een the confess ionals of the left ,,·ing is a ~ t at u e equall y as beaut i

ful as that of the Sacred Heart. It depicts St. Jude, the . \postle. (Plate -J.O ). 

The Jl!antle is can ·ed from \'crde . \ntico. the prized g reen of the 

Greeks and Homans. The stone was quarried in Greece. 

The T11nic is Breccia Fior eli Pesco. fr01n the quarries of Sera1·ezza. 
Tuscany. 

Th e J7acc, !lands and Feet are of Portuguese Onyx. 

The H ala 11·as can·ecl from Portuguese Onyx with \ 'cnetian Gold 
backg-round. 

The Ton,r;tte o( Fire above the head o [ the sa int is :\Tumidian Red 
CJ uarried in } f orocco. Afr ica. 

The Jfedallion and Ribbon arc Gia llo eli Siena from S iena, Ita]_, .. 

The Sandals were made of Gialo Reale marble from Vicenza, Italy. 
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The Hasc, like that of the statue uf the Sacred H eart. 11·as quarried on 
the blc o f ]'a lnia ria . Cui( oi S pcz ia, and is of l)o rtoro lll a riJie. 

\ ' cry appropriate!_,. the stat ue of St. Jude ll'as placed ncar the con

fc,;s ional:;. St. J uri c has eve r been a p0 11Trf ul interccssot· in difficult 
cases . 

O n her wa_1· to the 1I oly City . littl e Therese stopped o il' at Calllpo 

Santo. one of the mos t IJcautiful cen1 ete ries in the 11·o r!d. Like e1·ery other 

tou rist . she 11·as thrill ed by the exquis itely carved stones 11·hich mark the 

g ra1-cs o f the dead . She was charmed by the naturalness o f fonn and 

feat ure 11·hich characterizes these ligu res o f stone. She a lmost expected 

the veil s of their garlllcnts to Au11· in the breeze. so real dicl they appea r. 

A naturaln ess somcll'hat akin to thi s has heen produced in our statues o f 

the Sacred Heart and Sa int Jude. O ne is tempted to touch the mantl es 

ll'hich cloak the Sac red H eart ancl Sa int J ucl e to asce rtain whether they be 
of marb le o r velvety cl oth. 

So as to break the light that conics throug h the windo11·s. gold s ilk 

gauze drapery has been hung m ·cr the 11·ind0 11·s and back of the statues of 

th e Sacred T-1ea rt and oi Sa int Jucie. The side trimmings a re of red s ilk 
vell'et trimmed 11·ith golcl braid. 

~fa 
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T;, •,·/flft Sluliou of !he Cross 

I 7.2 J 

STATIONS OF THE CROSS 

l
i HE Stat ions oi the Cross (Plate --1-1 ), erected in the :-;brine of the 

[ Litt le Flower. represent that form of art kno \1"11 as the a lto-reli e\·o or 

.. scu lpture in high rclid ... They portray the fourtee n scenes (If the \\ .ay 

oi the Cross \\·ith hi stori ca ll_1· correct background s des igned to g i1·e str ikin g 

reality to the more prominently projecting ligures in the sacred drama of 

the Cross. 

A lthough the Stations \\·ere modeled in this country. the bronze reliefs 

,,·ere cast in Florence. Italy, and some of Europe's most expert craftsmen 

\\'Cre engaged in their chasing and emboss ing . . \process. used by Ghiher ti. 

macle famous by Ce ll ini. and employed by Fl orentine s ih-crsmiths and metal 

craftsmen for centuries, \\'as [oliO\\·ecl in their making so as to obtain the 

Yery finest execution. 

According to the so called rare lost-11·ax method. a core is made of 

sand. This core is co1·ered 11·ith 11·ax which is then moulded into the shape 

of th ~ figmes desi red for the Stations .. -\nothn shell of sand is then placed 

OYer the 11·ax so as to keep it in place. :Holten bronze is then poured into 

the mold containing the 11·ax. Naturally, the 11·ax melts a1Yay and the molten 

bron ze takes its place. \\ ' hen cooled the cast o[ bronze is of uniform th ick

ness throughout. and. 11·hcn the sand molds arc JTmOI'Ccl, the relief is 

found in one piece o [ caref ull y refined metal. 

Cniform thi ckness o[ metal enables the art ists to achicYc a high degree 

o[ perfect ion in dcYeloping the details by hancl tooling and hand chas ing. 

I[ yo u ,,-ill exam ine the Stations in the Shrine of the L i tt!~ F!o,,·er you 

will note that remarkabl e skill has been cxcrci sccl by talented craftsmen in 

gi ,·ing to each rei ie [ that st riking character ,,·hi ch so ob1· iously stamps it 

as a 11·ork o i art. Examine, for in stance, the T11·e! i th Station ,,·hich sho\\'S 

Chri st dying on the Cross . The figures arc ,,-ell proportioned and gracef ul; 

attention ha:; been g i1-cn to the minutest details. You can notice the veins 

in the Hand s and the nails on the Fingers . You can ohscn·c a look o i 

agony on the Face of Christ: a look of commiseration on the countenance 

of His Dlcsscd :\[other: a look of confusion on the faces o[ the Pharisees. 

The Stations are remarkabl e for the number of figures represented in 

each ll'ithout in any 11·ay detracting frcJm the outstanding characters. Note 
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\\·ell how accurate! y and natu rail y the rel ici s arc g rad uatcd so as to g ive 

the obj ects in the background thc prupn pmpurt ion s. 

\\ ' hi lc thc Stations of thc Cross arc reali stic. they arc st ill lovely and 

ins pi ring! y dc\'Ot inn a!. 

T he color o( the Stat ion is "golden lmm ze," a color made possible 

onl y in an alloy o( Yirg in metals poured irom 11l' 11· cruciblcs. It 11·as chCJscn 

by Father Coughlin to harmonize 11·ith the prevai li ng tone of the sand

stone \\'ails , and adds just enough cont rast to g iYc clue pmmincnce to the 

st irri ng sc riptu ral drama so cl'(cct i,·cly 11-ritten in scu lptured story. 

J'J. tiTF. .j _? S.\' ll liJtl! of l11 .di(l' 
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THE MAIN PIERS 

l
iJ IE interior 11·a!l s o ( the church a rc oi sandstone taken r rom the quar

[ 1·ics of :\ l cDennott, Oh io. Jt s natural beauty is such that the inter io r 

oi the church ll'ill nevcr need iurtht:r decoration as far as the ll'alls are 

concerned. The slabs ha1·c been skill full y selected and arranged so as to 

gi1·c the best possible artistic ell'ect. The joining o f the slabs forms an 

cllectiYc decorative design . 

The four ma in piers of the church proper arc deco ra ted ll'ith symbob 

representing the four Card inal V irtues : Prudence, F ortitude, T empcrancc 

and J usticc. 

O n the lirst main pier to yo m !cit a::; yo u en ter the church propcr are 

the traditiona l Scales o [ J usti cc ( I 'late 42). O ur God is a Gocl o [ Justice 

and ] le cl emancb that 11 is [olloll·crs be like11· ise just. \Ve are commanded 

to give to every man hi s clue, to do unto othcrs as II'C ll·oulcl have others do 

unto us . to seck the common good. ='Jaturall y, when we sec thi s symbol of 

justice 11-c arc reminded o[ the unceas ing labors oi Father Coughlin to 

bring not only hi s parishioners . but also the citizens of the entire C nitecl 

States to a better understanding of the principl es o f Social Justice. 

The next main pier on the same side o[ the ch urch and ncar the Bl essed 

Sacrament Chapel is decorated \l'i th the symbol o f Prudence. :\ huge 

helmet and a breastplate tell us that 11-c n1u ~ t he equipped 11·ith that moral 

Yirtuc \\'hich enabl es us to dec ide \\'hat is r ight for us to do in particular 

cases . J'rudencc makes us deli berate on the means and circumstances 

necessary to render an act ion good : it I ike11·ise judges 11·hether o r not these 

mcans and circu1nstanccs arc as good and suitabl e as they should he. 

Fin all_~·, it eff rc ti n'ly commands the 11·i!l to carry out the lin e of action that 

it has laid dm \'11. In brief. prudence is right reason appli ed to action. 

\\'hy is a breastplate and helmet used to symboli ze prudence:' In the 

Book o [ Exodus 11·e read that. 11·hen :\foscs 11·ent to the summit o f i\l' ount 

S ina i to recc i1·e from the Lord the Tablets o[ the La11· , the Lord spoke to 

him ami gayc him certain direction s as to holl' thc1· should conduct their 

sen ·iccs . Tn speakin g o f the Yestments to be \I'Orn by the pries t o( the O ld 

Lall'. the Lord commanded : ' ' :\Take a breastpl ate o f judgment the " ·ork 

oi an artist. ' ' The breastplate of judgment or dec is ion rece ived its name 

from the P rim and Thummim ill· mean s o i "·hich Gocl made kno\1'11 to 

man 11·1Jat TT r " ·ilkd man to do. 
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The CO JTespondin g pier on the oppo~ i te side oi the church is orna

mented 11·ith the symbol of Temperance. T here is a la rge circle which 

represents full and unbridled lii>erty- li!Jeny IYithout bounds. \\'ithin that 

circle there is marked oil a certa in sector or fraction 11·hich tells us that 11-c 

may not g ive our passions irec re in . \\ 'c arc to usc the things that ( ;ud 

has given to us according to right reason. \ Ye arc to keC'p our pass ions in 

check. 
The remaining pier is enhanced 11· ith the can·i ng oi a fortress or c it ~ukl 

11·h ich symboli zes th C' cardina l Yirtuc o[ l-ortitudc. It in sp ires us to unclcr

t<Jkc f! !Tat and d ilficult tasks and to ,ul'fcr g reat eYi ls . CI'C tt death ihvl i. 

pat iently. Tt enables us to persc1·crc in spite of great obstac les. purs11ing a 

good cause to the encl. 

The rC' maining piers of t he church terminate in ga rl ands of roses. 

J\11 the stone 11·ork \\'as Gli'YC'd and executed in the place 11·hcrc it stands. 

The fl oors throughout the church arc of Tcrazza, except the a isks. 

11·hich arc o E Crab O rchard . There are some ft f teen thousand feet o i 

Terazza in the church proper. It is chi efly Yerona green and B elgian 

black. 

~Q 

WOODWORK 

l
j iiE selection of 1\'00Clll·ork in the ne11· Shrin e is one o E the finest in 

[ existence. A bout twelve thousand feet o ( II'OOcl 11·cre rejected in search

ing for the best. 

Thirty-five thousand , two hundred and nineteen feet of lumber 1\Trl' 

used in fabricating the pews. The 11·ood is principally 11·hitc oak 11·ith a 

certa i,J amount o i popl ar 1rh ich is used for cross-handing. The pc11· e n d~ 

11·c rc ri ft-sa11·n oi a special cut to secure the fi gure on the ends and to get 

the clfcct 1\·h ich you notice . espec ially. in the naw . 

The pe11·s o f thi s church 11·ill accommodate approximately three thou

sand people. 

The puljJit (Plate ...J.3) is located on the main axis, just at the east Cl i 

the high altar. at the front o f the balcony and m-cr the entrance to till' 

Bl essed Sacrament Chapel. It is so placed that it can he seen i rom e 1 Tr~ 

part of the church. It is constructed of spec ially selected 1\'00cl and is ven 

176 l 

generous in its proportions. The i ront o i the pulpit is beaut i [ ull y orna

men ted 11·ith neatly ca rved statues o[ s ix prcachcr-,;ain ts: Sa int Francis of 

.\ ss is i. Saint Ha,; il. Saint F1·ancis ~aY i er, Saint Dominic. Saint Paul and 

Sa int . \nthony. Kate 11-cll that l'ar inus religious orders arc here repre

sented. The stat ues \\'ere execu ted hy J ung11·orth, o ( Detroit. 

The pu lpi t is approached IJy a 11·inding sta in,·ay to the ri g-ht o i the 

Blessed Sacrament Chapel. 

It 11·ill be o i interest to yo u to kn011· that the acoustics in the Sh rine 

are perfect. The speaker need not exe rt himsel i and still be heard in c1-c ry 

part oi the building. This is due to the acoustical treatment 11·hi ch has been 

applied to tlte 11·alls o i the balconies, as well as to the lantern \\'all s o f the 

building. 

Directly 01·er the pulp it is a canopy 11·hich serves as a public address 

unit i f the preacher speaking- from the pulpit des ires to usc it. Other units 

of the public address system arc located in the baldachin over the main 

altar and above the doors in the balconies . 

N oti cc the cross in the panel ab01·e the pulpit. It reminds us o [ the 

exhortation of Saint Paul to ''preach Christ Crucified. " 

The entire speaker-enclosure is of 1\'00d, rich ly ornamented ll'ith can-ed 

grilles through ,,·hic!t the sound 11·ill radi ate intu the auditor ium. The 

pi erced gri lles through \l·h ich the sound from the loud speaker passes . are 

jigsa11·ed from a solid panel and const itute an intricate piece of 11·urk due 

to the delicate design . It required approximately eight hours fo r one man 

to complete one g-ri lle. 

Diametrical ly oppos ite to the regular pulpit is another suitabl e place ior 

preaching ( Plate ...J.S ). In reality, it is the frontal o f the organ loft but it 

may \\'ell be used as a pulpit. In some parts o f Italy it is customary to 

teach the peo pl e by means o( a dial ogue. r\ pr iest is stationed in each of 

t11·o pul pits. One priest acts as instructor; the other pretends to be the 

pupil. They question and ans11·cr each other in the presence o f their con

g regation. Thi s method of in struction is very \\·ell adapted to the t eachin g 

() r rei igion. 

A ll o i the arch itectural \\'Ood carving in the S hrine of the Little Flo11·er 

ll'as executed according to a planned scheme ol hi stor ical and relig ious 

s ignifi cance. The 11·ork 11·as performed by can·crs 11·ho spec iali ze in archi 

tectural can·ing 11·hich is di st inct fr om furniture can·ing. 

. \11 the creatures mentioned in t he Canticle ''Tknecl icitc ' ' o[ the Scrip

tm es are figured in the little \\'Ood bosses at the base of the wood spandrels 

11·h ich belt the entire ci rcum f crence of the church. T he figures were clone 
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by hand \\'ith the u~e of a mallet a nd chisel J,, · the Silllll' n1cthod that \\·as 

used by the great Engli~h carnT. Cringling Cii>l>(ln. in the years sixtel'n 

hundred and "evemy to ~e\·e ntecn hundrct! and t\\·cnty. The car\'ers o f the 

\\·ood\\-ork in the Shrine of the Little FIO\\'l'r rccc in·d their training under 

the famou s Langs of Oberammergau. The carving was done from clay 

models. 

Jn the \\·ings beneath the balconies the paneling is fu ll height, a nd is 

one and one-eight h inches thick. It is made up of la n1inated \\·ood. that is . 

wood built of sc\-cral plies . usual h· five in nt1111ber . Tn ply \\-ood, the g rain 

of each ply runs in dil'fcrent directions. The core or cente r ply is usuall y 

chestnut. \\·hich is very \\·e ll adapted for thi~ usc because of itii c\-clmcss 

of gra in and tex ture_ lt do e~ not \\-arp or t\\·ist as readily as other species 

of \\·oocL The g rai n of this core runs in the same direction as the face 

\·eneer. There is one thickness of veneer running across on either s ide of 

the core. Then the grain of the face veneer runs in the same direction as 

the core. 

The ad,·antagcs of ply wood arc that it adds greatly to the strength of 

the paneling si nce it \viii not split or crack \\·ith atmospheric changes; and 

it makes it pnssihlc to obtain a much more uniform grain throughnut an 

entire room_ Tt is possible in this way to pane l an entire room \\-ith the 

\\·om! from one lng. \\-hcrc•as. if solid wood \\·ere used, it \\-ould require 

several logs to accomplish this same purpose . 

. \II oi the shaped mouldings in the \\·ings arc o[ solid \\·om!. Thl' 

\\-indm\- jambs in the \\-ing-s arc unusual in shape. They arc nf the splan'rl 

h·pe. and \\·ere assembled complete at the factnry. The windm\- in the rear 

o f each wing is h\·enty inches deep and has twenty mitred joints . 

~Q 
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THE CONFESSIONALS 

l
iHE \YOOd used in the constructi on of the con fessionals (Plate -1--1-) 

[ located at the end o f each " ·ing, is rift-sa1m oak of the fi nest quali ty 

obtainabl e. It \Yas speciall y selected fo r texture and uni [nr mity of g ra in . 

The doors of the priests ' compartments arc th ree inches in thi ckness and arc 

louvre<! so that proper ventil a ti on may be obtain ed. A ll th e kn cc lcrs and 

a rm-rests in t he conf ess ional s a re o [ soli d oak scYcn-c ighths o [ an in ch 

th ick. The confessionals ti e in with the \\·all paneling on each s ide and 

aboYe so as to g ive the appea rance o f one solid \\·alL 

The ,,·ood used in the bale on ies is the same as th at in the lo\\-c r 11 · in g ~ 

except that the 11·all paneling is of 11·ain scot height in stc<td of full height. 

The surface o f the \\"ails hom the wain scot to the ce il ing is li ned 11itl1 

acoustical plaster . 

PLATE -+-+ Co11/css iollols 
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THE ORGAN 

l
iHE organ ( Plates -1-5 and -1-G) is t he p r i1·il eged in strument o f the 

[ Church, the ma jes ty and unim passioned cha racter of its tone making 

it a sui table means for aclcl ing to t he solemni ty o f DiYine 1\"orshi p. 

The organ in the Sh r ine o f the Li tt le Fl m1·e r . built by Geo rge Kilgen 

and Sons of S t. Loui s. i\ 1 issouri. is one of the largest and fi nest organs in 

the "Cnitccl States . Tll"o organs haYe IJecn in stall ed, the ma in organ on the 

balcony and the chancel organ in the chancel choir. These t11·o organs are 

controll ed by t11· o i our-111anual 11·ing-type tabl et- formed consoles. T he t11·u 

organs can be played i ro m either cotl::iule . o r th e organs can be played 

tugcthcr as a duct 11·itb an organi st seated at each console. 

F our mammoth chambers house the ma in organ on the balcony and 

t11·o chandlers huusc the chance l organ. In th e case o [ the ba lcony organ. 

fuur large 11·omlcn g rill es o i geometri cal des ign a re used in place o f display 

pipes. These g rill es arc [ 11"(1 inches thi ck and are so large that a special 

jig-sa11· 11·as required in th eir making . The pipes of the chancel organ do 

not appear a lJol"e t he floo r. the chambers being located in the ha"emcnl. 

Th e sound penetrates through the g rill es at the feet o [ the chancery boys, 

bct11-ccn the main alta r and t he Blessed Sacrament Cha pel. 

The screen " ·hi ch d iYid cs the choi r fr otu the congregati on is [om inches 

111 thi ckness . T he IJalu sters in thi s sc reen as 11·cll as th e cresting and th l' 

ornaments ,,-hicl i surmount it a rc turned out o f solid oak . 

There arc 01-cr one hundred ranks CJ [ pi pes " ·ith a tot al o f s ix tl10usand . 

sc1·cn hundred and thirty-fom p ipes in the comhin ecl organs. 

E xtra hea1·y. pe rf ectl y g ra in ed and seasoned 11·oorls haYe been used 

thmughout . Genuin e leather has been used in all chests . , \ll elect ri cal 

cuntacts a rc o [ solid s ill·er and pl atinum. The magnet bases are o [ Cold 

J\ullccl Urass and acc urately machined. The 11·ood pi pes a rc made o f th l' 

best ki ln dri ed a ncl seasoned lumber. 11·h ite pin e. California pine ancl spe

cially selected S itka Y erti cal-g ra in sp ruce. Tl1e metal pipes a re cast fr om 

lmsic metaL The st ring section is C' i f ros ted tin conta ining nin ety percent 

pure tin. Th ere has lJecn a spec ial mixt m c pe rf ected for the Dia]XtStJns. 

the scales and 11·c ights o i 11 bich a rc no 11·herc equa lled. Tk· reeds a re (as h

iuned entirely frum ra 11· materia ls. specia l materials bein g sel ected to secm c 

the most a rti stic tone quality fo r an:· g iven reed . A secret fo rmula has been 

(Co nt inncd on f>U.<J<' S-1- ) 
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PLATE 45 Orya 11 L oft a11d Balcall\' 
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MY SONG OF TO-DAY 

f; ,l St. Then ·" ' 11/ flu f l u'l ,f ./P•11 . .:. 

Oil! ho11· I lm·e Thee. J csus! my soul aspires to Thee

. \nd yet for one clay only my simpl e prayer I pray! 

Come reign 11·ithin my heart. smil e tenderl y on me, 

To-clay, dea r T .orr!, to-day I 

But if I dare take thought of ,,·hat the morrow brings, 

It fil ls m_1· fickle hea rt 11·ith dreary. dull dismay; 

I cra1·e . ind eed. my God. the Cross and sufferings . 

But on ly fo r to-day! 

() Sll'ectest Star o ( ] Jeal'en ! 0 Virgin, spotless. blest, 

Shining 11·ith J esus ' light. guid ing to Him Ill)' " ·ay! 

ll r other I ben eath thy veil let my t ired spirit rest, 

For this brief passing day! 

Soon shall I fl_1· afar among the holy choirs. 

Then shall he mine the jc 1_1" that knm1·eth no decay ; 

. \nd then my li ps sha ll sing. to llcal·cn' s angelic lyr e~. 

The eterna l g lad to-clay! 

.f t:lll ', IS!H . 
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used in casting the metal for the rc~onator-; 11l ccrtai n reeds. The liturgical 

trumpet resonato rs are made o f brass. 

The organ is eq uipped "·ith hm sets of ch imes. t\YO sets uf harps and 

a v ibraphone. In fact. a ll the orchest ral in st ruments are duplicated in th is 

organ. The full organ is like the ensem ble of a hw hundred p iece symphony 

orchestra. 

T"·o bl o\\·c rs arc used to supply the "·ind [or the org-an. T he motor 

operatin g one o f these blu\\·ers is a (\\Tnty Jl. P .. the other a three l:T. I' 

The liturgical chan t "· ill be rende red by l\1·o choirs in the ne,,· ch urch. 

The chancel choir "·i ll sing the Grad ual of the :\ [ass . The members o[ thi s 

choir " ·ill be stationed in the choir sta ll s hd\\-ccn the main a ltar and the 

Blessed Sacrament Chapel. The cho ir 011 the balcony "·ill represent thl' 

cong regation and will sing the Proper of the :\ f a,.,~. 

The chancel stall s " ·i ll accommodate th irt y men and t\\·ent,· lJm·s. The 

]o [t in the halc()ny \\·i ll scat sc,·enty -Ct,·e m en. 

The church. \\· ith its organs ;;ituate<l as they arc. a llrn·d;-, an opp(lrtunity 

for a marvelous interplay () f cho irs. 

PLATE 46 Th e Oruan Consolr 
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Above and at the rea r oi the <>rgan in the l"lt. thnc· is a radio co lllr<JI 

room \\·hicb houses the eq ui pment for the J 'ubli c . \ddress SystL·m as we ll 

as the equi pment for the "\merican Telephone ancl T eil'graph System. The 

dimmers of the church arc li kc"·isc contmll cd from th is room. 

A ltho ugh the acoust ics oi th e church arc excell ent. loud speakers have 

been rlaced at various points throughout the building. There arc four loud 

speakers in the baldachin. eight in the \\'ings. and three in the pul p it canopy. 

:\Iicrophoncs haYe been in stalled in the pu lpit. in the altar and in the 

choir balcony. 

THE LIGHTS 

~l~ llE lig hti ng system in the ne"· Sh rin e is unique. not onl y fo r the 

[ a rti sti c des ign ui its fixt ures. bu t also [or the iacility "·ith "·h ich the 

lights may be cuntroll ecl. 

The entire systc1n is gm-cm ecl by a s\\'itch-board p laced in the Yerger' s 

office at the m a in entrance of the ch urch . 

In addi ti on to the Yaricolored li g hts in the baldachin, there arc sixteen 

bronze lant erns in the ch urch proper. Each o [ these is made up of t 11·o 

sections. an upper part wh ich is built like a canopy, and a lo\l·cr part 

"·hich is surmounted by a cross. At the base of the upper section there is 

a star " ·hi ch shines clo\\'n upon the cross IJcneath it. Thus ,,.e arc reminded 

of the light that our fa ith thro"·s upon ali our sufferin gs. 

The upper sect ion of each lantern fonns an e1ncrgcncy circuit. The 

s ixteen lanterns arc made o r leaclecl g lass, acicl-ctchcd and t raced according 

tu a fl o"-cr clcsign. 

All the side chapels in the Shri ne arc illuminated by means of lights 

concealed in t ranslucen t ben t opal chann els. 

The yarious foy ers . th e priests' vestry . and the \'erger's olfl ce arc fu r

ni shed "·ith modern bronze domino lun1ina ires of ni cke l lini ~ h . The light ing 

fixtures in the "·ings a rc made to match as closely as possi bl e the sixteen 

lantern "·indo\\·s o i the nave. 

Even the sky lights a nd transom lights a rc oi bronze throughout the 

church. 

: \ ve ry desirabl e feature of th e lighting s1·stem is the complete bank oi 

dimmers so a rranged that the li ghts over th e high alta r may be diminished 

in in tensity " ·hil e. at the same time. the main naYc la ntems ma1· be in 

creased in int ens it y . Th is system makes it possible to subdue the altar

lights \\'hen the priest leaves the altar and to direct at tention to the pulpi t 

or any ot her part of the ch urch. 
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THE WINDOWS 

AL! - the glass ( I 'late -1-7 ) used in the S hrine 11·as inq >orted from Ua va ria 
"\ 111 Germany. 

The sec ret of man ufacturing this particular kind of g lass was handed 

du 11·n from fath er to sun in th e s<une family for a period of three hundred 

~·cars. Ge rman dyes 11·ere used in the 11 1anu facturing o f th is g lass . Tt is 

cast and douhl c ro lled. The go lden tinted sand used in rhc making of thi s 

glass 11·as imported from J uhanncs lJUrg. South . \ fri ca. 

Never bdo re 11·as a sa le of this glass mad e in the U nited S tates . '\'<• 

other in sti tuti on is g lazed with it . There arc s ix hundred and fort1 · square 

feet o f g lass in the lantern lights alone. The total su rface area o f g lass is 
one tho usand four hundred sq uare fee t. 

Particularly captivating arc th e large Taj :\ [ahal -hluc lantern 11·indows. 

They arc s ixty-four in number, !he dimens ions of each be ing !ll'o and one 
half by five feet. 

On the interio1· of each \1·indo11· arc orna mental bronze gTill es supported 

b_v an oak fra me. The bronze is designed 11·ith the passion A ower to remind 

us of Sain t Therese . There are likewise s.1·mbols in bronze of the Father . 
the Son and th e H oh· Ghost. 

Th ere is a cons id erabl e space betll'een the glass of the ll'indm1·s on th e 

outside and the gri ll age on the interior . . \rtil-i c ial lig ht is admitted into 

this space . thus permitting the ,,·ind oll's to reflect the int e rior lig hts at 

night and. unlike leaded g lass ll'indm1·s . to present an enj oyable spa rklin g 

surface. sholl'ing the mot ifs employed. This is not the u su:~ l 111a nncr of 

treating sta ined g lass ; neYertheless . it has a very desirable elfcct. 

S hould ,,.e pass through th e portals into th e church late in the fore

noon. or soon after midday. a scene o f heavenl y sp lendor bursts upon our 

vie\1·. The lantern ,,·incloll's break the lig ht of th e sun into rays which 

bathe tlw elegant white marhle o f the high alt<1.r in soft violet hues. 

The ceiling of the new S hrine is of the structural type. Tt is supported 

b)· lathe- 11·ire st run g from the main structural s upports. and is so made 

that a scaffold can be suspended from it at a ny ti me should that be neces

sary. It is made of acoustical plaste r throughout. At its center there is a 

fl ower des ig n. 11·hil e th e circumference is traced out in V-d es ign in such 

a mann er that the V -cuts li ne up with the co rk and ,,·indow spac ing be loll· . 

. \t a late r date the ce iling 11·ill be decorated ,,·ith paintings rep resenting 

the Littl e Flower surround ed by the T11·elw 1\post les . This ll'ill he very 

appropriate in a church dedicated to Saint Therese ,,·hom P(Jpc Pius XT 

des ig nated as the Patroness of the "\liss ions of the entire II'Or!d . 
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THE SACRISTY 

A \ .ERY important item in the co n ~truct i o n o ( a ll\· church is the 

'- Sacri~ t y. ]/ ere the pr iest prepare~ hin1:<cl ( (or th e mo~t aug-ust of all 

C<' 1Tm1 111i cs. lTcrc arc ~torvd th e p r cci11u~ n·~tmeJlt~ and \'e~~cls used 

a t '' " '-' · .:\fass . . \ccorr/ingly. the Sacr isty shou ld he spac i()US and conYe JJ · 
icntl\· :tJTanger/ . 

The Sacri sty of the Sh rin e has both oi these dcsiraiJ/e qualiti es . Th e 

ma in Sacristy is !"cater/ d irect /_,. at the rear of the Blessed Sacrament 

Chapel. The 1n1od paneling in thi ~ mom is of full height and is o ( tl1c 

sunken panel type. The stars and cross markings \\·hich fo rm th e fra me 

11·ork are solid oak. one a nd one-eighth inches th ick. The panels arc three

eighths oi an inch thick and a rc assc mhler! into th e framt b_,. th e tongue 

and ·grooYe method which makes for a 1·cry substantial. as \\·ell as in terest

ing and att racti1·e . 11·all. The paneling \\·as made up in sec ti ons at th e 

factory and then assemiJIC'd and securely fas tened to its place at th e build 
lllg . 

Throughout the en tire ,,·ood-work. sc rews haYe been usee! instead of 

nail s . O ne of these screws 11·ill hold as much as four nail s. 

The wardrobe ca bin ets in thi s mom. as well as in t he two rooms adjoi n

ing it. arc r ece:<ser/ into the 11·all in such a ma nner that the appearance oi a 

s tra ig ht solid wall is obtained. These "·ardrobes arc a ll lined with aropwtic 

red cedar ior moth protection. They arc nine feet in height. 

Oak cab inets ha 1·e bee n installed to care for such articles as corporal !'. 

pur ifieators and ot her linens. as "·ell as other appurtenances fo r the altar. 

The noor of th e pr iest's H'St r_~ · is rubber tile of black and gold design. 

The ceiling- is lined 11·ith acoustical plaster. On a n oak platform at th e 

ITa l·-ccn tcr o f th e YCStn· is located the bishop's throne. ( rJ ate ..j.g) . 

. \n nth er spec ial feature of th e Sacri sty is the marbl e Sacrarium. ( Plate 

-t<J). lt has three b a~ in s . the center one o f "·hich is bui lt a iter the sa1 ne 

styl e as the baptismal font. The other t11·o basins are ch rome-pla ted. 1\iJon· 

th e Sacrarium is a n alcon· designed to harmon ize 11·ith the \\·indo11·s o f th e 

church .. \ t each side of the Sacra rium is an open prie-d ieu for the Cl lll 

,·enience o[ the priest when he is p reparing himsel f for. o r making thanks
.~i,· in g after . the l fol_1· Sac rifi ce. 

0\-c r ertch of th e side ca lJinets i5 a ni che in \\·hich llla_l' he placer/ e ith er 

a crucil[x or rt stat ue a nd " ·hich is con:rcd In· a leaclerl g-lass door . 
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The Sacri,,ty i~ amply supplied 11·ith IT~llncttb trul y IJciltting the dignity 

and maj esty u r tlt e J<: uchari sti c E:. ing. 
The . \ltar-Boys · \ 'cstry is located in the 1Jasemcnl. "\ Yery com ·cnient 

arrangement makes it possible for the hnys to appr11ach thi, rnont 11·ithout 

haYing first pas~ed th rough the pri ests H'stry or any part o f the church. 

A door [o r the special usc of the a lrar - l )()y~ upen s into the basement fn1m 

the easte rn side o £ the buildin g 

THE BASEMENT 

T 11L' SerYers' \ ·cstry in the basement 11·ill sen·e also as a club-room for 

the ushers and a meeting place for the var ious societ ies. It is hexagonal in 

;.,hape and is \\·ain~cuted \\'ith glazed tik. The noor is CO\'ered \\'ith asphalt 

tile u[ yariegatcd colors-red aml g reen, 11·ith a black borde r. Locke rs han' 

been in ser ted in to the '"ail s to prese rY e the cassocks and surplices o [ at 

least fl fly boys. lnasmuch as the room 11·as needed as a temporary offi ce, 

it 11·as the first o f the entire building to be completed. 

1\Tuch o f th e basement space is taken up by th e three organ-chambers 

ll'hich house the pipes and the 1nntors for the antiphonal organ. Th e sound 

from thi s org·an reaches the auditorium n [ the church through oak-lea fed 

grill es at the front o f the chancel pe11·s. 

PL .\ TE 49 
Th e Sacrariu111 
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The plenum chamber in the basement for the a ir-cond itioning as well 

as [or the resen·at ion o f heat, 11·ill be mentioned in connection ll'ith the 

heating :i\·stem. ::\ext to the plenum cit am ber is a blower room with bl o 11·e t· 

fan ancl exhaust fan . 

Se1'Cral other rooms haYe been laid out in the basement for offices and 

places o i storage should they be needed. 

Light is admitted into the basement of the Sh rine by means o £ area 

11·inclo\l·s. sunken spaces covered 11·ith metal grating. To the passerby it 

\'.'Oulcl appear that the cdiflce has no basement ina ~ nmch as the appearance 

o t ugly basement 11·ind o11·s has been aYoided. This may account in some 

11·ay for the fact that the ne11· Shr ine seems to gro11· out of the Yer:-· ground 

upon 11·hich it stands. an e l'fect 11·hi ch is ah1·ays desirable in any structure. 

In the construction o i the substructure of the entire building, t11·o major 

problems con fr onted the builder; one 11·as the probl em of drainage, th e 

oth er th e problem o i footing. 

The 1·ast amount o [ basement space to be heated demanded that the 

boilers be placed fa r bekm the l e \'( ~ 1 o f the surrounding se11·ers. Thi s 

necess itated the in stal lati on o( concrete sum ps or \\'el ls which in time of 

11·et 11·cathcr 11·ould gather the \Yater 11·hich 11·ould later be hoisted to the 

lcYcl o f the se11·ers by mean s o [ sump pumps 11·ith automat ic starting 

dl'l' ices. The S hrine o[ th e Littl e Flo11Tr is located in close prox imity to 

seYeral lakes . ::\ umerom springs spout th rough the layers of so il in thi s 

region. Thi s rend ers the installati on o [ the sumps all the more important. 

The second major problem 11·as the foundation of the immense to11·er. 

The difficulty became the more pe rplexi ng upon the di scovery of a stratum 

o f quick-sand. The foundation IIIust bear the 11·eight of the building tower

ing above it. .An unequal y ielding 11·oulcl p resent problems of cracked 

11alls. fa ll ing plaster. ruined interiors. years after the cotnplcti on of the 

lJUilding. Consequently the substructure had to be so erected that, in so [ar 

as possible, it II'Ottlcl bear th e 11·cight o[ the superstructure and so transmit 

its luad to the so il upon 11·hiclt it rests that the sett li ng o £ the building is 

e1Tn throughout. In so much as the fo undation bed o f the to11·er hac\ a lo11· 

hearing Yalue and the \\·eight 1mulcl be tremendous, ordinary f oo ting~ 

II'Ou!d be inadeq uat<:. Consequent 1 y the contractor re sorted to a conc rete 

piling system. .-\ concrete mat four feet thick and reinforced ll'ith stee l 

bars rests upon p iles ll'hich are driven do11·n to the firm rock beneath. The 

iuunclatinn for the to11·er is built over this mat. 

The boil er room {or the to11·cr is contain ed 11·ithin th is concrete founda

tion. \\'ater-prou[ material protects all \\'a il s IJcloll' grade. 
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THE RECTORY 

l
r rn: rectory ( !'late 50) or the Shrine of the L ittle FIO\\er ad jo ins the 

[ ch urch at the northeast. J t is contemporary _ \111crican in style , and i ~ 

constructed o[ lmgc slabs of limestone. 

In loll' reli e f O\'l' r the ent rance to the rectory is can·ed a representation 

o[ a biretta. "·hich marks the building as the oi!Jcial res idence o f th<: past<Jr. 

H ere the l ~everend Father Charles E. Coughlin Ji,·es " ·ith hi s assistants. 

R c1·erencl F ather Cnil 1--::eat ing . R eYerend Father Cass ian Sand, 0 . F . :\1 .. 

J\.eye rend Father Raymond Balko. 0. S . J3 .. and myself. 

D om1 through tbe yea rs Fathe r Coughlin has frequently had recourse 

to the Franciscan F athers at Dun Scotus \\·ho g!acl ly rende r assistance in 

the pa rochial \\·ork o£ the Sbrine. 

The pastor's li1·ing quartl'rs a re on the ma in floo r o f the rectory, "·hile 

the assistants occupy the second floo r. The dining room. kitchen, and li,·ing 

qua1-ters o [ the sen ·ants arc located on the ground floor. 

In the basement of the recto ry is located the boi ler room. 

The beating system operates as a Yacu um. T\YO f1 rebox-type \\·ekled 

steel IJoi lers . <l c~ i gned fm fifteen pounds o f \\·orking pressure . furni sh the 

h<'at fo r the entire plant. \Yith the excepti on of the Tm1·er. \\·hich has its m1·n 

boi ler room. The large boil er . "-hich suppli es heat io r the church . contain~ 

approximately nin e hun dred and fifty sr1uare feet of heating surface . The 

smaller boiler . th e function o i \\-hi ch is to supply heat for the recto ry , con

ta ins not less than one bunclrecl and forty-l'i,·e square ieet of heati ng sur

face . \ \'hen operatin g at t\1·0 pounds pressure, steam must fl 0\1· to the trap 

end of eYery rad iator . ancl the condensation f rom the same must return 

to the Yac mlm pum ps b_1· g raYity . 

_\ very practical featu re o[ t he heating system is a la rge resen e room 

i < Jr surplus heat . The super A uous heat is cl ra \\'11 in to a large compart111 ent 

beneath the church . By means of t hermostat ic cuntrol the heat is then 

appli ed locall y to t he Ya r ious porti ons of the church accordinglY as it is 

needed. 

The heat ing sy~te m is . like1\·ise, a Yentil ati ng system . Fresh air is taken 

in at grade . passed th rough a ir w ntil atn rs. tempering coil s, humidified, then 
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distributed to ,-arious outl ets in the ch urch. Automati c damper,.; a ll ow fresh 

air and recircula ted a ir to be suppli<:d to the in take of a supply ian. 

\11 th e radiators in the rectory arc r<:cessed and enclosed in ga!Yaniznl 

iron hous ing. The Yentilating g rill es in the church proper a rc made of 

pie rced C rab O rchard stone, beaut i i ull y designed. 

The system is equipped with a humidi fi e r 11·hich operates on steam pres

sure o{ t1w pounds and must conditi on thirty-eight hundred cu !Jic feet of 

air per m inute. 

The r ecto ry is convenientl y arranged for th e recepti on oi v isi tor,;. The 

reception parlors arc wainscoted \\'itll oak and floored 11·ith rubber t il e . The 

hall on th <: ma in floor. as ,,·ell as the stain1·ay leading to the second fl our , 

is !a iel out in beautiful r eel and black til e. A ll bookcases aml ,,-arc! robes arc 

o f the built- in type. the \\·arclrobcs bei ng ceda r-lined. The ent ire edifi ce 

is roofed with copper. \\ ' ith age it 11·i l1 color and harmonize beaut ifully with 

the surroundin g trees and shrubbery. 

f\ n ornamental iron picket fence. 11·i th a rope-mould top, encloses the 

rectory. A flagged a rbor, o r close, g i1·ing a m onastic e ffec t, lead s from the 

pri est' s h ouse to the four car garage. The latter bas bee n designed and 

constructed to conform 11·ith the scam-faced gran ite of the church and the 

lime-stone o f the recto ry. The garage is f aced ll'ith stucco and Fran ce 

stone. Its overhead door s are electri call y operated , and capped 11·ith a cop

per hood of a more or less in t ricate design. The arbor lead incs to the garage 

forms the northern boundary of the spac ious garden , to be used onl y by the 

priests in the ir moments of le isure. 

~Q 
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THE GREENHOUSE 

A 
GREEl\ lJ UL.~E ( ! 'late :il) ;-;tands at (>ne C(>rncr of the ga rd en en

"'\ closure . . \ 1\'UUd pick<:t fence 0 f rust ic des ig n and app roximately s ix 

feet in height. conn ects the g-reenhouse 11·ith the garag-e, thus fo rmin g the 

easte rn bounda ry o f the garden. The enclosure is completed by a fence o f 

th e same design lead in g fr olll the gr eenhouse tu the church proper . The 

g reenhouse is o ( the same construct ion as the ga rage. 11·ith the exception 

that it has a bay opening tu11·ards the sunny South. Thi s bay is of steel 

frame construction. and is co1·er ed 11·ith a g lass hood. In thi s shelt ered 

n ook stands the treasured sta tue o( O ur Blessed Lady. ll'h ich once g raced 

the original S hrine o f the Little Flo11·er. The Church has affectionately 

giYen her the title of the L ily of the \ "all ey. the ~Iy st i ca l Rose. There she 

s tands, surrounded by Yariegated fl cJII·e rs 11·hich s ilentl y accla im her ma nY 

Yirtues . 

Th ::: g rcenb<>usc t(>uc lws th e spot 11·he re tl w little Shri ne once stood. 

PL.ITE 51 The Gree11h011sC 
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THE RELIQUARY 

\J UL. \\·ill be in tcre::. ted to knm1·. that the lc11· re li cs o f the shin_gled Shri ne 

][ a rc prcscn-cd 111 a speCial rel1 quary located to the sou th o l the g reen

house. The reliquary ( !'late 5.? ) is o f a rural type of French archi tecture. 

Th e stone 11·as quarri ed in O hio, and ,1·as la ic! out in random as hler. In

corporated into the design o f the bui ld ing a rc the t11·o oak porches and 

doors. 11·hich once led in to the orig inal Shr ine ,1·hich 11-cre not destroyed hy 

the fire of l\rarch seventeenth. O ne o ( th ese is placed on t he southern 

clcYation and the other on the eastern. 

T he roo( line of the reliqua ry is sim ila r to that o i the or ig inal shingled 

church and is composed o( slate. I n the gable, b eing Twch -c ::\l ilc l{oacl. 

the face brick o i the old chimney has been used as nogging bet11·cen the 

timl>cr-11· ork. Extending ouh1·ard from the south ,\·a ll t here is a \1·icl c 

ter race 11·hich is paYecl 11·ith s tone simil a r to that used in the side 11·a!ks 

amuncl the present chu rch . 

The main port ion o f the build ing is usee! to house many o f the obj ects 

rescued from the recent f1 re . Some o [ these are kept in cases built along 

the south ' '"all. 

The statue of Saint T herese, ,1·h ich once stood abo1·c the main alta r in 

the litt le Sh rine. 11 0\\. occupies a n iche in the north ,1·all. 

D epressed in the Jl om at the foo t o f the statue is a plate glass metal

f ramed case. 11·hi ch conta ins the cha r red remain s o[ the or ig inal a lta r. The 

orig in al a lta r ra il serws as a gua rd to keep the public fro m t reading on 

thi s glass frame. The Jl oo r o i the reliq uan · is composed o f multi colored 

fl ag-stone. T he ,\·ails a rc lined 11·ith d isplay shl' ln·s fm the Yari ous re li g· inu;; 

a rt iclcs ancl souYenirs. Th e ceilin g- li ne . nTy much li ke that oi the orig ina l 

Sh rin e. is oak timber !:'hcl\\·ing in regu la r spaces. 

~Q 
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THE CONVENT 

l
i O the cast of the reliquary and beyond the spot where once stood the 

[ li ttle ~ hin g led church is th e con1·cnt. ( !'late 53). It is a brick ,·eneer 

structure \Yith a ce m e nt-hlt~ ck hasemcn t . ] ts gahlcd roo i \l·ith d ormer win

dOll'S r eminds u ::; o [ the cozy li ttle S hrine 11·hich once stood at its s ide. The 

entrance to the building is made o[ huge s lab ~ o[ limestone . . \ f ront gaiJicd 

ba lcony lends a spec ial cha rm to the edifice. 

The conYent 11·i ll accommodate e ig ht nun~. _\t prcsl'nl. ftn.: Sisters oi 

Chari ty protherhousc: Cincinnati. Oh io I liw here. 

PAROCHIAL SCHOOL 

Tourists IYill 1nquire concerning th e location of the parochi a l schoo l. 

.:\t th e present time a public school is be ing used. Jt is situated on Scotia 

Roacl, one and one hal f miles fr om th e Shrine. The sch <H J! children are 

transported to a ncl from the school hy bus. It is Father Coughlin' s plan 

to build a ne 11· school in the Yicin ity of the Sh rin e. 

Father Coughlin has aill'ays had the highest r egard for these Sisters, 

these "heroines 11·ho , fo r no monetary remunerat ion 11·orth mentioning-, 

instruct th e li ttle children in our parochial school s". li e ha~ irequent ly 

refe rred to them as "the hi g hly e ffi cient an d deeply r eligious S i,;te rs of 

Charity 11·hose presence within the con tincs oi om pari ,;h has been like the 

springtime sun. \\' eck h1· 11·eek 11·c han· obser1·ed our school children 

ll'a.:-;ing in 11·isdom. in understa nding . in piety a n· l hea uty under the cultured 

g uidance o[ these daughters of the IToly Ghost." 

~Q 
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LANDSCAPE GARDENING 

S
l'ECL\L atre_nti on_has been gi1·~1to th e lan cbG LJ~ e garcl~nin_g surmund

lllg the ::-,imne nl th e Ltttl e } lo11-er. ( I 'late J-.f ) . :\ othlllg 1s more 

J-itting than that the tem ple of the lil·in g c .. cl be encircled by emblems of 

beauty and good ness, symbols of purity and lm-e. Christ has taken unto 

himself the name of the Lily of the \ 'alil'y .. \ ga in H e ha" said : "I am come 

that th eY n1 a_1· ha1-e lif e . and haYe it nHJJT abundant ly"; "] le that eatdh 

:\ [y Fles h and drinketh :\ly Bl ond hath liie C\Tr last ing ... 1 lo\1' Sll'l'ctly H e 

refers to th e ::;i m ple fl cmcr s o[ the fi eld: "Consider the lili es of th e fi eld . 

ho 11· they g rm1·. th ey toil not. ne ithe r do they spin .. . yet , T sa1· unto you. 

not e1-cn Solomon , in a ll hi s glory. 11·as arrayed as one of these. " 

In the splendor of the ir colo rs and in th e ir fr a~ ran cc . flo11Trs arc IT\TI

at ions o ( th e beauty and the good ness o f Cod. embl ems oi ll is 1Jene1·olence. 

images of J I imself. l3y th e purity and perfect ion of the ir atti re th ey lead 

our thoughts to the C reato r a nd cause us to ad mire th e 1\'0rk o( ] I is 1 lands. 

FIO\\·e rs a lso symboli ze th e graces and Yirtues 11·ith \1·hich the so ul 

should be aclornecl ; th ere the saints bloom as the lily and they arc in the 

p resence o i God as the odor of balsan1. 

EYery plantl et and e1·e ry fl t>ll·e r that enhances tl1e ground about th e 

llC'\1' S hrin e is a tnkC'n of trilmte to the Sai nt o [ Lisieux 11·ho \\·ishecl to lw 

call ed the Li t tl e Flm1·er of .J esus. Cod pe rmitted her t o i>l' born in the h oly 

so il o f a sai n tly fami ly . "JTe caused eight fai r 11·hi te lil ies to spr ing up he re 

before she appeared. In 1 Ti s ICl\'e l Te 11·i llcd to prese n ·e her fr om th e poi

son ous breath of the 11·o r ld. for hard ly had her petals un [olclc:d 11·hcn thi ~ 

goml :\laster tran splanted her to the :\foun ta in o[ Carmel." It may be of 

interest to ki1011· that Carmel means ' ·a gardC'n." 1\[ount Carmel 11·as fo r

merl y p,·owrhial f o r its lu x uriant beaut:·. and is st ill remarkable fo r its 

trees and flo\\' ers and S\1-cet smelling plants. 

Special care has been taken in ::;electing fl m1·e rs 11·hich \\·ill p rm·ide a 

SliCCC',-sion () f bl oom r rom early spring to late fall. This select inn includes 

Dallodil s. Dan1·in Tulips. Li li es of the \'all ey . 1\·nni cs. lri s. Cornfln1rers . 

. \lyssum D a i,- ics . D elphini um. H ybrid T ea l ~nses. Regal Li lies. Snapd rag

on s .. \ sters. SI\'CC't \\'illiams . Carnatinns , Cannas, I3ahy's Drea th , :\farigold. 

Z innias. Sah·i a and Ferns. 
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Tht:se flashes o[ colfJr stand out vividl y aga in st the background o[ C\"C r

green. spang ling it \\·ith li tt le starry blo;,;,:oms . some hanging like drooping 

pendants. others holding aloft their je \\"e l- rimmed chali ces. 

Oddly graf ted Junipers flank the Yar ious entrances to the Shrine. The 

entire terrace is frin ged \\·ith the iamiliar flat- lea fed . \rbor \ -itae (Tree o[ 

Liie). The family of eYergret·ns li ke\\ · i ~c includes sc ,-cralupright g ro\\·ths 

u( th e long-needlccl Taxus. 

T\\·o stately Spruce qand as guards at the 1\orth\\"OO<l s ide oi the to\\·er. 

\\"h il e t\\·o others enhance the T\\·c\Ye l\Iilc 1\.oad ent rances. T o"·cring Elm ~ 

and beautiiul Douglas Firs acid much to the beauty of the groun ds. 1\ature 

has formed , as it \\"ere, an alliance with man in rend ering a hymn o f praise 

to the Creator o f all things : ".ll cl\\· lll\-cly are Thy temples. 0 Lord oi 

llosb, I haYe loYed the place " ·here Thy g lory cl"·elleth.' ' 

~Q 

P L.Ht:: 55 . 1 Hnnttiful Gun/en SJ•ol 
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