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We sing of a Maiden,

The Cause of -our Joy. |
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We sing of a Woman,

The Fount of our Hope.



We sing of a Mother,

The Birth of our Love.
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"he Source of our Strength.
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“There has rlsen to God a symbol in stgm&




-

On the shores of this lake—Orchard Lake—there has-
risen to God and His glory a symbol in stone, a Hymn of
Thanksgiving. A shrine has been built . . Gratias agamus
pomino Deo nostro. Dignum et justum est . . . Chwala i
dziekczynienie. . .

In the beginning God created the heavens and the earth.
God said: Let there be. And there was. And God saw that
it was good. A universe tumbled frogeive sheaduibg Al
mighty, a creation true _geet; and beautiful. And then
God said: Let us make=Man in our image and likeness. And
God created mggp

In the imgde of God He created him. Male and female
he creatg#’them. In the beginning, God created. And from
the begfnning, man worshipped. How shall | make return
to € Lord for all the good he has done for me? After
the flood had ended, Noah built an altar to the Lord . . .

hd when Abraham returned from victory in battle,
Melchisedec offered up bread and wine, for he was a
priest of the Most High God. . . . And the Lord spoke to
Moses: An altar of earth shall you make for me, and upon
it you shall offer up sacrifice . . . And it came fo pass,
in his fourth year of reign, Solomon built a house to the
Lord . . . How shall | make return to the Lord for all the
good He has done for me? | will take up the chalice of
salvation. | will call upon the name of the Lord.

In the beginning was a word: On the shores of this Lake
—Orchard Lake—let us raise up to God a symbol in stone,
a hymn of Thanksgiving. In the beginning was a word.
And a word became a dream. And the dream became a
promise. For how shall we make return to the Lord for all
the good He has done for us? How shall we thank the Lord
. . . for the Faith of our Fathers, which He has preserved,
the blessing of liberty so ardently longed for, so valiantly
died for. From a Poland partitioned, crucified between
thieves, God brought His children to a new land, fertile
and good. From Poznan they come, from Krakow and War-
saw, to Pittsburgh, Chicago, Buffalo, Detroit. With hands
empty but strong and willing to work, they poured out
their lives in factories, on farms, in coal mines, in steel
mills, eating their bread salted with sweat, but seasoned
with freedom, justice and peace. Then Polish, now Ameri-
can, stubbornly Catholic, they planted their roots deep

~ into the soil. They struggled, they prospered, grew, ten

“\ Mmillion strong. They grew and they built.

The Lord is my Shepherd. He leads me beside restful

afers . . . On the shores of this lake, Orchard Lake . . .
Sawts Cyril and Methodius Seminary, Saint Mary’s Col-
lqge, aint Mary's Preparatory, the Orchard Lake Schools
Since W85, since Joseph Dabrowski, seventy-five and
more yeaMsserving— God, Country, Polonia. The Orchard
Lake SchoolsNg Triune Culture, three quarters of a cen-
tury of struggleSegrifice, prayer, when men said that it
could not, should nof™®wgeed not be done. But the foolish
things of this world has Goteekagen o put to shame the
Stropg. Ten thousand sons, three  TroUSOMI=priests,
Serving God, Country, Polonia, the Orchard Lake Schools
- - . Lord, it is good for us to be here. Let us set up three
tabernacles . .. As you received the gift of your just
ﬁrvum Abel, Abraham our Father, and your High priest

elchisedec . . . How shall we make return to the Lord
for all the good He has done for us? We shall take up the

chalice of salvation and call upon the name of the’ Lord.
And it came to pass . . .

On the shores of this lake—Orchard Lake—there
arises to God a symbol in stone, a hymn of Thanksgiving.
A shrine has been built, an altar to God, @ monument to
Mary, Mother of God, Queen of Poland, Patroness of these
United States, Protectoress of a grateful American
Polonia.

| rejoiced when they said to me: We will go up to the

Quse of the Lord . . . O how awesome is this place, the
houMsgf God, the gate of heaven . . . A symbol in stone,
a hymn Thanksgiving. A shrine has been built. Bene-
dicite omnithgpera Domini Domino . . . Mortar and marble,
bless the Lord\Qoncrete and copper, bless the Lord. Trees
and plants, blessNe Lord. Glass and gold, bless the Lord,
praise and exalt Hifsabove all forever.

A shrine has been Wyilt, @ monument to Mary, a center
of pilgrimage, a hous& for prayer. In the tradition of
Chartres, Lourdes, Fati Czestochowa, Washington, a
symbol in stone, a hymn & Thanksgiving, Orchard Lake.
Majestic, sweeping lines, do\e-like, hovering, rise mightily
to heaven, fall gently to e&th. Under His wings shall
you take cover . . . Tall, trfyngular, green and strong,
amid pine and spruce and eveYgreen. Like a tree planted
near running water . . . Like thg splashing of water upon
a Lake shore. The spirit of God §tirring above the waters
. .. Rising to heaven, an image §f hands, praying hands,
working hands, giving hands, thdnking hands. A hymn of
Thanksgiving, a symbol in stong. The stone which the
builders rejected, the same hasfbecome a cornerstone.
This has been done by the Lord} It is wonderful in our
eyes. Open unto me the gates Ppf righteousness. | will
enter them and give thanks unto fhe Lord . . . The Temple
doors, opened wide, welcoming, ifiviting, beneath the out-
stretched arms of a Madonna Qugen, earnestly welcoming,
tenderly inviting. In the holy dyelling place | ministeze
before Him. My abode is amid fhe assgmbliué
. . . Enthroned from the facad® of hé
triumphant, Our Lady of Orchfird Lakes
who watches daily at my gates and W@its
doors. For he who finds m¢ shall also ‘i
finds me finds salvation §fom the Lord.". .
strength, Mother of Gogf she bends low, 't
Mother of men. Who |
dawn, awesome as andirmy set in battle array ... A war-
rior’s shield upon hefbreast. A sign in the heave
man clothed in thefun, and on her head a crown of
stars. You are jfe glory of Jerusalem. You are the |0
Israel. You ag#the honor of our people . . .

Let thefi make a sanctuary for me that | may dwell
amonge#fhem . . . The Holy of Holies, the place, O Lord,
yefe Your glory swells. A table of sacrifice, a place of

ommunion, bathed in the brilliance of a rising sun. The
glory of ‘God coming from the East. A table of sacrifice,
a place of communion. | will go round your altar, Lord,
giving voice to my thanks. Here is made present the
Church’s salvation, the redemption of slaves by the blood
of a Son. Qui pridie quam pateretur, accipiens panem . . .
This is my body. This is my blood, shed for you for the
remission of sins. Here is adored the ineffable Sacrament.
Ave verum corpus natum de Maria Virgine . . . Tantum ergo

this that comes forth like the

wit e
they will be eople. And He will be their God. And God
will wipe every tear from their eyes. And He said: Behold,
| make all things new. On the shores of this lake —Orchard
Lake—there has risen to God a symbol in stone, a hymn of
Thanksgiving. A shrine has been built. A monument to
Mary, Mother of God, Patroness of these United States,
Queen of Poland, Protectoress of a grateful American
Polonia.






THE PAINTING OF OUR LADY OF ORCHARD LAKE

The Mother of God has always had a most significant
role fo play in the piety of practically every nation. Mary,
under the title of the Immaculate Conception, is the
patroness of the United States. Our Lady of Czestochowa
is the Queen of Poland. But we have long felt the need
of honoring Mary in a special manner befitting the par-
ficulor needs of the Polish-American Community. This
special manner had to be distinctive and meaningful. It
had to be a symbol of the integration of the dual culture
of the Polish-American Catholic. At the same time it had
to take cognizance of the fact that Mary is the Mother of
all Mankind. Orchard Lake, the source of the spiritual
strength of the Polonia, has tried to express this need.

The primary function of the Shrine-Chapel of Our Lady
of Orchard Lake is to serve as a place of worship for the
students of the Orchard Lake Schools. In addition to this,

he_Shrine-Chapel also serves as a place of pilgrimage for
:?o,hsh-Americons. American Catholics of Polish ancestry
have also built o chapel dedicated fo Our Lady of Czes-
tochowa in Washington, D.C. A shrine honoring Our Lady
9f'Cze§tochowu has been erected at Doylestown, Penn-
:5Y|V0r_\lo. All of this gives ample proof of the towering
6f‘giféon of the Polish-American Community to the Mother
God.

The ideas were gathered; the work began; the new
Polish-American Madonna was to be called Our Lady of
Orchard Lake. Artists on both sides of the Atlantic began
to submit sketches incorporating the ideas which needed
to be expressed. Finally after much deliberation, Cleve-
land artist and alumnus, Joseph Jankowski, was commis-
sioned by the Orchard Lake Schools to execute the paint-
ing.

The painting of Our Lady of Orchard Lake depicts the
Madonna robed in a mellifluous gown of blue and white.
Her stole-like headdress is of delicate green, the color
which symbolizes our childlike hope in Her. Our Lady of
Orchard Lake stands upon a cloud enveloping a golden
medallion symbolic of Orchard Lake.

From Her outstretched arms and upturned hands,
delicate ethereal rays emanate to suggest the manifold
spiritual and temporal blessings and favors which stream
from Our Lady in response to the prayers of the Polonia
and of the students of Orchard Lake.

The Madonna’s young face, unmarred by the ravages
of time, speaks eloguently of Her virginity and purity.
Blue eyes seem to look deep into the souls of the viewer.
Her slender nose, firm mouth and strong chin bespeak the
life of solid virtue that was so pre-eminently Hers. Her
square face and high full cheeks suggest the slavic ideal
of womanly beauty.

Mary’s queenly head, poised on the long slender neck,
is totally redolent of strength and compassion—a strength
and compassion known to those who have experienced it
through love and devotion.

Resting on the Madonna’s head is a many-pointed
crown, symbolizing Her queenship of heaven, the American
Polonia, and the Orchard Lake campus. She stands before
a ray of golden light, which eloquently tells of Her mis-
sion of mercy to all mankind.

Suspended from Her neck is a golden “ryngraf,” a
shield with the coat-of-arms of the Orchard Lake Schools
emblazoned upon it. It shows unmistakably that she be-
longs to Orchard Lake.

The spirit of Our Lady of Orchard Lake is changeless
and adamant in the myriad fluctuations of time. Time
alters the spirit of men but the Blessed Virgin can only
continue to show the same love, compassion, and strength
which have endeared Her to us. Her fiat of total self-sur-
render contfinues to spur us on, as Her children, to meet the
need and challenge of every crisis we encounter.

Mary is our hope. She is the living symbol of redeemed
mankind. As Orchard Lake is the source of the spiritual
strength of the Polonia, so Our Lady of Orchard Lake must
forever be the hope and symbol of the Polish-American’s
dedication to Christian commitment.
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ARCHITECTURE

It was in #954, when architect and Alumnus Walter J. Rozycki, A.l. A was first p'back wall is surfaced with closely spaced mahogany batté

commissioned to study the feasibility and location for the Shrine Chapel of\Qur Lady
of Orcharg/Lake. After a nine-year study of current and future needs of the 8rchard
Lake Schdols, it was decided that the Chapel should become the focal point of
campus/area to be developed in the future. The result of this study produced a
ageougly unique contemporary design, strikingly fresh and original.

__ Tyo natural materials, wood and stone, have been used throughout the Chapd).
The Pennsylvania fieldstone was selected for its harmonious blend within a close rangs
of Warm colors. African mahogany was carefully selected for the wall panelling, doors
ang millwork. The laminated curved beams and the horizontal roof purlins are Oregon
Dgugles fir, finished fo harmonize with the mahogany. A strong rhythm unifies all the
elements of the Interior as well as the exterior. ) ) ) )

l ('ifhe main entrance to frf:e fgsbsi:{ered by a b|U|Iding-W|de roofed-in area WhICR .

s into @ compact narthe ibuje: ili r ikd ith 1 ¢
e soaring height of the nove. intéeri mWoammmae. I »
t once soaring, at once uplifting, the effect is by far the most unique of all the Chapel’s
patures. The Nave is some 80 feet wide so that as many worshippers as possible might

e accammodated with an unobstructed view of the altar. o
The floor of the narthex and nave is surfaced with Italian Aurora Marble laid in

not gompete with the altar as the true focal point. Above the Sanctuary a
mofches the glass:area of the entrance facade.
The high front wall exterior facade is almost all glass. Here the deep

arsh and mechanistic. The glass is broken up into long, narrow panes so that a §tro

haven. This psychological effect was strikingly achieved in the unique reverse-quay
shape of the roof. The shape was also a direct result of design objectives meant to sd
the overall form of the Chapel and relate it to the ground and the open fields. All of t

thes 1

uous plastic 'skylight extends along the ridge of the roof while a decorative alumi
grille at the ridge covers the skylight from the exterior and forms a graceful ver
transition from the strongly horizontal lines of the copper.

effects were aaﬁieved inone hormoniousaacﬂd graceful roof shape. The basic form chdsen

. This simple but

ertical treatment draws attention fo the sanctuary in a quiet manner, yet does
arge window

ront porch
provides a sense of. welcome and shelter that keers this area of glass from dppearing

ngly

verfical pattern emphasizes the height of the Chapel and supports the feeling of gspira-
tion. To the Western mind, the roof symbolizes warmth and protection, a shelter\and a

rant
ften
ese

@Egcle placed back to back, the apex of which rises to heayen
3 ampuss Cogper was selected for the roof for its handsdn
natural tones, its easy adaptation to the design, and |'rsfproven permanence. A contin-

m
tical

bkoken slabs like flagstone to emphasize its qualities as a natural material and to The wall treatment was designed to reflect solid strength and permanence/yet
‘hdrmonize in character with the rough-hewn stone of the exterior. In the Sanctuary, openness. While solid masonry anchors the building at the four corners, the side walls
wWhich occupies almost one-third of the main part of the building, the same marble was of the nave are substantially all glass. This glass is deeply recessed between fieldgtone
used to strengthen the unity of the spaces. Here, however, it is in the more conventiona piers to provide a feeling of privacy as well as protection from the elements. /These
pattern of square-cut rectangular sﬁ:bs, to define the Sanctuary as a richer and mor, unique sidewall windows are one of the most pleasant features of the building. Jh their
forma| area. The absence of a Communion rail emphasizes the unity of Church and Sané- feeling of openness and light, they give a sense of space to the whole interior.
,Qf congregation and ministers, while the raised Sanctuary level still indicates #he The Shrine Chapel has already been widely acclaimed as an excellent exa ple of the
red part of the Shrine. The predella, or raised altar platform, is of a wine- “ay in which contemporary architecture can effectively express religious fgélings and

narble, to indicate still further the most sacred part of the Chapel.

g/mater- the hew Shrine-Chapel of Our Lady of Orchard Lake.
e sides,

vales. Both the lay public and the clergy have been enthusiastic in their fesponse to



“A sign in the heavens,

a woman clothed in the sun . . .”

THE STATUE OF
OUR LADY
OF ORCHARD LAKE

Dominating the entire facade of the Shrine-Chapel is
the largest copper statue of Our Lady in the world. It is
a gigantic, commanding figure which at the same time
shows loving compassion and towering strength. It gives
a certain grace, regality, majesty, piety, and dignity to



th? entire Chapel. A mere glance at the Chapel is enough to
tell the viewer that this indeed is Mary’s sanctuary.

~_ The Madonna, first executed in oil, is the design of
Cleveland artist and alumnus. Mr. Joseph Jankowski. The
feral of Mr. Jankowski’s ideas from canvas to
was the artistic labor of Mr. Clarence Van Duzer

Working from a photostat of the original sketch by
Jankowski, Van Duzer had to create a three dimensional
figure from a two dimensional drawing. This was a pain-
staking mathematical task, requiring that a proper scale
be worked out. The arms provided a point of departure.
Every two inches was multiplied 62 times to the arms for
he upper section. From these measurements, the other

Pelements of the statue fell into place. The head of the

Aadonna is four feet high and the eyes are four inches
&

e statue consists of some 10,000 pieces of cut, hand-
opper plate brazed into place. Approximately
inds of copper was used. In addition, some 4,500
g rod (100 pounds) were necessary as well
of copper tubing (2,160 pounds).
Of Our Lady of Orchard Lake is full 25 feet
8 feet in diameter. Since the copper has
gth.in itself, it is held fogether and
bper tubing which forms a frame-

work or skeleton, much like that found in a airplane. The
statue is suspended by a %" stainless steel cable with
stainless steel fittings, and held in position by several
smaller cables.

Copper was used as the medium in which to present
the statue because of the very workable nature of the
material and because of its durability. The use of copper
dates back to about 3,000 B.C. Sculptor Van Duzer almost
always uses copper and finds it an excellent medium be-
cause it offers little resistance and can be eosilr shaped.

The statue of Our Lady of Orchard Lake is truly a work
of art. It is the single aim of the religious artist to elevate
the mind in pruzer and turn men’s minds devoutly toward
God. The Church has always rightly demanded that things
contributing to Divine Worship be truly worthy, becoming,
and beautiful signs and symbols of the supernatural world.
Our Lady of Orchard Lake %racing the facade of the Shrine-
Chapel, a symbol of the Church, speaks to us well of the
mystery she represents.

23




The focus of all our attention within the Shrine-
Chapel is truly the altar, the heart of any church.
Made of imported light and dark gray Botticino-
Classico marble, its form proclaims it to be a
holy sacrificial table. The Chi-Rho on its base
reminds us that Christ, our living God, has taken
possession of this stone. Upon it rests the veiled
Holy of Holies of the New Covenant.
The Christian altar is the center of the Chris-
tian’s life, as was the fireplace of true, communal,
family life of a century ago. Within its sacred circle men are re-born and nourished, emboldened and sanctified.
Upon its sacred fires the members of the household of the Faith pour out their joys and sorrows, their labors,
sufferings and anxieties, their achievements as well as their failures. From its living coals the Bread of life is
broken. To its parental warmth returns the prodigal son to confess his guilt and receive forgiveness. Around
it the household gathers daily to hear the Word of God and to commune in family prayer. And from the warmth
of this altar young hearts are kindled enough to vow their life’s ministration that these home-fires be kept burn-

ing.
i That the altar is the focal point of the House of God is only emphasized by the life-size scene of the Last
b e Supper which partially surrounds it. Executed in brazed copper plates on a tubular framework, each of the
” twelve figures is thrgg;i@ensionul and individually constructed. The great expanse of green which contrasts
L3 _ Mividly with the white marble of the sacrificial
e v .r-”’, — . lle, brings the whole altar area together in a
(o, Wy f‘i‘ﬂ _— striking unity of design and theme. _
N s T The attention of the Apostles is directed to-
" ward the central figure of Christ who is solemnly

proclaiming the establishment of the New Cove-
nant between God and man. The scene captures a
timeless event which took place in time, an event
which is made present daily during the Sacrifice
of the Mass. Christ is offering Himself fo_his
Father in an “unending sacrifice.” The priest,
who acts in Christ’s name and as our representa-
m/e, actually covers the figure of Christ during
ass.

The Eucharistic Sacrifice was instituted by
Christ during the sacred meal of the Passover and
was thereafter celebrated as a banquet by the

- Christian community. The unit of the Last SuPper
and Altar Table gives us this realistic view of the
T Eucharist in its fwofold aspect: a sacrifice and a

1. J
T ] S . . meal. The Supper scene is also a strong expres-
i ( :\rUCIfIX sion of the unity of the Church. The Canon of

L the Mass states this succinctly: Most infinitely
' ' ! good Father, we Your ministers and Your whole
Christian family . . . offer You this sacrifice . . .

in union with . . . Mary . . . and the Blessed
r e John Peter
Bartholomew James
Matthew Andrew
Thomas James
Simon Philip

Thaddeus




| ast Suppér

This same scene also commemorates the institution
of the priesthood in Christ's words: “Do this in
memory of Me.”

The Eucharistic Sacrifice is not only a memorial
of the past; far more, it is a reality of the present,
a proclamation of the death and resurrection of the
Lord until He finally comes. As our sacrifice ascends
to the Father, our eyes automatically become fixed
upon the figure of Christ on the Cross, above the
Last Supper scene, the third element of the sanctuary
design. There can be no communion without a cruci-
fixion; there can be no communion until we die to
our own selfishness in total surrender to God, as
Christ did.

Above the sacrificial banquet table is suspended
this life-size figure of our crucified Lord reigning
from his Cross. The figure is of great power. The
artist magnificently depicts the iron will of the self-
offering victim, while simultaneously bringing to the
fore in an aura of majesty the royal high priest
exalted and triumphant at the moment of greatest
tragedy.

The cross itself is skeletal, with beams subservi-
ent to corpus. Christ’s figure is foremost. His arms
are extended horizontally on the cross-beam to
read as part of the cross, covering the cross as much
as possible. The arresting quality of the hand-
wrought copper sculpture was achieved by simplifi-
cation and dramatic contrast. The corpus details
suffering, portraying the chest in protrusion, the
bone structure rigid, the veins of the arms strained.

kuh;ﬁ«:&.’-

The primal effect is that of exhaustion. There is
gentle surrender and resignation in the face, nothing
bitter, nothing sad. Even the expression of the lips
shows this triumph over death.

The cross itself, made of straight grained Hon-
duras mahogany, weighs thirty-eight pounds. The
corpus, covered with a green patina of ammonium
chloride, weighs eighty pounds.

In the framework of the upward motion of the
chapel architecture, our eyes are yet drawn upward,
from the sacrificial table to the death on the Cross
and on toward the glory of the ressurrection sym-
bolized by the stained glass. We can already realize
communion and crucifixion, but glory is yet awaited.
The passage of Christ from the Last Supper, to Cal-
vary to Easter morn and Pentecost is yet incomplete
for us. The ultimate reward from Christian charity
and self-sacrifice is symbolized by these windows
which gaze heavenward. The light of the sun, rising
in the East, is so bright it blinds.our eyes. Stained
alass enables us to look up towards the source of
all Life and Love and Grace, but only “through a
glass darkly” because the finite human mind cannot
grasp the infinity of God but through colored glass.

There is no mistaking the central function of the
Shrine—the Mass, the offering of ourselves to God
the Father, through Christ, with Mary. The art ap-
pointments of the Shrine-Chapel of Our Lady of
Orchard Lake give visual expression to the mystery
of Christianity. And they admirably achieve this
sacred function.
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“This is my blood given for you . ..

STATIONS OF THE CROSS

Secondary art appointments of the Shrine-Chapel of
Our Lady of Orchard Lake employ modern techniques, yet
still retain their purpose—to teach the faithful the myster-
ies of the faith. The Stations of the Cross, executed in oil
by Mr. Joseph Jankowski, are given such prominence
because of the role they have played in the popular piety
of Poles and Polish-Americans. The Slavic understanding
of suffering, so evident in its literature, finds expression
in these fourteen representations from the Via Dolorosa.

Mr. Jankowski has thus universalized and contem-
porized the drama by eliminating precise geographical
references. By dramatizing the light and dark pattern,
by using geometric forms spotlighting the action, and by
using the extended range of a single hue, each station be-
comes a strong individual statement in color. Each color
has been selected to portray a particular mood and to
involve the spectator in the intense drama of the scene.
Each station will thus produce its individual psychological
effect.

The paintings, on linen, measure 51 by 60”. The oil
color is applied in impasto and glaze techniques, affording
the greatest range in transparency through translucency
to opacity. The artist believes this handling and concept
of color to be unique in the presentation of the Stations
of the Cross.

27
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SHRINES

Two shrines dominate the choir areas in the sanctuary
of the Shrine-Chapel. They are both dedicated to Our Lady,
one under the title of the Immaculate Conception, the other
Our Lady of Czestochowa. The figures are five and a half
feet tall, sculptured in hand-formed copper plates, coated
with @ green patina of ammonium chloride. Both images
are slightly suspended above white and grey marble altar-
bases. The figure of the Immaculate Conception is executed
with a minimum of detail while the Black Madonna em-
phasizes the jeweled surface of the original icon.

The shrines in the Orchard Lake Chapel are a constant
reminder of our forefathers great devotion to Mary,
Mother of God. The images have references to both our

“He who finds me finds salvati




from the Lord . . .”

Polish and American backgrounds. Mary is the special
patroness of both countries. Two aspects of Marian devo-
tion are represented. As the Immaculate Conception we ac-
knowledge Mary’s freedom from the stain of all sin. Our
Lady of Czestochowa is venerated as the “Theotokos”
(God-Bearer).

Our Lady, under the title of the Immaculate Concep-
tion, was venerated in America long before the United
States became a political entity. The early Catholic ex-
plorers left the Pacific coast dotted with many churches
and shrines under her patronage. In 1846, Bishop John
Carroll placed the Diocese of Baltimore, encompassing the
entire territory of the United States, under her protection.
The famous shrine of Guadalupe in Mexico honors the Im-
maculate Conception as “Empress of the Americas.” In
1960, the National Shrine of the Immaculate Conception
was dedicated in Washington, D.C. The Poles too have also
always had a great veneration for Mary under the title
of the Immaculate Conception. In 1854 Poles from Silesia
dedicated the first Polish-American parish in Panna Maria,
Texas, to the Immaculate Conception. The immigrants
throughout the young American Polonia sang ““Godzinki”
(Little Office of the Immaculate Conception) in preparation
for the Sunday High Mass. Marian devotion is an integral
part of the Christianity of all Americans of Polish heritage.

Poland and people of Polish ancestry the world over
have a very special devotion to Our Lady of Czestochowa.

The spiritual center of Poland for centuries has been the
monastery of Jasna Gora in Czestochowa, Poland, where
the famous icon of the “Black Madonna” is enshrined in
a chapel connected with the monastery church.

The origin and history of the smoke-darkened image are
shrouded in legends, some dating even to the time of St.
Luke. The painting, possibly the work of some anonymous
Byzantine or early Italian master, portrays Mary as the
“Bogarodzica’ (God-Bearer), holding the infant Christ
in her arms, a theme common in Byzantine and Slavic
iconography. According to the custom of the East, the
icon is covered with engraved golden plates and jeweled
garments, and both figures are crowned, leaving only
the faces and hands of the painting exposed. This image
was venerated for some time in the castle chapel of Belz,
in the Ukraine. In 1382, Prince Ladislaus Opolczyk fook
the image to Czestochowa, and placed it under the care of
the monks of St. Paul the Hermit. Many miraculous favors
granted through the intercession of Our Lady of Czesto-
chowa are recorded at the monastery.

Devotion to Mary in Poland and the Polonia is very
deep-rooted. The ““Bogarodzica” has played a great part
in keeping Christianity alive and flourishing in Poland in
the centuries of the partitions and under the various occu-
pations and among the Polish immigrants in America. The
statues of the Mother of God in the Shrine-Chapel are con-
stant reminders of the gratitude we owe her.






PRIVATE CHAPELS

In the Shrine Chapel of Our Lady of Orchard Lake there
are six small private chapels, those on either side of the
sacristy. While they are general!}l similar, each receives
its unique character through design variations. Each
chapel is identified by a floor area of distinctively colored,
imported Botticino marble. This same type of marble is
used for the six individual altars, which were designed by
‘Walter J. Rozycki, the architect. )
_ Each of the individual chapels is dedicated to the
Blessed Mother under a specific titie, which is representa-
tive of five specific geographical regions of Poland and
“one for America.

M. B. KOZIELSKA

About the year 1940, a group of Polish and Lithuanian
soldiers, the League of the Knights of the Most Holy Lady
of Victory, rekindled the spirit of Catholicism in the hearts
of thousands of people who were under the Nazi regime.
Since religious services were forbidden, they took the
Church underground as did the early Christians. It was in
this atmosphere that the reconstruction of the picture of
the Most Holy Lady of Victory from Kozielska began. Two
ersions of Our Lady resulted, one an oil painting and the
‘other a wood carving, since the original picture was de-
stroyed at the beginning of the 19th century.
Both pictures are now in England, adorned with a great
number of medals and vota, visible symbols of the pro-
found faith of the Polish and Lithuanian soldiers.

M. B. OSTROBRAMSKA

__ The painting of Our Lady of Ostrobrama can be traced
ck to the Bishop in Wilno, Lithuania, who about the end
e 15th century walled in the town and had these walls
rated with paintings. At the corner of a wall called
P Gate (Ostra Brama) was painted a picture of Our

r N 1671 the Carmelites built a chapel to house the
POInting because of the increased devotion of the people

“An altar of earth shall
you make for me . . ."”

to it. This chapel was burned twice but the picture was
saved both times. After the second fire a lasting structure,
still intact today, was built by the Carmelites.

From offerings left by the devout, a dress of precious
stones and two crowns affixed to the painting, while a
silver half moon was placed at the base.

M. B. PIEKARSKA

Piekary, a town in the Silesian district of Poland, was
famous since the 14th century for a painting of Our Lady.
After the Protestant Reformation the painting was lost.
In 1659, however, it was recovered and attracted great
numbers of people. The Jesuits encouraged the people to
do penance for the sins of the Reformation and offer it
to Our Lady. These people received many graces from Our
Lady of Piekary for their sacrifices.

Leopold | of Prague and his people were saved from the
Black Plague which broke out in 1680, because they sought

- the intercession of Our Lady of Piekary.

For fear of Turkish invasion the Jesuits removed the
painting to Opole, leaving a copy of the original in Piekary.
Today the original is still in Opole housed in a Church built
in 1849. The copy, which is also said to have miraculous
powers, remains in Piekary.

M. B. SWARZEWSKA

Swarzewa is situated northwest of Gdansk in the Kaz-
uby region of Poland. In that town Our Lady has granted
many graces to the inhabitants, especially to the fisher-
men around the Gdansk and Wejcherowo areas.

A statue of Our Lady was carved after she appeared to
the fishermen of Swarzewo. They built a chapel to house
the statue but later moved the statue to a Church in Heli.
In the days of Luther, this Church was desecrated but the
statue was saved. It appeared miraculously in Swarzewo
and this fime the fishermen built a Church and enshrined
the statue in it. There it remains to this day.

The statue is about one and a half feet high, carved of
wood, and it shows Our Lady with the Infant Jesus in her
grm?‘. Sge has a silver crown on her head and a scepter in

er hand.

M. B. ZEBRZYDOWSKA OF CALVARY, POLAND

According to legend Nicholas Zebrzydowski had a
vision of Our Lady in the latter part of the 16th century.
Since the territory in which he lived bore a great resemb-
lance to the hill of Calvary, he built there a replica of the
Church of the Crucifixion, which is located in Jerusalem.
The church would not have acquired its reputation as a
holy place except for the providential circumstances which
enshrined therein a miraculous statue of Our Lady.

Not far from that region Stanislaus Paszkowski had a
statue in his home which on May 3, 1671 shed tears of
blood. After this incident he presented it to the grandson
of Zebrzydowski so that it might be placed in the Church
of the Crucifixion. Miracles have taken place in the chapel
ever since. People from Poland and Silesia are especially
drawn to this holy place. It was Pope Leo XIIl who auth-
orized the coronation of M. B. Zebrzydowska.

OUR LADY OF GUADALUPE

The shrine of Our Lady of Guadalupe, the most famous
Marian Shrine of the Americas, receives its prominence
from a special favor granted to Juan Diego in 1531. Our
Lady appeared to this poor but pious Indian in the semb-
lance of a maiden of his own race. It was Her wish that a
shrine be built in Her honor in that place so that She could
bestow special graces upon the people of that region. Dur-
ing the fourth apparition Juan Diego was given a sign by
Our Lady to show to the Bishop. In his cape he had gathered
roses which she had given him. When he laid the roses at
the feet of the Bishop, on the cloak was imprinted a pic-
ture of Our Lady. This exquisite picture today is enshrined
in the Shrine dedicated to Our Lady of Guadalupe.
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The beautiful and graceful Our Lady of Orchard Lake
Shrine-Chapel is enhanced by an effective landscape,
free in form and pleasantly contemporary. The building
area itself, raised on a mound of earth, is set apart from
the rest of the campus, su?gesting a transition from the
secular to the religious. The total visual effect of the
landscaping, surrounding the Chapel is not of a single
design, but a series of designs complementing each other
yet related to the building. The detailed plan was worked
out by landscape architect, Joseph Reske. The present
selection and placement of trees, shrubs, and evergreens

lay a very important part in the beauty of the whole
hrine complex.

Approaching the Shrine, we look to the northwest
corner, the left side, where there is located a planting bed
of Malus Sargenti—a dwarf variety of flowering crab. It
has a white flowering in_the spring and bears a dark
red fruit in the fall, reminiscent of the apple orchards
which were once so much a part of the campus. The
branches of this variety are twisted and ver?' shapely,
repeating the lines of the stone in the Chapel wa I

As one proceeds along the left side of the building, four
unusual and rare trees called Young’s Weeping Birch are
here found. They have irregular but picturesque heads
similar to the hanging branches of the weepin? willow.
Behind them and away from the Chapel is a double row of
green Yew Hedge which gives background to the branches
‘of the White Birch.

Opposite the Birch trees and running along the north
foundation wall of the building is a mixed foundation
planting of ornamental shrubs—Pieris Japonica (cus-

‘pidata), a white flowering plant with glossy foilage, and

|
like fruit. These plants and tuffa rock, the same as that
found at the Marian Grotto on campus, are set in beds of
‘crushed stone along the recessed nave windows to create
“a series of contemplative oriental gardens.
~ Along the back foundation of the Chapel is found
Evonymus alatus compactus (winged burning bush) in
a simple row of planting. This plant is referred to as the
burning bush because its foilage turns wine-red in autumn.
~ As we turn the corner along the south side, we find
there located, another form of Malus-Red Jade—a char-
acter plant known for its pink-white blooms and red fruit.
Continuing toward the front of the Shrine we found the
same theme of little contemplative oriental gardens along
e foundation as on the north side of the Chapel.

Eight Gleditsia Triacanthos (honey locust trees) make
?‘_”9 t angle at the corner of the south side and west
Tont of the Shrine-Chapel. There are also three of this
type of tree located on the northeast corner of the Chapel.
in 0 complete the design, a large green lawn of two acres
OfF sod surrounds the platform area where the Chapel is

“?oxus Variety (berryhilli)—an evergreen with red berry- _

located, Geometric groupings of small evergreens, along
with the large Picea abics (Norway Spruce) give back-
ground to the Shrine and blend in with the landscape of
the whole area. The line formed by nature in shaping these
spruce trees, which so dominate the landscape of the cam-
pus, echoes the design of the roof of the Shrine.

_ The beauty of the landscape design is contained in the
simple contrast of plants, trees, and evergreens surround-
ing the Chapel. They were used for their ability to blend
in and harmonize with the architecture of the Shrine-
Chapel complex and the general landscape design of the
campus.

“Iet all that grows

bless the Lord . ..”
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Nad brzegiem malowniczego jeziora Orchard Lake stangfa éwiq:ryniu, Sanktuarium
Dziekczynne ku czci Matki Najswigtszej. Stoto Sii rzeczywistoscig pragnienie
wielu serc i przez diugie lata. Stangta Swigtynia, znak przymierza miedzy Wszech-
mogqcym Bogiem i Jego wiernym ludem. Dla Maryi Bogarodzicy ta s'.yvigtyniu
zostata wybudowana bo jg polskie serca, i to w przeddzien tysigclecia-Swietych
Godéw Narodu, postawity ku wigkszej czci i chwale Zbawiciela. Ten gfdwny
osrodek religijny Katolickiej Polonii Amerykaniskiej otrzymat w ksztatcie strzel-
istej swigtyni serce gdzie odtgd wszystkie mysli i uczucia ksigzy wychowawcow
i wychowankow przebiegajg do stép oftarza, aby powrdcié sifg i mocg Zbawiciela
w przygotowywaniu sie do sfuzenia ludowi polskiemu w Stanach Zjednoczonych.
Swigtynia ta, Przybytek Utajonego Boga, jak sforice skierowuje wszystkie oczy,
kazde drgnienie duszy, w hartowaniu sig do przyszfej pracy w winnicy, ktorg
jest lud bozy, polski. Sanktuarium Dzigkczynne, przez modlitwy mtodziezy i ka-
ptandw do Najmitosierniejszego Boga przez rece Najlepszej Matki, staje sie
“Brama Niebios” dla dusz Polonii Amerykanskiej. Nieustannie ku Bogu pfyng
modlitwy przede wszystkim z jedng proshq, aby lud polski w Stanach Zjednoc-
zonych byt ludem bozym, swigtym.

Ten Dom Bozy, ta Brama Niebios, to woturp‘dzig_kczynpe cofej Polonii za faske
wiary swigtej, zadaske pochodzenia i wiernosc w wierze swigtej.




gozerwalna czescig w wielkim
g data cztowiekowi, ludz-
dy narod przypadt do Jej
twa. Stany Zjednoczone
ej \Wyra iaig_ nazywajqc Jg Patron-
Folocy od wiekow zwg Jg Kro-
J8j Krolestwa uwazajq Jasn
Adtkg i Krélowg w Polsce, Je|
Sobg’rzesze pielgrzymowe na wych-
odzstwo. Zap sty=dusze Polakow w Stanach Zjednoc-
zonych uczcic J Niepokalang Bogarodzicg .Iosnogo'rskq,
dodajgc do setki wizerunkow jeszcze jeden, swoisty,
wysniony tu w zieleni pdl i bgkicie wd, Panig Ludu Pol-
skiego w Stanach Zjednoczonych. | tak powstat obraz,
wizerunek Matki Boskiej w Orchard Lake. .

kosci, Matke-
stop, bfaga

Ameryki Potho
kg Niepokalan

Alumn Seminarium Polskiego, Profesor Jozef Jankowski,
iest artysta-malarzem, ktéry po dtugich rozmowach, mod-
litwie, zaczgt malowac obroz Matki Boskiej w Orchard
Lake. Smukfa posta¢ Matki Najswietszej w bieli i w brg-
kitnym pfaszczu unosi sig nad obfokiem, w ktéry wigczony
jest medalion-symbol Seminarium Polskiego. Wyciggnigte
rece, delikatnie opromienione, mowiq o gotowosci przy-
garnigcia wszystkich do serca czutego matki, mowiq o
gotowosci bfogostawienia. Dziewiczne oblicze PaniOrchard

Lake ma jednak wyraz zadumy, wspdfczucia, i zda sig
przenikacC serce proszqcego. Korona prosta, strzelista,
przypomina, ze to Krolowa ale i Matka gotowa wyprosic
u Jej Syna wszystkie 4aski dla swego ludu. Ryngraf
Szkoly zawieszony na Jej piersiach daje nie tylko jakgs
polskq wizie wiekowej wiernosci rycerskiej w wierze
Swietej, ale méwi, ze ta szkota, te zakfady, to Semina-
rium Polskie jest jej specjalne bliskie sercu. Tio obrazu
to zielen soczysta, bigkit przezroczysty, i Zociste prom-
ienie. Inne i specjalne jest oblicze Matki Boskiej w Orchard
Lake, tak jak innemi sq warunki, to, i zycie uczelni, ktorej
posfannictwem jest dac¢ ludowi polskiemu polskiego kap-
4ana-pasterza i przewodnika $wieckiego.

Sanktuarium w ksztafcie rgk ztozonych do modlitwy
zdobi gigantycznej wielkosci statua Matki Boskiej w
Orchard Lake. Juz z daleka mowi, ze ten Dom Bozy, ta

Niebi i sobrJej, Bogarodzicy
sty-malarza Jozefa
‘Van Duzer uwiecznit
yile rocznej mozolnej
wstofa statua, jedna z

Si'f:' a w rezultacie prawdziwie dzieto sztuki, fgczqce
jakis dziwnym sposobem przeszte wieki starozytnosci z
dniem dzisiejszym, bowiem 3,000 lat przed Chrystusem juz
miedz byta umiowanem materiatem artystow-rzezbiarzy.

Ale nie jest najwazniejszq rzeczqg technika, wielkosc,
gigantycznosc. Nuiwigksze wrazenie to pigknos¢, moc
jaka ptynie z tej poteznej rzezby. To Krélowa i Pani ludu
polskiego w Sfunac?l Zjednoczonych, Jej moczarne re-
ce z jakgs tkliwoscig pragng przygarngé kazdego, ktory
dalecko od ziemi swych ojcow tu pragnie Jej wiernie sfu-
zy¢ i wykonywac Jej Syna przykazanie. Oblicze surowe
a jednak z takim wspéfczuciem i dobrocig, ze dopiero Ko-
rona przypomina, ze to nie tylko Matka ale tez Krolowa
nieba i ziemi. Znak Szkoty na Jej piersiach méwi, ze Sem-
inarium Polskie to serce religijne Polonii Amerykan-
skiej jest bliskie Jej sercu. Medalion u stop wskazuje,
ze praca Seminarium Polskiego jest umacnianie ludu
polskiego w wiernosci krzyzowi i ideafom Swigfego Mile-
nium przez kaptanow i swieckich wyksztafconych w Orch-
ard Lake.

Gigantyczna statua Matki Boskiej w Orchard Lake, Pan
ludu polskiego w Stanach Zjednoczonych.
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Krzyz i Ostatnia Wieczerza

Soczewka skupiajgca uwage w Sanktuarium to przede
wszystkim Oftarz, serce kazdego kosciota. W wykwintnym
ksztafcie, zrobiony z szarego marmuru Botticino-Classico,
oftarz wskazuje, ze to mieisce\Naisﬁwigtszei Ofiary. Na
tle ogromnej sciany szkfa, na lekko zarysowanym krzyzu
spoczywa zawieszona postac Chrystusa. Zielen miedzi
dziwnie kontrastuije z cafosciq. Z postaci Chrystusa
bije cierpienie, a ogromny bol i wysiek artysta uwiecz-
nit w dziwnym ukfadzie rozpostartych na krzyzu rgk.
Uwage skupia przede wszystkim twarz, oblicze Zbaw-
iciela, ktore nie ma w sobie zadnego smutku, zadnej os-
troéci. Spokéj zda sig tylko méwi o zwycigstwie nad
smierciq.

Snujgc plany wnetrza starano sig podkreslic dogfebnie
znaczenie zbawienia. Krzyz, znak zbawienia #jczy sig
nierozerwalnie w jedng cafos¢ z Wieczernikiem. Wie-
czernik i Krzyz—to dwie postacie jednej i tej samej
ofiary. Bez Krzyza, Wieczernik nie miatby dla nas zna-
czenia. Bez Wieczernika, Krzyz zostotby jeno wspomnie-
niem. Wieczernik i Golgota stanowig jednosc nierozer-
walng. Wieczernik miat przechowac zywq obecnos¢ Chrys-
tusa dla wszystkich nastepnych pokolen i przyjgc w sie-
bie ozywcze zrodfo 4aski, kidre wytrysneto pod krzyzem,
aby codzien na nowo otwierato swe zdroje kazdemu, kto

zen czerpaC zechce. Wieczernik przynidst Chrystusa,
Jego Oftarz Krzyzowy, do naszych s'wiqjyri i pozwolit nam
stawac sig kazdego dnia uczestnikami meki i zbawczej
smierci Jezusa, samego zas Baranka Niepo&ulonego pozy-
wac ku uswieceniu i pociesze dusz naszych. To jest po-
wodem, ze offarz otacza Il apostotow, w chwili pierwszej
Mszy Swietej odprawionej przez Zbawiciela. Artysta
rzezbiarz wykona postacie Chrystusa i Apostofow dtacza-
igey gh_urz w wielkosci naturalnej jako wypukfo-rzezby
Z miedzi.



Do lepszego zrozumienia Oftarza i Ofiary Najswigtszej
prowadzi Droga Krzyzowa, tak bliska przede wszystkim
sercom polskim. Wielkie ptétna ilustrujgce nastroj kaz-
dej stacji za pomocq barwy wykona prof. Jézef Jankowski.
Technika malarska czyni Droge Krzyzowg wielkim przezy-
ciem wewnetrznym.

Prezbiterium z rzezbg Chrystusa na Krzyzu i postaciami
apostofow zdobig jeszcze dwa boczne oftarze, ktdre za-
wierajg w sobie hold czci i uwielbienia tej, kidrej cofe
Sanktuarium DziEkczynne jest poswiecone, Niepoka-
lanie Poczetej Krdlowej Jasnogdrskiej. Pragnieniem
serc Polakéw w Stanach Zjednoczonych jest uczci¢ Krél-
owg Polski i Patronkg Stanéw Zjednoczonych. | dlatego

oftarze boczne sq dedykowane Matce Bozej Jasnogdrskiej,
Krélowej Polski i Niepokalanie Poczetej Patronce Standw
Zjednoczonych. Cudne oblicze zranione Matki Bozej Jasno-
gorskie| skupiq wszystkie tesknoty, pragnienia, caty
sens dziejow narodu, dzieje wychodztwa, opieke Wspomo-
zycielki, wszystko co wdzieczna dusza Katolika-Polaka
moze wypowiedzie¢ swej Krélowej-Matce. Niepokalanie
Poczgta Patronka Stanow Zjednoczonych przypomina
Je| najpigkniejszy tytut Bogarodzicy-Niepokalanie Poc-
zeta, przypomina ten radosny dogmat, ktoryz kazdym
Zdrowas Maryo po tysigckroé¢ dziennie wymawiamy.
Przez Jej rEce Niepokalanej bedg modlgcy sig kapfani
prosi¢ o 4aski dla Stanow Zjednoczonych w ich drodze do
stuzenia Panu Wszechswiata.
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PRYWATNE KAPLICE

Szesc¢ prywatnych kaplic pos'wigconych jest szesciu
wizerunkom najbardziej czczonych przez Polakow na
swiecie. Matka Boska Ostrobramska, Matka Mit-
osierdzia z Wilna, ze Wschodnich Rubiezy Polskich,
do ktérej oczy teskne skierowujq Polacy przede
wszystkim z ziem zagarnigtych przez bolszewickg
Rosje. Drugim obrazem to Matka Boska Piekarska,
Ksiezna Slqzko, ktéra uchronifa ziemie zrabowane
przez lata przez protestanckich niemcow i po-
mogta zachowac wiare, 'Fzyk, i tradycje polskg.
U Jei oftarza prosit Jan Il Sobieski o zwycigstwo

w drodze pod Wieden. Specjalna kaplica poS§wigcona
jest Monarchini Ameryki, Matce Bozej de Guadelupe,
pod ktorej opieke zostafa oddana cata pétkula zwana
Ameryka. Czwarta kaplica to Matka Boza ziem
Potudniowej Polski, Matka Boza z Kalwarii Zebrzy-
dowskiej. Rok rocznie lud z Matopolski i gér u Jej
stop skibda swe modlitwy i prosby. Matka Boza

wiernych Kaszubow to piekna statua Matki Boskiej

Swarzewskiej. Wiernos¢ tego ludu i poboznosc
uczynio to, ze Matka Boza Swarzewska wypraszata

wiele cudéw i fask od Syna Swego dla ludu zamiesz-
katego nad Morzem Baftyckim i na poiezierzu kas-
zubskim. Ostatnia kaplica, w ktérej Krélowac bedzie
Matka Boza to wizerunek Matki Bozej Kozielskiej,
Patronki tych wszystkich, ktorzy przeszli przez
obozy koncentracyjne, wygnanie, przez piekdo
bolszewickie. Wyrzezbifa t¢ Matke Bozq reka Zof-
nierza na wygnaniu i towarzyszyfa Polakom na
drogg ich tufactwa. Nie pozwolifa, aby zagubili
swq wiarg i swq dusze.
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Architektura

KRAJOBRAZ

Sanktuarium Dzigkczynne ku czci Matki Najswiet-
sze] ma piekng oprawe w krajobrazie, nie mniej
wazng byfo rzeczq, aby kazdy szczegé{ ofaczajqcy
§wj tynie byt przez artystow przemyslany. | tak
kazde drzewko, kazdy kamiefi, najdrobniejszy szcze-
got, podkreslajq dziefo rgk i mézgu budowniczych.
Inzynier Jozef Reske wspélnie z architektem i artys-
tami w mistrzowski sposob, z wielkq delikatnoéciq
rozwigzat scharmonizowanie budowli z otoczeniem,
a przez to uczynif to, ze Sanktuarium Dzigkczynne
Polonii Amerykanskiej jest dziefem kultury serca
i smiatych mysli.

Od roku 1954 Alumn nasz inzynier-architekt WAady-
staw Rézycki rozpoczgt studia terenu, aby odpowied-
nio do zieleni, ktéra nas otacza, do btekitnych wéd
wybudowac¢ $wigtynig-sanktuarium, ktdra fgczy-
taby w sobie dawne 1 nowe czasy. Pragnieniem byto
pofgczyC elementy gdzies Stary Kraj przypomin-
ajgcy, a rownoczesnie, aby wyprzedzi¢ i w budowie
sanktuarium  przygarng¢ przyszte pokolenia.
Stanefa Swigtynia, strzelisto zarysowujgca sig na
tle bigkitu nieba i zieleni. Inna niz wszystkie, prosta,
a jokzez wiele mowigca, w ksztaicie rgk #ozonych
do modlitwy. Ostre fuki z drzewa czynig Sanktuar-

ium ogromnie lekkie, zda sie Gotyckie. Te ogromne
4uki sg umieszczone na kogmennych _ppdsmv'voc_h,
tak, ze przypomina jakg$ goralskq wiejskq, Swig-
tynig. Kazdy szczegot architektyczny przem’ysllony
delikatnie {gczqcy sie z cafoscig. Wiele Swiatta
czyni wngtrze swigtyni rozpromienione. Rozmieszcz-
enie wnetrza, fawe klecznikéw ogromnie praktyczne
poswalajgcq na uroczyste procesie. ArChITekaW‘I
Wiadystuwowi Rozyckiemu udato  sie pofgczy¢
skromnos¢ z dostojenstwem, nowe formy z tro-
dycyinym nastrojem, kamien i drzewo z zielenia i
btekitem wdd.
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We sing of a Maiden,

The Cause of our Joy.
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Heard in the breeze through the rustle, leaves
Notes fall and rise in a request beckoning;
Thoughts all aglow with a burning desire

To be the flame of forest fires,

Consuming self in a holocaust of dedication.
Her spirit pervades.

Student Council Officers J. Sosinski, A
Klapak, and J. Kistela discuss ways and
means of better guidance for their consti-
tuents.

“Hey, guys, my head’s getting sore,” groans
S. Kaminski to B. Pawlak and B. Lacinski.

A solemn moment for Ed Wierzbinski as he
accepts his ring and, pledges faithfulness
to Mary and his Alma Mater



“Now, this here is a soccer ball,” ex-

plains C. Tomczyk to sceptics C. Weso-
lowski, R. Staszewski, and A. Boik.

Class Officers of the Sophomores, J. Stepien, R. Ayottc
M. Bach, C. Michalski, C. Krogulecki, and M. Miskc
know how to make a walk on campus enjoyable wit.
bright conversation.

“The Little Theatre Group,” suggests G. Majkowski tc
fellow officers, M. Prusak, M. Panik, ond M. Esper
“should fry fo present one of our own original works.”

“It's easy to sing,” claims C. Wesolowski for the benefit
of fellow officers of the Chair, P. Puza, and R. Staszew-
ski, “once you begin.”




Amid the stillness of falling snow,
Heard is the “fiat” of acceptance.
Heeding the whisper of a woman;
Hearts re-echo an assurance,

They listen for the sound of tomorrow.
Her spirit pervades.

Monsignor Filipowicz’'s en-
couraging smile and words to
S. Ulman and A. Zogrzejewski
are ample reward for the win-
ners of the Polish Oratorical
Contest.

“I'm glad that's over with,”
exclaims P. Talbot to fellow
Class Presidents, B. Stec and
R. Ayotte, ofter meeting with
the Principal to discuss stu-
dent activities.

"“No, he doesn’t look like me,”
replies Prefect Ed Borycz to
D. Fedorko and the other mem-
bers of the Craft Club, T.
Shaw, C. Kaczmarek, J. Step-
ien, S. Pyler, S. Gorecki, and
R. Grzesiowski, who observe
the scene with misgivings.
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“Now you boys know that that isn‘t true,” Prefect Ron
Zambor answers the inquiries of G. Brozowski and R,
Mygal.

new fields of adventure

’u
|
ﬁ- A

Lost in Literary endeav-
ors, the ‘“Preplaoker”
Staff, consisting of R.
Orzell, W. Halvangis, R
Kaczmarek, D. Jochimiak,
C. Tomezyk, J. Sosinski, R.
Haber, and S. Gapski, pre-
pare another forthcoming
issue.

Polish Oratorical contestants
pose hopefully with the teach-
ers, the Reverends C. Skow-
ronski, S. Czopp, L. Janiga, J.
Gabalski, Z, Peszkowski, and
S. Milewski, members of the
Polish Department Foculty.

“You can’t toke it with
you, so give it to the Mis-
sions,” reods the Mission
bank label pointed out by
Jachimiak to fellow Mis-
sion Club Officers, P.
Ryan, T. Proch, and W.
Tarnowski:

With the quiet of Pervading winter . . .
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Freshman Closs Officers, F. Show, D.
Cosnek, D. Kubasiok, F. Bednarek, F.
Kowalski, P. Talbot, and W. Tarnowski,
discuss their Class problems before the
Founder’s memorial in the hope of in-
spiration.

The Reverend moderator of the Vocation
Club, Father J. Gabalski, provides neces-
sary guidance for the Officers, D. Cher-
venak, J. Stepien, R. Grzesiowski, and J.
Kistela.

J. Sosinski runs interference for A. Ches
ler during an inter-class meet

Emily Post has nothing on D. Chervenak,
J. Chlebnik, A. Chesler, and R. Haber,
as they set the refectory tables.

Prep Activities:



a rChlng the un knOWI"I for the knowa ble And with the spring-noised birth of joyous earth

Strong bocks . . . strong voices . . . Senior Cheer-
!| Eree—hme also becomes time for help in the case of the Friends’ leaders: 1. Chlebnik, J. Rozycki, A. Boik, D. Jachi-

Office crew, P. Slatinsky, D, Korozim, G. Dreyer, Megge, J. miak, M. Przewoznik, J. Ksiezopolski, and T. Jablon- ‘
Gaborek, and T. Skindeleski. “. .. and so, my friends,” expounds Mark Zabicki. owski, ‘
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Two strong-armed pitchers and plenty of free-swinging hitting
support earned the Eaglets a share of the Northwest Catholic League
title in 1963.

Larry Janiszewski and Frank Rompel alternated between the
mound and third base to give coach Father John Rakoczy’s team an
ov_erull won-lost record of eight and three to split loop title honors
yw'rh prol Qak St. Mary’s. Janiszewski compiled a 5-2 won-lost mark,
including a no-hitter, and Rompel had a 3-1 record.

The .Eug!et’s three losses were heartbreakers, all coming in the
last inning 'und one in a rain-abbreviated contest. The third loss was
a 2-1 decision on to Ann Arbor St. Thomas in a Catholic League play-
off tilt which ended the season for Orchard Lake.

n that game, Janiszewski pitched strong baseball, allowing just a
s_mg_le and walking one over the first six innings. His teammates were
finding s[mllor difficulties with the opposing pitcher, Don Moray, who
gave up just two hits through the first five innings before John Stol-
nicki touched him for a single to start Orchard Lake’s sixth. Larry

Bialobrzeski came through with a two-out double to score Stolnicki

and give Orchard Lake a 1-0 edge.

In the bottom of the seventh, careless fielding by Orchard Lake put
two St. Thomas runners in scoring position with two outs. A bloop
single over the shortstop’s head chased both men home to wrap up
a snug 2-1 victory for St. Thomas. It was just the second hit that
Janiszewski permitted. ) 1 ) y

The campaign started in late April against Pontiac St. Michael with
the Eaglets pounding out 13 hits on ifs way fo a 6-3 win. Our Lady of
Sorrows engaged Orchard Lake in a real ulcer-producer in the next
outing as St. Mary’s strung together a pair of walks, two singles, and
a big double by Paul Legaj—all with two outs in the last inning—to
give the Eaglets a 4-3 win. ... ! .

The next two games were played within a period of four days and
it was nothing but funtime for Orchard Lake. Smashing enemy hurl-
ers for a total of 37 base hits (including six doubles, three triples,
and two home runs), St. Mary's clobbered Pontiac St. Frederick, 22-0,

and demolished Detroit St. Agatha, 25-3. . )
* Janiszewski achieved the pitcher’s dream by throwing a no-hitter



Jan Szymczak Ralph Kibiloski

against Pontiac St. Michael, facing only two men above the par of 21
for seven innings. He walked a batter in the first inning and another
reached base via an error in the last inning. Paul Herman connected
for a two-run double in the fourth inning to sew up Orchard Lake’s
2-0 decision.

In the rain-shortened game, Our Lady of Sorrows snapped Orchard
Lake’s five-game win streak, 5-3, scoring two runs in each the second
and third innings to overcome 1-0 and 3-2 Orchard Lake leads.

Orchard Lake combined solid pitching and hitting in their next two
contests against St. Fred’s, winning 6-2, and St. Agatha’s, 10-3. Rompel
allowed two hits to St. Fred's while Janiszewski slipped the third
strike past nine St. Agatha batters.

The first of back-to-back games with Royal Oak, created by an
earlier washout, resulted in Orchard Lake’s second defeat. Royal Oak
came up with four runs in its sixth inning on just one hit fo overcome
a 3-1 deficit. The next day, however, Orchard Lake rebounded to take
6-3 game, scoring once in the first, three times in the fourth and twice
in the sixth, all on seven hits. The big blow was a sixth-inning double
by Herman which scored two men to put the game out of Royal Oak’s
grasp.

Frank Rompel and Paul Legaj John Stolnicki Thomas Luke

;
i
¥

Scores
Opponent
O St Michaells....o..civiviaitinin 3

..Our Lady of Sorrows.
i ..St. Frederick’s.........
sozigh ..St. Agatha’s...
,‘_) ..&%. Michael’s....
-

o — ..St. Frederick’s.........
b ..St. Agatha’s...
Anthony Sobczak 4 ..Royal Oak SM...

3

0

3

.0

..Our Lady of Sorrows. e
2

3

5

3

* ..Royal OQak SM......... 2
............... Ann Arbor St. Thomas..................

Fother John Rakoczy, coach
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™
First Row: Father John Gabalski (coach), J. Dziuba, E. Klonowski, R. Wetzel, P. Slatin-
sky, D. Konen, R. Focione, M. Ratajczak, E. Wierzbinski. Second Row: W. Halvangis, M
Zaydel, ). Hopkinson, E. Caon, T. Pilch, D. Hackett, W. Donahoe

il w

| Cross Country:

praCtlce, Strength’ StImU|atlon Run . . . wind in face . . . winning race.

2nd Annual Napoleon Invitational, Class B: St. Mary’s d Opponent
Hazlett, 1st—44, St. Mary’s, 2nd—99. Class B S West Bloomfield.............cc.ooeee. 34
Regionals, Redford Union High: Riverside, 1st— K 7 e Notre Dan}e .............................. 2]_
44, St. Mary's, 6th—146. Catholic League Cham- G e St. Joseph ? .............................. 19
pionship, Detroit: U-D High, 1st—68, St. Mary’s, Vouisnoaaisss St ANArEW?S: s ucruacswss pessomonsssss 40
12th—256. > 29. . oveineerinet St. AlphonSUS....ccveeveriieerennnnenn 26
U A o) | AN e T i S e U O 40

DB civamsasaites DIVIRGIERIG e 32

ot et Bishop Gallagher..........c.cccceuuann. 40

> O i ey Ann Arbor St. Thomas............... 22
| P— West Bloomfield............cocevvnnnnn. 40
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St. Mary’s golfers enjoyed a rather successful season, winding
up in the runner-up position behind Mount Clemens St. Mary’s.
Orchard Lake had an over-all record of three wins, one loss, and

two ties.

St. Mary's Opponent
St. Frederick’s 2Vs
SEVichaslssem e e mon Jants 1l 2

Our Lady of SOrrows...........cevveeeeeenan, 2
SR T GO T O e R Ya

Golf:
Whlte pearl hldlng |n sea Of graSS. Fore! silent roll . . . nearing goal . . . plop! in the hole.

e U Vol [ i

F. Kladzyk, J. Gralla, J. Puszczewicz, L. Bialobrzeski, J. Kort, Father
Edward Skrocki (coach).
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Daniel Slatinsky Floyd Kozlowicz John Kistelo and Floyd Kozlowicz

Admiring trophy won at Orchard
Lake Relays are: Father John Gabalski
(coach), J. Ploeger, B. Stec, C. Ziem-
ba, R. Kotlarz, and N. Maciejewski.
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_ After convincingly winning their first three games, the Eaglets slumped
and dropped the next two to eliminate themselves from title contention in
the Northwest Parochial League. St. Mary’s final record was five wins and
two losses, good enough for a three-way tie for second place with Royal
Oak St. Mary and Detroit St. Agatha. Farmington Our Lady of Sorrows
copped honors with a perfect 6-0 slate.

Coach Father John Rakoczy relied primarily on the speed and shifti-
ness of a pair of halfbacks, senior Frank Rompel and junior Bernard Stec.
Each scored eight touchdowns. His passing game improved as sophomore
Connie Krogulecki gained more experience. By the end of the year, he was
showing much promise for the future.

Orchard Lake was tested severely in its very first game. It was billed as
a show-down battle with Royal Oak St. Mary’s after these two teams fin-
ished in a tie for first the year previous. Royal Oak was the pre-season
favorite to repeat.

Both schools scored in the first half. Rompel hit John Stolnicki on a
55-yard pass-run play to break the ice. The Irish countered in the second
quarter and at the half, it was 6-6.

The deadlock remained through the third quarter and mid-way into the
last when junior guard, Ed Suchyta, stepped in front of a Royal Oak pass to
scramble 28 yards to paydirt and give the Eaglets a 13-6 lead. Stolnicki
scored minutes later when he took a lateral from Rompel, who was cornered
on a run, for a touchdown to make the final, 20-6.

Stec and Rompel took turns tearing enemy lines into shreds in the next
two games. Each scored four touchdowns and accounted for 25 points as

Orchard Lake walloped St. Michael’s, 33-6, and defeated Waterford Our
Lady of the Lakes, 27-19.

Against St. Michaels, Stec scored on runs of 26, 45, and 46 yards and
caught a pass from Krogulecki on a 55-yard TD play.

Rompel had a more dramatic setting for his heroics. In the closing
minutes, he carried an intercepted pass 95 yards against Our Lady of the
Lakes to insure OL's win. His other strikes came on runs of one and 18
yards and an 18-yard pass from Krogulecki.

The stage was set now for the big show-down with Our Lady of Sor-
rows, tied with OL for first place. But the Farmington school turned on the
defensive muscle to throttle the Eaglets’ offensive attack, allowing just
123 yards whereas Orchard Lake had averaged 281 yards in their first three
games. The rush was so great by Sorrows that Krogulecki was dumped for
34 yards attempting to pass. Rompel and Stolnicki collaborated on a 50-yard
pass play in the third quarter for OL's touchdown.

~ The Eaglets got its offense back into shape the following week agains?
St. Agatha, totaling up 255 yards, but couldn’t hang on to the pigskin in
key situations. Three times St. Mary’s lost the ball on fumbles and this
led to their eventual downfall, 20-14. Stec scored both OL touchdowns on
runs of five and 26 yards.

The wind-up of the season was anti-climactic. Orchard Lake white-
washed St. Frederick’s, 26-0, and outlasted St. Michael’s, 26-20. Rompe!
scored four touchdowns in his last two high school games. Kroguleck!
started hitting with more confidence, completing 15 of 34 passes for 190
yards.



SCORES

Opponent
6

Royal Oak SM
...St. Michael’s....
...0ur Lady of Lakes
of Sorrows.

Co-captain Frank Rompel demonstrates the
form which has helped St. Mary's to become
a fine title contender in League play.




